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(Ten years in California.) 

“Being in full possession of my method of sing 
img, he bas the ability to form great artists. — 
Faancesco LaMPERTI. 

Studios: 1103-4 Carnegie Hall, York 


MUSICAL AND 
EXCHANGE, 


Teacuce 


New 


INTERNATIONAL 
EDUCATIONAL 


Cencert and School Positions 
MRS. BABCOCK 
Cagneciz Hatt, 
Telephone: .634 Columbus 


Miss MARY FIDELIA BURT, 
Author of Original Methods im Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York 
New York 
Brooklyn, 


SAVAGE, 


CULTURE 


Caurch Secured 


New York 


School, zo2z Carnegie Hall 
48 Lefferts Place 


PAI 
VOICE 


8o3 Carnegie Hall 
New York 


KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of Singing 
Carnegie tiall 
Fifth Ave., New Rochelle, N. Y 


Maii address 
WALTER HENRY HALL, 


Organist and 
New York ynductor, Mrooklyn Oratorio doc 
extension ecturer Chuich Music, Columma 
[ 430 West 1161 t., New York City 
GLOSE, 
Pianist, Piany | 


advanced su 
West 


MAX 


Studio, 


rch 
ety, 


University 


AD ILE 


Concert 
metessional and 
Residence-studio: 617 


WOL 


1 tion Coach tor 


gers 
1g8th dt., City 


FSOHN, 
rRUCTION 
York; Tele 


sallery, 348 
Prospect 


)POLD 


N Ww 


t. PRESSON MILLER, 
TEACHER OF SINGING 


ro13 Carnegie Hall 


Telephone, 1350 Columbus 


L<CROMBI 


Tea 
Dorothy Morto 
vou placing t 
Lamperti Old It 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in Al) Its Brarches 
The Evelyn, 10: W. 78th St.. New York City 
Telephone: 935: Riverside 


HOW, 

IMPROVED SYSTEM OI 
rTUDY FOR BEGINNERS 
108 Madison Ave New 


IDA M 
DUNNIN« MUDdi¢ 
York 


E. GALE, 
SOLO PIANIST 
ind Cones 

' I zky Met 
W th ot tr phone ; 


FREDERICK E. BRISTOL, 
TEACHER QF SINGING 


Ryas Building, Room :11 
No. 140 West 42d St, 


LEONOR MARIA EVANS, 

Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 

ss Weet goth St. Telephone 241 


ENRICO DUZENSI, 
OPERA TENOR. 

Teaches old italian method. Teacher of Paula 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 
Waahingtoa, D. C. Good voices cultivated by con 
tract. i145 East 83d St., New York 


J. HARRISON-IRVINE, 


Accompanist 


New York 


Bryant 


Mrs. 
875 Carnegie Hall 
Coaching New York 


leiephone, 1350 Columbus 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


. 864 Carnegie Hall. 
Caia Aarup Greene, Pianist 


STEINBRUCH Musica INsTITUTE, 


Veice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition. 
Director: Hugo Steinbruch. 

eo6 Eighth Avenue. mses my Y, 


HALLETT GILBERTE, 


ap ange: POSER 


bh Serenad “Youth,” 
f Yous Mothers Cradle Song.” 
otel Peatere, ig nd 47th St 
3021 ryant. 








JOSEPH PIZZARELLO. 


VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
pation Carnegie Hall, New York 





Mr. CHARLES S LEE TRACY. 


PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuetizky Metum 
Studio: Carnegie Hall New York City 


ALOIS TRNKA, 


VIOLINIST AND INSTRUCTOR 


CONCER | 
OF THE S&VCIK METHOD, 


ot Prague Conservatory under Prof. O 
peveik. 
N. Y. 


Graduate 
76 West 113th St, "Phone, 205 Harlem. 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF 
Strictly Italian Method 
2 West Street, 


SINGING 


New York 


1oth 


GRAND CONSERVATORY OF MusIc, 


hers and professionals 
Degrees granted horough course for beginners 
Dr. E. Eberhard ‘res't, 57 W. o3d St., New 
York. ‘Phone, River (Thirty-fifth year.) 


Special course 


PATTERSON, 
SINGING 
rogth Street 
Riverside. 


PH Kk. 
rEACHER OF 
West 


Stor 


ELIZABE’ 
SOPRANO 
Studio: 257 


Phone, 





BULLOCK WILLIAMS, 
SINGING 
Hall 


JANET 
rTEACHER OF 


122 Carnegie 


Signor FILOTEO GRECO, 
Tue Art or SINGING 


62 East Thirty-fourth Street, 
3747 Madison Square 


New York 


Studio 
Telephone 


PERRY AVERILL 
OPERA—ORATORIO—CONCERT 


ano VOCAL INSTRUCTION 
220 Central Park South, New York 


~BARITONE, 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
est. 

SINGING IN ALL IT: 
COACHING A SPECIALTY 
133 Fast 47th St 

Tel 1055 


THE ART 
BRANCHES 


Residence-studio, 


OF 
y8th St 


LETZ, Violin Soloist, 
INSTRUCTION 
lress, 1 W. gsth Si 


Studio 


HANS 


sonal ac 


Hall 


Carnegte 


3OWDEN MOYLE. 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 

No, 43 East aist St., New York City 


Mr. SAMUEL I 


MORITZ E. SCHWARZ, 


Ass't Organist Trinity Church, New York. Re 
citals and Instruction Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 


SOPHIE FERNOW, 
CONCERT PiANIST, CHAMBER MUSK 
INSTRUCTIC 


Von Bilow, Klindworth, Scharwenka) 
interpretation 
aio W. 8oth St. "Phone, 


(Ref., Song 


Studio, 


EFFIE 


2704 River 


STEWART, 
DRAMATIC SOPRANO 


Vocal Instruction. 
Concert and Oratorio 


3s West Eleventh St., New York 





UGENE C. HEFFLEY, 
PIANIST AND TEACHER 
707-708 Carnegie Hall 


Studio: 


A. LUYSTER, | 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan asset School, 


WILBUR 


1425 Bway. 


Miss EMMA  THURSBY., 
SOPRANO. 


Will receive a limited number of pupils 
Residence, 34 Gramercy Park. 


"Phone: 3187 Gramercy New York City 


BRUNO HUHN, 
TEACHER OF STYLE, 

ERTOIRE 
The Woll 


laston, 
(Subway express station) 


DICTION AND REP- 
FOR VOCALISTS 


23: West o6th St.. New York. 
*Phone, 8833 Riverside. 





EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction. Conductor of choral clubs 
Carnegie Hall 802, New York. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St. New York 





A. J. GOODRICH, 

Author of “Analytical Harmony,” “Theory 1 
Interpretation,” ‘Complete Musical Analysis. 
“Synthetic Coaneegitan: ” “New Method of Mem 
orizing,” etc. 

4s Wigmore St., London, W., England. 
_Gare of The John Church Co. 


Dr. C ARL E. DUFFT, 
Studio: 1 East goth St, 
New York City. 


MILLER, 
PIANO INSTRUCTION, 
ri7th St. "Phone, (3713-R Harlem. 





LOUIS 


68 W. 


Mae. MARIE CROSS-NEWHAUS, 


DIRECTOR VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction. 
St. Marc Bldg., 434 Fifth Ave., New York City. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall. 
423 E. 140th St 


Studio: 
Residence Studio: 


Mme. ADELE LEWING, 
COMPOSER—PIANISTE—INSTRUCTION, 
Certificat of Theodor Leschetizky. 
Address: Kesidrnce-Studio, 1125 Madison Ave. 
Tel. 3788 Lenox. Ur care of Steinway Hal! 

MARK ANDREWS 
CONCERT ORGANIST. 
at E. toth St.. New York, or 
32 So, Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist and Grand Opers 


toire instructress, recommended by S 
Hammerstein's celebrated tenor. 345 


MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with Cencert 
achers. 


Pianists, and the training of te 
297 Indiana Street, tL 


r SE P H JOAC HIM SCHOOL, 


STRINGED INSTRUMENTS, 
Geraldine Morgan, Director. 
Orchestral and ‘Celio Vepartment, Paul Morgan 
914 Carnegie Hall, New York. 


BO: a 
58th S 





LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated Pupil of Vannuceini. 
1203 Carnegie Hall, New York City 


CHESTER BR. SEARLE, 
PIANO INSTRUCTION—SONG COACHING. 
Conductor Haorlem Choral Society. 


Conductor Philome! Chorus, Hackensack. 
34 W. 44th St, New York, 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Lesche im 1894. 
The Mosher-Burbank Lecture 
Address: 137 East sie third street, New Yurk. 


JOHN WALTER HALL, 


TEACHER OF SINGING. 
843-844 Carnegie Hall. New York 
Phone 4449 Columbus. 





AMY GRANT, 
Studios: 78 West ssth St., New York. 
Voice Culture, Song -and Speech, Dramatic 
—— Studio Recitals Sundays in October at 
3-30 lectra”’ as a reading with the piano score, 





CARL FIQUE, Piano 
KATHERINE } NOACK- -FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


ABBIE CLARKSON TOTTEN. 
SOPRANO SOLOIST. 

Accepts. engagements; piano and vocal instruc- 
tion: singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio 325 Central Park West. 
‘Phone, 2602 River. 

THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 Kast o2d Street 
lete musical education given to students 


beginning to eg a? 
F. NER REL Directors 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York 





Compi 
from t 








Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East Gad St. New York 


DANIEL VISANSKA, VIOLINis1 


Returned from Berlin after nine years’ successte 
concertizing and teaching, will accept eagagemenm 
and a limited number of pupils. 


Address: 488 St. Nicholas Ave., New York 
moms and Thursdays, 1o So. 18th St, Phile 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 


Eighth Ave. and 56th St 
594 Columbus. 


Van Dyck Studios, 
Phone, 





H HANN, N M. BODELL, 
VOICE AND PIANO 
3 West 98th St. 
Corner Central Park, New York. 


ISIDORE rt UCKSTONE, | 
THE ART OF SINGING. { 
153 West Seventy-sixth St, / 

récienscitaad 7493 Schuyler. New York. 


HERWE GH VON ENDE, 
VIOLIN INSTRUCTION, 
aia West soth Street, New York. 
JULIAN WALKER, 
TEACHER OF SINGING. 


Pure tone. Artistic interpretation 
Residence-Studio, 55 West gsth _St. New 


ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall 


os sky mamma 


Dr. ‘EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m 


807-808 Carnegie Hall. 
es. "Phone: 1310 Audubea. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC. 
HISTORY. 


York, 








HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 





ROBERTO CORRUCCINI, 
(Formerly with — Opera House) 


VOCAL Riya ts 
TALIAN REPERTOIRE , SPECIALIST. 


237 West 34th St} 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals— Lessons. 
Residence-studio: Room 407, Pierce Bidg., Bosten, 
a 





ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
agen ge os4 Eighth Ave., corner 56th 

.» New York. ‘Phone 3555 Columbus 


MISS GE NE V 1E V E BISBEE, 


Leschetizky method Advanced _ instruction. 
Kindergarten and graded classes, giving children 
the most scientific and newest methods of Music 
Study for Beginners. 

Studios: 38 East 6oth St. 





"Phone, 6rog Plaza. 


CL AU DE MAITL AND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 





ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private 
1425 Seonduey Cdcwenelitas 


Summer ee 
Opera House Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 


and greatest artists. 
Cove We oe sree 
Atelier Building. ‘ 


CLARA BERNETTA, 
SCIENTIFIC VOCAL SAEED, 














Brooklyn. 
133 Carnegie Hall, New York 
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DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New York 


VIRGIL CORDON PIANO SCHOOL 


WEST EIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 





Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
by all who know of it. 
ooklets, 


MAX WERTHEIM 
Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 
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CARL A. PREYER 
on edectmnek of Cartier Gated. be PIANIST AND COMPOSER 
S08 ete ee OE ny LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
MRS. WILLIAM S. NELSON 
eateahie dooce Mme. Hildegard Hoffmann 9 
1524 Chestnut Street | 589 Main Street | 1 East 40th Street Oratorio and Joint Recitals with 
Philadelphia East Orange, &. J. New York MR. i] EN R Y ul 0 L D E N | CS 
Instruction 
rederick WELD Baritone snd’ Becton Symphony Orchestra, Be. 
Soloist St. Bartholomew's Church, New York | Address: 144 Bast 150th St, NEW YORK CITY 
Mangement; THE WOLFSOHN MUSICAL BUREAU Ss IGHT SI N G ING 
t 805 Carnegie Hall Phone, 5410 River 
| Mme. OHRSTROM-RENARD 
Teacher of Voice ia All its Branches 
444 Central Park West 
PIANIST __New York, N. Y._ 
Concert Directlon: Mw. HE. HANSON 
waenet KEYES 
Concert, Oratorio and Recitals 
THE WOLFSOHN MUSICAL BUREAU 
acs" QUMOWSKA 
HAENSEL & JONES 
\\ CONCERT PIANIST 
Pr anberr (a0 Choo! Wom seers 
CARNEGIE HALL, NEW YORK 
vores TEACHERS 


Pachmann, Busoni and others, sent upon applica- Prof. of Music at University of Ka 
CONCERTSTUECK FOR TWO PIANOS 
Vocal Instruction, Accompanist 
Mon., Thurs. and Sat. Wed'd Telephone’ Tuesdays and Fri 
tr a se = Recitals and Piano 
STUDIOS: Carnegie and Steinway Halls 
___ 1 West 34th Street, New York — MME. TROTIN 
437 Fifth Avenue, New York 
~, CONTRALTO 
1 West 34th Street, New York 
1 Bast 424 Street, New York 
MASON & HAMLIN PIANO 
LECTURES for 





Practical demonstrations of methods of teaching A RNS 
Interpretation Recitals. Send for circulars and 
booklet. 
AGNES WYNKOOP 00 
ee ay BASS-BARITONE 
186Lafayette St., Hew York. 


OSBORNE ee 


PIANO INSTRUCTION ep i - 


Puototiackeesty FRAN PT E s E 


Special Summer Rates | CESCO 
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pressed —_ 20th Season 


Results 


Send for Booklet Unsurpassed 





Saneiine & gk Howse Bullding, Concert Violinist and Instructor 
venen Petes Bryant Graduate Liceo Musicale, N. P i, Genes 
5.MADDEN 
S- BARITONE 
Lecture Seng Recitals 
38 East 22d St, New York si ea eee deed 
Brooklyn, N.Y. 
Harriet iFOS1 rT Ee Concert, Oratorio, Recital 
Phone, 4182 Riverside 
Ss r Danish Violinist 
oveaar ow Scare 
535 AuditoriamB Chicado 
ADDRESS 
2314 Broadway, New York 
AMERICAN Cons ERVATORY 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
Among the seventy eminent instructors the following might be mentioned: 
Piano —Jonn J. Hatrstagor, Victron Gamwoop,| Violin—Heasrat Butter, Avoty Weipic. 
OnTt. 
sid Public School Music—O. E. Rosimson. 
Staging—Kastares School of Acting—Haat Conway. 
Joun T. Reap. 
Orgen—Wittuetm Mipvetscrutre Catalogue mailed free. 
Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


3 WEST 124TH STREET NEW YORK 
Concert, Oratorio and Recitals 
Phone 395 Gramercy 
Mezzo Soprano Contralte 
151 West 105th St., New York 
American Tour 
‘CHAI sey, | GOOLD a ae 
i 
T 
H Toleghone, 1630 Riverside 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Aten Srencer, Hewtor Levy, Siuvie Sci- Theory —A. Wervic, Aatuun Ovary Ampeasen. 
can, Racwa Linwe, Jentz F. 
JOHN J. HATTSTAEDT, President. 
MRS. A. M, VIRGIL, D treetor 21 West 16th Street, NEW YORK 





Mme. FRANKLIN- “SALISBURY 
tema tang al 
co ‘eee See. Baren 5) 4 Hall 


MRS. AGNES KANTER 


Normal Music Course and Musical Cultere Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
MR. and MRS. HALL, —Joiat Recital —““SONGS OF THE ORIERT'' 
_Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


= EDMUND SEVERN 


OICE, VIOLIN, wens 
STUDIO: an West Séth Street Phone: 2503 Columbus 





Mrs. HALL McALLISTER 


each £ St in 
MUSICAL MANADE! 


407 Pierce Susanne eel 
canotine GARDNER CLARKE BARTLETT 
Assistant TONALITY i Répétiteur 
WINGURN B. ADAMS CORA E. BALEY 


Tel., 8. 8. 3157 Pierce Building, Boston 


MARIE OLK socos: 


SOLOIST 
Pupil of Joachim, Bertin 
3642 LINDELL BLYD ST. LOUIS, MO. 


JESSIE F. SAGHS 
Piano Instruction, Accompanying, 


Ensem bie Playing, Coaching 
124 Bast Si st Street New York 


MRS. CHARLES FARROW KiMBALL 


Concert— =e ori O Recital 
Elisworth Apartments, Pittsburgh, Pa. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor — a and Term: 


Fifth and Broadway 


Hannibal, Mo. 
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MciINTYRE TRI 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
VLADIMIR DUBINSKY, Cellist 
HANS LETZ, Violinist 


914 Carnegie Hall, New York 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





SmrZzr=zo 


KITCHEL 


TENOR 
Sele Menagemen! 
WAENSEL and JONES 
1 EAST 426 STREET, SEW TORE 








DWARD STRON 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1424 River 


PRANO 


108 WEST GOth STREET 









R Phone, 382 River 
Y Garoaie bet Naas. Manager 
“lew York City 
BA ARITONE 
THE WOLCOTT 


Stet St., by Sth Ave., Kew Tort 





¢ FINNEGAN “= 


TEewWort 
Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Rectiais 
? BROADWAY 
6145-J. Morningside 





SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPHIA, PA. 











une BIRDICE BLYE 


PIANIST 
ADDRESS 

6424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Tounpation to Friniss 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New Yor 


Witt Reters to Hew York, September 25 
Biction in Engileh tialian, French ond Germas 





FRED’C MARTIN 


PERSONAL poor 
515 West 124th Street 


o— BASSO ——-o 
MANAGEMENT 


HAENSEL & JONES 


_1 Bast 424 Street, New York 
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URNER-MALE 


SOPRANO 
ADDRESS 
6e1 West 136th St, Mew York 
Phone, 2920 Audubon 











CARRE 


TENOX . 
WOLFSOHN BUREAU, 1 West 34th SI. 


Personal Addrese : The Mayfeld, 15 East 10th St 
fear Fifth Avenue 
' Phone, 2097 Htuyy -sant 
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DOLIS CONSERVATORY ¥% MUSIC 


Music : _3_The Speech . Arts :: 
sar M. Cawley 
nano Renaud 
tg 

SINGING * Louis F . Haslanger 
iF ’ Marion Sconpe 

pEeree eee’ t 


_ Modern Language 


OLIN- ohannes Miersch 
“ ~ Hr Johan Conky 


SPEECH ARTS— 
Mr. Charles Williams, 4. 8 
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saad The 
in Miade W. Remdence Departmen 
CAWLEY. "Disedon, Yon. Mer'dn St. Indianapolis, ind. 
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the Oldest in America 
| Tie Best in the World. 
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CHICKERING & SONS. 


ESTABLISHED 1823 Boston, USA. 





























If you want to make prog- 
ress in musical study, 
you must have a good 
piano. 

Try the Conover. 


Send for Catalog 


The (able Company. 


Manufacturers 


[/iucaga 





























STERLIN ( Hanes Strich & Zeidler 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—-SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short, 


EMERSON PIANO CO., Carcace 





Not so short as to 





OLDeoNEW 
VIOLINS 


ITALIAN STRING: 


JOHN FRIEDRICH& BRO. 


sive Tat EMALKOTEL 360 FOURTH AVE 
NEW YORK 


ESTABLISHED 
IN 1883 


TRI OLORE TESTO 
VIOLIN STRINGS 





Instructs, trains and educates after the best methods of Fore- 

ropean Conservatories. The faculty numbers some of} 
the Leading Musicians and Artists of today. 

Elocution 

Location ideal with reapect to xurious 
surroundings. The finest and most completely equipped build- 
ings devoted to music in America. ae and resident students 
may enter at any time. [iustrated Catalogue FREE. 


b= of. —| * CLARA 
— Righiand Ave., Oak St and Burnet Ave., 


KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


STENGER J0Stt Bh 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 











Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 








EVERETT PIANO co., Boston 


THE JOHN CHURCH CoO. 

NEW YORK CINCINNATI CHICAGO 
THE DAMECK STRING QUARTET 

Residence and Studie: 


von DAMECK vis: 
VIGTOR HARRIS "===" 


VON DOENHOFF : 
: BELVO 


ey Py ss EARDSLEE 
HEINRICH VON STEIN, President Concerts, Clubs, Seng Recitals, 











VOICE-HELEN 
PIAN O-ALBERT 


1186 Madison Ave 
"Phone : 1382-T8th St. 
- BARITONE 
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chestral accompaniment, was made up of works by Schu- minor. Their only ensemble number was P! lipp Emanuel 
bert, Hermann Hutter, Conradin Kreutzer, Julius Rietz, Bach’s concerto in E flat maior for two pian in Vo 
Robert Schumann, Friedrich Hegar, Franz Schubert, Reznicek’s arrangement his forgotten work was di 
Hugo Kaun, Adolf Kirchl, Heinrich van Eyken and covered by Reznicek and this was its first public perfon 
Richard Strauss ance. Historically, of urse, it is of interest, | it its 
[he Berlin Liedertafel has for many years been one of trinsic musical val $s not such as to insure it ' 
the most prominent male choral unions of Germany and inent place in the repertory of artists w : 
their concerts here each season have been affairs of im-  cialty of playing works for tw pianos. The young g 
portance. The choir numbers about 250 members. Their gave a splendid performance of 1 ancient novelty 
singing on Saturday evening was magnificent in point of the Brahms and Saint-Saéns concertos they ind \ 
beauty and sonority of tone production, as well as in surprised the audience by thei: nirable pl g 
point of rhythmic precision, fire and go. Aside from this have to a marked degree rythmic feeling, both 
concert the jubilee of this famous male chorus was cele muighly grounded in tone and technic and both play w 
brated by various banquets, at which there was much legitimate artisti nceptions, and the y gi 
speech-making and toasting pecially display« exuberant temperament 
RRR, mz Rne 
Che Berlin musical society called Die Gesellschaft det The new Volks-Oper is progressing and the results t 
Musikfreunde (Society of Music Friends), which was far have been very satisfactory One does not expect 
founded here some two years ago, is steadily gaining to hear here the highest order of operatic art but Direct 
Mors St. 26, \ ground. Director Leonard, who manages the business af Alfieri offers a great dea dering ; i 
te Beatin, W., October 16, 1909. f fairs of the society, informs me that 176 new members mission charged. Werner Alberti scored a pronow 
Nikisch’s advent at the first Philharmonic last Monday have joined during the last month. The initial concert of success on Thursday as R in e Huguenot nd 
gave an added impetus to the season, which was already the season of this society was given at Bliithner Hall on the performance was on the w ery creditable 
Nene Bess — Se ce Wednesday evening under the direction of Oskar Fried Fraulein Senberg delineated t part of \V wit 
f cor ar : . — with the assistance of the Bliithner Orchestra, Joseph a good deal of dramatic verve 1M ease-G 
the kind we have in Berlin [he only series of symphory | hévinne, and Walter Fischer, organist. The program wa lisplayed her unusual vocal skill to goo vantage 
evenings to be compared with them ire those given by made up of Friedrich Klose’s prelude and double fugue for Margarethe. Herr Riinger al . ex t a Sai 
the Royal Opera under Strauss; and Strauss after all is organ, Anton Rubinstein’s fantasy in C major, op. 84, and Bris. Conductor | W at y to drag 
not a Nikisch when it comes to a matter of conducting. Beethoven’s seventh symphony. Klose, who is known in tempi at times, but otherwis dle« stra a 
"he Royal Crchestra, to be sure, is an organization of the Germany through his dramatic symphony “IIsebill,” based chorus with skill 1 cit ectior inagem 





his prelude and double fugue on a theme of Anton 
Bruckner’s. He once met Bruckner in Bayreuth and ex 
pressed to him his admiration for his romantic symphony 
Bruckner, the much maligned composer, was » mucl 
moved at this unexpected recognition, that he offered, by 
Way of thanks, to act as guide for Klose and show hin 
all of the sights of Bayreuth. While they were wander 
ing about the town they passed by a church; Bruckner 
entered and began to improvise on the organ and, a 
Klose declared, with sach wonderful mastery that h 
never forgot the impression, and he utilized the wild 
stormy theme of Bruckner’s improvisation as a basis f 
his own work This work is too long, but it reveals 
very superior order of musicianship. Toward the-end of 
the fugue four trumpets and four trombones join in in 

choral, making a very effective close Walter Fischer, th 
orgarist of the Emperor William Memorial Church, gave 
a masterly performance of the difficult work. The great 
est success of the evening however was achieved by 
Joseph Lhévinne with his magnificent rendition of the 
Rubinstein fantasy The program announced that thi 
was the first performance in Berlin but Otto Lessmann 
assured me that he had heard Rubirstein himself play 

here many years ago. It is a long, difficult and ungrateful 


composition ard played less brilliant 


y than Lhévinne gave 
it, would fali flat. The famous young Russizn pianist not 
mly displayed virtuosity of the most brilliant kind but he 
also produced a beautiful singing tone and his conception 
was so replete with poetry and passion that he made the 
most meaningless passages stand out in bold relief. Lhe 
y rne’s success wa ecnormou and he was ¢« alle d out agai 
and again The only work on the program in which Fried 


could really show himself as a conductor was the Bee 





thoven symphony and of this he gave an admirable read 


Ing Irie d is a le der ot unus ial tk Trip rament aid, 














sometimes a bit extravagert; yet, so lofty are his aims and 
ARTHUR NIKISCH so true is his purpose that everything he does has the ring LUDWIG SCHYTTI 
of sincerity. The Blithner Orchestra has improved ir \ popular N i . t of ao a 
very first rank, but the lack of soloists and a certain quality since last year but there is room for even mors instrusnent 
monotony of programs make these concerts, in my opin- improvement, especially in the wood-wind — mt 
ion, inferior to the corresponding series founded by the nue w is negotiating with Lilli Le nn for nber of 
Concert Direction Hermann Wolff at the Philharmonic The first chamber music soiree by Moritz Mayer-Mahr ippearances it Fidelio” and “Don Juar wit 
On Monday evening the program comprised Nikisch’s old ard Bernard Dessau proved to be a very successful af [francisco d’Andrade for Rigolett nd v 
war-horse, the “Meistersinger” overture, Edward Elgar’s fair. The two excellent artists were heard in the Mozart mong the interesti f Itt t rought t at 
symphory in A flat and three Haydn numbers, namely F major, the Gernsheim C major and the Rubinstein A Volks-Oper durirs next few w ‘ 
arias trom The Creation” and “The Seasons,” sung by minor sonatas for violin and piano It was a happy idea well-nigh forgott 1 I ret Borg 
Johannes Messchaert, and the D major symphony The to begin with the Mozart nata. Why are those beauti requires a singer w s at iti 
Elgar symphory met with a lukewarm receptior The fr.l creations for violin and piano of the god-like Wolf It is possible t I I ' nw gt lead 
stiorg individual touch and the pregnant themes of his gang so neglected? These cighteen sonatas are gems and part 
“Dream of Gerontius” are lacking Yet his treatment of would certainly afford most audiet s more pleasure than zee 
the material and of the orchestra reveals a master hand. the very questionable 1 ern stuff with which we ar Richard Str matucter 
Nikisch’s readirg of the Meistersinger verture was ‘sturfeited. Mayer-Mahr ard Dessau are both artists who time at the Royal Op 
rrand and inspiring and the poetry and charming raivete have long since won their spurs and it goes without say is bat work 1 MY 
f the Haydn symphony wer lelightfully brought out by ing that ensemble work at t rst cert was of er that of Le I Very 
him. In flight of fancy, in poetry of conception, Nikisch a very or order. Each artist : ster of his in npt that he t mer of 
stands alone and his su tl magnetism app s alike to strume:nt and each is a musician par ex ellence It was Ww str : f t temy 
wehestra ard audierce The Philharmonie was crowded a pleasure to listen to them huch at the Dre premier , \ 
to greet him on Monday evering and his rentree was eee Richter. is ft, ‘ ef F 
hailed with delight. There is only one Nikisch E. N. von Reznicek conducted a concert given by the ngers had a pretty lively time of it 
nee sisters Elsa and Cacilie Satz at Beethoven Hall. I have was a performance full of ntrast, full t a 
formerly written of the admirable performances of these hade. It was really te t way St 
\ musical event of rt was the twenty-fifth jubilee two girls on two pianos. Their work on Thursday even- forces toget tor, I thinl 
concert of the Berlin Liedertafel, given in the large hall ing, as I am informed, was of the same high artistic order his terrifically diff ! through at ha pa 
f the Philharmonic on Saturday evening with the assist- as has always been displayed by them; indeed, progress he took, and the climax at t lose w remendous 
ance of the Philharmonic Orchestra. The conductors were was noticeable in point of technic and general finish. The mane 
Franz Wagner and Adolph Zander, while the soloists were girls have been heard hitherto chiefly together, but this \ matinee was given by advanced ls of t 
Fe-dinand Kalweit, tenor. and Otto Teichmann, baritone. time they each played a concerto, Cacilie being heard in berg Conservatory on Sunday noon, when among other 


The program, given partly with and partly without or- the Brahms B flat major and Elsa in the Saint-Saéns C things Bach’s ble concerto for two violins was pl 
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om his father, later studying 
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AnD SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 

anoff, Prentner (certificated) and Leschetizky. Highly in- 

rsed by Emil Sauer and leading Dresden musicians. | 
ining System of Improved Music Study for beginners | 
represented. Instructor in Ehrlich’s School of Music, 


Dresden 


Apply Nurobergerstr, 54, Pt. r DRESDEN } 


shortly recalled, however, to his native city to fill the 
position of concertmaster vacated by his former teacher. 
When thirteen years old he began to travel, giving con- 
London and nearly every- country of Eu- 
he not satisfied with 
simply a virtuoS80 career and in 1865, during a concert 
tour in Italy, he founded in Florence the Quartet named 
after that city, comprising besides himself as first violin, 
Hilpert, of Nuremberg, ‘cellist, and the two Italians, Masi 
and Chiostri, as second violin and viola-player respectively. 
For nine years they toured through Germany, Switzerland 
the success. Then Hilpert 
place filled by the Hungarian 
and with this change the Quartet continued its 
until it disbanded in 188o. 
his chil- 


certs in Paris, 


rope with great success. Sut was 


Austria with greatest 


and his 


and 
withdrew was 
Hegyesi 
triumphs for six years longer, 
Becker founded a new organization with 
retaining his own leadership as first violin, giving 
‘cello to his sons, Hans and Hugo, 


pupil of Bargiel and Rei- 


Then 
dren, 
econd violin and 
while his daughter, Jeanne, a 
necke, completed the Quartet as an excellent pianist. With 
ensemble added to his already fame; 
only a few years more of life were vouchsafed him, 
was suffering from a was 
» of forty-eight 
nue 
[. Gruenberg, the young American pianist, will give 
at Mozart Hall on December 17 with the Blith- 
conduct for him 
A major concerto 


the 


this he illustrious 
but 
for he ting disease of which he 


died at the age 


a concert 


ner Orchestra, His master, Busoni, will 
and his program will comprise the Liszt 
Spanish rhapsody in Busoni’s arrangement 


a recital 


and the Gru- 


enberg recently achieved an enormous success in 
at Worpswede. The musical papers write of him in glow 
ing terms 
RRR 
Eberhardt, the distinguished violin pedagogue, has 
in Berlin. Hitherto he has lived in the Harz Moutf- 
Riviera, owing to his delicate health; but 
thinks he can stand 


who has a 


Goby 
ttled 


S¢ | 


tains and on the 


now so far improved that he 


the Berlin climate in winter. Goby Eberhardt, 
very original method of teaching, has a large class of pri- 
he has 
eRe 
lhe demand for tickets at the Royal Opera on the three 
when Caruso is to appear has been enormous. 
No attention was paid to written requests for tickets and 
everybody had to stand in line and wait in turn at the box 
office. The three performances were completely sold out 
within This Caruso craze is the same the 
of the remarkable features 
of contemporary musical life 
mre 

The Tonkiinstler Orchestra of Munich 
its programs for the season. There will be 
of novelties, including Anton Orsic’s sketch for 
Heinrich G 
be 
composer. The 


pupils with whom been singularly successful. 


vate 


evenings 


five hours. 


world over and is one most 


announced 
a num- 
"cello 
D, op. 
brought out under the leader- 
list of other modern works, 
includes Oskar 
“Appa- 
management 


has 
quite 
ber 
and Noren’'s serenade in 


and orchestra 


37, for orchestra will 
ship of the 
which, however, 
Fried’s “Das Trunkene 


lachia” and 


maurice ARONSON 


Pianist and Instructor of Advanced Piano Playing 
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absolute novelties, 


Lied,” 
“Petite 


are not 
Frederich Delius’ 


Debussy’s Suite.” The 





of these symphony concerts is now in the hands of Emil 
Gutmann. 
ee 
Steinway & Sons have established an independent 
branch house in Berlin at Koniggratzer St. 6, between the 
Potsdamer Platz and the Brandenburger Tor. They have 
opened here to public inspection magnificent warerooms. 
The Berlin house is in charge of William Steinway, Jr. 
nur 
Hugo Kaun’s new symphony has thus far been accepted 
for performance this season by the following conductors: 
Stock, of Chicago; Panzner, of Diisseldorf; Wendel, of 
Bremen; Laugs, of Hagen, and Raabe, of Weimar. 
nRre 
Ferencz Hegediis, the Hungarian violinist, is now in a 
sanatorium suffering from a very peculiar nervous malady. 
His mind is perfectly clear but he has lost control over 
his fingers. He still plays the violin about ten minutes a 
day and his fingers move after a fashion, but it is abso- 
lutely impossible for him to play in tune, and after a very 
slight exertion he is completely exhausted. He is in a de- 
plorable condition. 
RRR 
3ronislaw Hubermann is engaged to be married to Elsa 
Galafrés, a popular actress of the Volks-Theater in Vi 
enna. Hubermann is to be the soloists the 
Nikisch Philharmonic concerts this season. 
nme 


distinguished 


one of at 


Joseph Malkin, 


make a brief 


Russian 
December. 


the cellist, will 
to He will be 
heard in several important concerts, including an appear- 
ance with the New York Symphony Orchestra. Malkin 
was for several years ‘cello soloist of the Berlin Philhar- 
monic Orchestra, having succeeded Anton Hekking, and 
was also the soloist of the Philharmonic He is 
an admirable artist who combines a virtuoso 
technic with a beautiful, soulful tone. In his playing 
warmth of delivery and refined artistic conceptions are 
also prominent features. 
RRre 

We will shortly have a remarkable invasion of violinists. 
There are announced to appear within a few days of each 
other Burmester, Ysaye, Von Vecsey, Elman, Manen, 
Kubelik, Petschnikoff, Berber, Serato and Bronislaw 
Hubermann. 


visit America in 


Trio. 
finished 


he 


Willy Burmester will play at his first concert next 
Thursday two groups of novelties, including the old com 
positions for violin which he has discovered and arranged 
himself. He will also be heard in the Bruch G minor 
concerto and in the Wieniawski “Faust” fantasy. Petschni- 
koff in his concert on October 28 with the Philharmonic 
Orchéstra will play among other things a new concerto 
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ater, Prague, Royal ra, Vienna; Desider Matray, Heroic Tenor, 

Royal a, Karisruhe and Bayreuth; Emmi Teleky. Coloratursa 
Singer, Royal ra, and Vien 

Altist, Royal Court 
Theater am der Wien; 
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by Erich J. Wolff. Franz von Vecsey’s program will in- ! - r ; enthusiasm eronsed was well worthy . or occa Kerr's Tour of Pennsylvania. 
clude the Sibelius, the Vieuxtemps E major and the Spohr “®" 2"¢ was @ great honor to the virtuosa.—Antwerp Mephisto. § 
. ripe a Sa © Keen ths tees content: Oh just completed 
eighth concertos. Arrigo Serato, the Italian violinist, is , U. S. Kerr, the basso cantante, who has just complete 
a rhe violin playing of Gisela Weber was a source of wonder and 1 short tour of Pennsylvania. has another engagement 
to give a Bach program He will play the two concertos delight Mrs. Weber's talent and ability as a violinist had been , y PB at Mae nessaae asl HPS 
} } 14 ; ] ‘ 


in E j » fill in that State F -vening, November s when h 
in E major and A minor with string orchestra, the sonata well heralded in advance of her appearance her in that State Friday evening, November 5, when he 


nd great things 






























in E minor with figured bass for string orchestra and organ, expected of | H B $ sonata in D, = E ve a recital at Rajah Temple, under the — 
7 . , c jemonstrat t r technic and fully estab the yiscopal hurcl teading Mr c las a prom 
and further the adagio and fugue from the G minor suite ; omy Hei steer piscopal Church of Reading. Mr, Kerr Bedi 
ist ciaims mad t er She was most enthusiastically " } h . 
‘ : oF : , , i . a t ent . ising season before hit reve » sings, re-engag 
for violin alone and the chaconne. Ysaye at his concert encored after the sonata and or yp a eden. 8 cadena efore him. Wherever he sings, 4 
, : me , eee pa tag Ta eC nae ‘ ments are cert: 0 follo nd this i » best proof of 
given with the Philharmonic Orchestra will play for the valse f: “Romeo and Juliet” (Gounod) and the “Hungarian sit Coram to follow and this is the best pr : 
y — a Dar ’ . s) : j _ ti siendll an artis Uahti Some | ss no s tollovy 
first time in Berlin the Brahms concerto, which he has re- Dance” (Nachez) were marked for their perfect interpretation and oa Ss Gees. 5 © press notice _— 
- I lianc Vince -s Times. D 
ce ntly added to his repertory. Arruur M. ABELL = es Time Last evening in the chapel of Salem Reformed Ch Ulyss 
ap nt a & , the noted IsS0-Cantante mmpletely captiva 6s 
The star event of the evening was, without any doubt, the violin audience of music lovers \ w hasn't bad the 5 z t 
lying E rtuosa, Gisela eber “ ung i urprised hearing so splendid fa sir r for some seas : 
GISELA WEBER, VIOLINIST. i ng of the vir 7 Ww t I young lady sury aring pile i ng f some Hi 
$ nly masters do, | ling spellbound an otherwise very cri ] introductory n bers w two French selections and « sung i 
Gisela Weber, whose portrait appears on the cover of audienc : ’ : g else can, the Sw His t n grea , 
this issue of THe Musica Courier, was born in Germany, *??T* . acaUts Setung, ‘ , _ : “e a ing numbe H 
a " h and tor y i and and he cs 1 w 
and is of German-French parentage, but American bred. ; eas . 
; : Ly it us Say at < that Gisela Weber score 4 great su $5. ow A ~ ‘ ad abs < 
She came to this country at the age of six years. Her ‘ : . . og are ‘ , as Shy 
° , . : - et us add that it was a w n ted on Se ndeed ha as _ . . ‘ — ow = * 8 ~~ 
father was an artist of renown and her brother, who is we met such - : . y of playing * wed his tility by singing king balla 
a music director in the German Army, was the one to dis 1 woman. The concerto of Lalo was given with attent t Rolling Down to Rio,” with such abandon and das! ‘ quit 
“ - "7 ; ng : , . F be . is , = way > l that imi 
cover her unusual gift for music He was the first to ding, and alleg n fuoco in a y ma ‘ - at gre ~ 
; ' ihe zonett f lard th lent i 1 DOr ay indica t { M N & delighted are ag 
Pewee } se ae a ; nd 4 ‘ —_ all t Canzor rt & ard, gave xe ent ar t an opp ° 
teach her violin when she had barely reached the ige of Rag nner +egd ry a ale SBE ~<icneitg- ani ai . “Oh Thou Div Suet Meenion ths 
five She subsequently studied under such well known € Na WG “al ra ; es ve no terror {fom “Tannhause us sung with rare sw ss and Ti 
masters as Vehling and Schradieck, then under Leandro for her. What especia i g avying of Madame Wel i feeling great ‘ Mr. Ke being 
Campanari and Bazzini, of Milan, Italy, and finally under ‘% am accuracy in pitch and ‘ ss of attack truly remarkal ay rem, . being mul y 
: & " ; sw - f ive hras« bi a > 
Jose Marien, the Flemish master, at Antwerp. , - Accept gra " 
: ' ac: . Madan I ssels Orchestre Eng ‘ =e a, YW 7 » UF M Ke 
Madame Weber is the only lady violinist, so far as : Sem be H ’' “K Massenet’s “Eleg K ¢ 
known, who ever held a professorship in the violin depart Ka Beach’s “My St Chadwick's “Ballad of the 1 
| I Kirk . 
ment of a leading college of music Before she was out irkby-Lunn's Prospective Visit. and the Master,” Kerr's “Singing to You,” Hammond's “Ballad 
7 } 1 : . . t B y Fiddler,” Ha I i Bor Spira il Vent Wag 
of her teens she won the gold medal and a certificate of Madame Kirkby-Lunn’s prospective visit to America in say ; Off Ich die H 
| . rs “Song to the g Sta tn I 
special distinction in the College of Music at Cincin- February, continues to awaken pleasurable expectancy 5 rauss v Die } é 
nati, Ohio among those who well remember her success when in this ® ut Poreador x Carmen rh tter was 
Wherever Madame Weber appeared in public her suc country a few years ago The English contralto proved ; sung. M os w . 5. W. I 
' 1 ‘ t Sa ( be the ~ 
cess was instantaneous In Europe she received the spe So pronouncedly successful in opera, both at the Metro . san a : = 7 
» . ¢ tically 1 ved \ " ( : New Octobe ) 
cial distinction of being elected an honorary member of politan Opera House and in the English production of 
66g" ne : . eit ‘ ‘ ' Not sis he : i D 1 Bispha + 
the Circle Artistic and Scientifx al rganizaation tor Parsifal,” that her return for a series of appearances in : > 7 , 
the furtherance f rt ynd n s under th natror , j 1 ‘ ‘ . beer ard A “ f wh any & i s° ‘ 
} t ance of arts an rik ind the patronage concert and oratorio is looked upon as one of the season's . § as Mr. K all t ’ , : ished ix 
of King Leopold, at Antwerp, Belgium notable features Madame Kirkby-Lunn’s orchestral ap- tion, he is a mast H ully sweet and wit 
Madame Weber's appearance here in Mendelssohn Hall, pearances alone will consume a large share of her limited ad his execution possesses a ras ootht und fluency. 1 
? - j . : fir , 1 , “ t a a 4 th t 
on November 5, will constitute her first performance as a tay, for engagements have been booked for her by Lou a ™ ‘ . ’ - sortase 
. . , ‘ . . fe facility of i acy i at 1 
soloist before a New York audience don Charlton with the principal symphonic organizations ae ' he 7 In view 
- ns uu er : cssay : wa an : : rev alic “« 
The following newspaper extracts represent authorita f the East and Middle West The first New York ap the general excellence of his repertoire sieuth the Guile wm « 
tive criticism on Madame Weber's playing pearance will be with the Volpe Symphony Orchestra at nt ) any particular number I first part of h prog 
, , clu such } ussics as 5,” 1 ce,” by 
flint Sema ee , Carnegie Hall, Sunday afternoon, February ¢ : . a U6 Kypris, H Eleg 
ptSCte en vee : > was 5 =» i Mas et K at, y Kor r My Star,” by Beach; “Rolling 
concert of the Societe de l'Harmonie, was again ar the co intinianniiniinnittimnionnga iia ested Down to Ri fros thea G an; “A Balled of Tre and t 
. Iall leveccle ’ ‘ nd received eritable : 
cert in Vaux Ha Bru ast Sat uy, a t la veritable ' Col Singi ae ee ‘ , Master by ¢ y Singing to Y a delightful gem writt 
' yur srussels. ne o1ogne omeging oocict S pianning in eighteen " : 
ovation Courant, Brussel ‘ 5 Big A pia & y M oe . ' ' y Fiddler,” by Hammond " sone 
days’ trip to Italy next Easter, at 
We have spoken of her cleannes f attack, the natural enemy of 
doubtful intonation, of her delicate but impressive phrasing, and of | RR . , 
een aliens eek f a eda ia. cae [here now are ten tenors at the Berlin Royal Oper 
nates, but also those where soul and temperament are of the first 2 Rudolph Berger, Ernst Kraus, Walter Kirchoff, Franci 
° 
Maclennan, Carl Jérn, Alfred Gruning, J s (Lie 
G. ‘ 
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Scientific Tone Placing and Repertoire Building : 
862-863 Carnegie Hall Write 


GERVILLE- -iFLORIO 


cavier Leroux will be the conductor during the Nove 


ber season at the Lisbon Upera 





EMINENT AUTHORITY ON VOICE PLACEMENT 


RENOWNED ITALIAN GRAND OPERA TENOR 
TEACHER OF 

» =>] oS a INT x the great American grand opera tenor; 

Mme. Oriska Worden, Enrico Orimonte Mme. Lilla Britton and 

many others now appearing fore the Public in Europe and Amer 


ica. Names or cst. Positive Results Guaranteed. 
PRIMA DONNA CONTRALTO 104 West 79th Street, New York 


Manhattan Opera House Tel., 7662 Schuyler Cable address, “FlaricL” 
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14+ WEST 68™ ST. Concert Direction: M. H. HANSON - <= -« 437 Filth Avenue, New York 


NEW YORK TENOR 
307 West 96th Street Tel., 3984 River 
’ :* Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


“Her performance of the arrangement of Bach's YOLANDA Season 1909-10 Management 


Organ Concerto reminded one of Carreno, so FIRST AMERICAN TOUR 
virlle, so strong and so decisive was it.” —(London THE HENRY WOLFSOHN MUSICAL 
4 -- BUREAU 
“Her playing is refined, and she is plainly « musician 2 re O 


Daily Telegraph.) 
1 West 34th Street, Hew York 
ome conmetehaent “(cadens Dally Grapate.) THE DISTINGUISHED HUNGARIAN PIANIST 




















“Seldom indeed do we find « pianist in whom are 
combined so many qualities that make for GREATNESS."’ 
—(Lendon Daily Telegraph) 
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once gratified, now 


very knows, and every 


ll, that the 


voluminous as to 
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the 
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to publish them, and a 


the presses may lie coma 
Finally, if it 
each 


or auditor 
year, how 
hear it to the 


lormance 
who 
and amateurs of the world 


cated persons have there been 


not heard a Mozart opera. 


Berlin and 
op 39. My 
glorious 


great and 


er got around to it 

» had been played 
agree as to what it 
was not 
that 
argu 


went to 


id it 
to it, said 
ussed the 
rrew | 
Liszt 
bidding them 


oni play a concerto 
nd atter 
the boulevard toward 
ee Busoni, evidently 


suld not control an 
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but I am the enthusiast 
; an encore this morn 


with him for a half 
night It 


walk 
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a view of all things that were going 
our musical world. 1 had eagerly inquired when 
he would play his piano concerto in public, whereupon he 
said that he knew no conductor nor society that would 
invite him to play it, for the one work takes up a musical 
evening. 

A week later I had an errand in a neighboring city, and 
a newspaper there, I saw that my luck 
progressing. The Busoni concerto was to be played 
I bought a ticket and went to the hall a 
the first finding amusement by 


possessed so broad 


on in 


upon taking up 
Was 
that 


half 


evening 


hour before concert, 


single musical acquaintance might 
The public entered at many doors, 
Suddenly there was the 


heard but 


ooking to see if a 
be also in attendance 


but no acquaintance appeared 
that if a 


in a lifetime, 


once 
of the 
Could 


rote- 


were to be 
how could one perpetuate 
and how report to the friend in Berlin? 
his But 
Then began a search for letters or paper on which 
exhausted 


The 


thought concerto 
a memory 
occasion, 
one write there was no 


book 


to write 


impressions? 


should be 
wrapper 


when program margins 


the search brought forth a sheet music 





concert could now ‘Saale and I eae write as if a for 
tune were at stake. 
nnrne 


My Dear Friend—Find here some notes on the Bu 
39, written last evening while the work was 
being played. I am afraid you will laugh at me _ for 
having done so much work during a performance. Of 
course, I used abbreviations in the original notes, but 
aside from writing out the full words, there has been 
hardly a change in this copy. Now you may say, how 
could any one hear a work while writing so busily. Well, 
the pianist of the evening was busier than I. Did he 
hear anything during the rumpus? 


soni op. 


THe Notes. 


Prologue.—Begins immediately in warm feeling, in 
smooth melodic flow. Portentous horns, the Stimmung 
(mood) as if one in presence of great masterwork. Very 
beautiful in strength and warmth. Several minutes of or 
chestra before the piano beginning. 

That begins in truly impressive passage of sort of march. 
No doubt as to musical effect of this. Full minute of the 
one passage. Another technical figure, then into the for 
mer briefly. Some working out, then first passage re-stated 
in a measure or two. Then still another invention (trip- 
lets) on same melodic line. Still other inventions on same 
material and good piano climax, also orchestral climax 
briefly. The next general figure ever showing some rela- 
tion. Mild applause. 

Giocoso.—Really a wanton youthfulness in it. Just the 
joy of raising a jolly rhythm and some considerable noise 
Any Tschaikowsky mentality in the first orchestral inter- 
lude? The piano again in a skipping or bounding way 
a dotted figure of same, in woodwind, high. Very peace- 
ful cantabile, quick going, however. Piano begins more 
rately. What a master, this Busoni! And he has 
undoubted warmth in it. Back to the other material, but 
more jolly, off-hand invention. What is this portentous 
low melody introduced by piano--Liszt? Stunning beauty. 
Back to reminiscence on the joke. Better applause than 
and artist called twice. He leaves the stage for a 


mode 


before, 
rest. 
Adagio.—Low strings 8yncopated, followed by low mood, 
minutes to piano beginning That 
begins in some motion and very beautifully. 
master composer—a Beethoven in his simplicity, plasticity 
and feeling. What this wonderful motion—almost polo 
naise, chiefly piano solo! Also proceeds as solo with slight- 
est accompaniment. Oboe an independent melody (?) of 
great effect, then more of them join to heighten impres 
sion, The polonaise gets still broader. Very beautiful. 
Orchestra goes largely for a long time—piano in passage- 
work in low registers. All of warming effect. This goes 
long time in tremendous piling up of orchestra and piano 
Extraordinary this Busoni!! The material 
breaks away and goes into reflection mildly by piano, run 
ning, then orchestra alone. A chorale by orchesira finally, 
piano then in passage mildly. In general résumé, quietly 


to close 


some instrument 


How sure a 


composer, 


ominous drum for awhile episode. Much’ persis 
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All branches of music taught by eminent teachers. 
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tent applause and artist called. They again retire from 


the stage, 


All’ Italiana.—Running, almost spinning wheel idea by 


orchestra. Piano soon in with wild little rhythm that 
builds to great big one—tarantella or saltarello Piano 
really has to hustle in wide jumps, continuually, up and 
down for long passage. Quiet cantabile and a fine folklike 
melody briefly in piano. hen orchestra begins the fuss 
again a la tarantella. Cymbal accompaniment and piano 
on a long organ point, away down. Gets furious, theme 


in the horn, big noise but muffled and not disturbing. Fear 


ful orchestral tumult, followed by big piano in octaves 
Again piano takes tarantella for résumé. Some invention 
on same before coming to close in its regular form 
Fierce virtuoso proposition in octaves, together and off 
hand (cross rhythm), Much applause and bows by artist 

Cantico (with chorus).—Piano immediately on unique 


octave skip figure, 
Stimmung (mood). 


but mildly blending—long time—to hx 
y g 


Orchestra small and slowly moving 


(along) the melodic direction. When chorus begins, no 
body gets together—laughable, 
alone—piano rests. Lovely 
do get playing together, the 
ic leading. Piano creeps in all unnoticed in 
but soon gets playing beautifully. The 

chorus had rested—piano steals in. Change of 
orchestra, and all get to work broadly 


chorus alone—orchestra 


breadth and feeling when they 
chorus in plain enough melod 
passagework, 
same way after 
action by 


when piano comes 


interpolating to finish phrase. Now the piano figure with 
which it began—some big octaves and horns. Schluss 
(close). 

RRR 


The evening was one of excitement in music of a high 


and noble order. It seemed too great to have been 
brought together by human hand. My impressions stand 
to this day, and if decades do not prove the music weak 
through some imner lyric freedom, it must stand as a 


who kn 


monumental conception by one 
better 


»ws the monuments 


in music than any other SIMPSON 





The Unsuspected Change. 


The Author (to the leading lady)—Excuse me, but last 
night you played the third act first. I don’t think any one 
noticed it, but it shows a leck of system, ech, what Johr 


Bull. 
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FLORENCE 


Frorence, Italy, October 10, 


1909 
as yet begun and seems later than 


Che season has not 


ever this year. However, the various singing studios are 


eginning work and pupils are pouring in from all over 
the world 
RRR 
At the Politeama Verdi we are promised a short operatic 


season of two months beginning October 30 and ending 


December 30. They are to give “Mefistofele,” “Iris,” and 
“Thais.” As yet none of the artists’ names are men- 
tioned. 

RRR 


A very fine new concert hall was inaugurated here last 


spring in the same building as the Pergola and called 
the Saloncino della Pergola. It is a huge and magnifi 
cent place, seating over 750 people, beautifully decorated 
and a superb place hear music in 
zn ne 
The Societa Cherubini has not yet issued the dates of 
its concerts, which are the important concerts of Flor 
ence 
nner 
William C. Stickles, of New York, the popular and 
excellent accompanist here, has gone back to America 
nner 
Riccardo Martin, of the Metropolitan Opera Company, 
s recently been in town with his family 
nner 
\ littke while ago the composer Edoardo Moretti died 
in A rence His ompositions were varied d import: 








us, WORRKIKII 


Baptist Church, New York, and Concert; Mabel Pickard, Toronto; 
STUDIO: The Chelsea, 222 West 23d Street, 


AAGE FREDERICKS: 





~ SCIENTIFIC VOICE CULTURE 
Some prominent pupils;—Lillia Soelling, Metro- 
olitan Opera ; ra Remington, Fifth Avenue 
fason, First Church Christ Scientist, Brooklyn 
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3 East 14th Street, Corner Sth Avenue 


Phone, 5296 Stuyvesant 
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politan Opera Company 
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204 West 94th Street 
Phone: 2488 River 
Management | THE WOLFEGHE MUSICAL SUREAD 
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ant and his memory will be held in great esteem by the 
Accademia Musicale and the Istituto Musicale 


RnRe 
Wintter Haynes Watts, the young composer, of Cin 
cmnati, who was studying the voice here, h eturned 


to New York, where one of his operettas is soan to be 
produced. Mario AMATI 
MEMPHIS SEASON OPENED. 
Memruis, October ; .) 


[he Memphis season was opened by a series of morn 


ing musicales, given in the neert hal! at tl Tri-State 
Fair In order to make the programs more interesting 
these musicales were given in the days. formally reserved 
for the three States represented Che best talent from 
each State being requested appear in the program 
Local musicians were heard on Memphis Day. To Martha 
Hawkins, who arranged the programs and mad e mu 


sical part of the Tri-State Fair a success, mu raise 18 


due 
RRe 
Ihe Beethoven Club held its first meeting of the season 
recently. Plans for the coming year were discussed The 


program for local work has been fully arranged by Eliza 


beth Mosby, chairman of that department, and promises 
to be interesting Che first artist concert of the season 
will be on the afternoon of November 21, when David 
Bispham will be heard in a song recital. On the evening 
of the same day the club will give a reception when 
David Bispham will be the guest of honor 
Rar 

Edmund Wiley, choir director of the First Baptist 
Church, announces a series of musicales, which will be 
of a semi-religious character, as they will be given in the 
vuditorium of the churcl best secular and sacred 


music will be heard during the season at these concerts 
MarTH TRUDEAT 
Ring Up the Curtain! 
Enrico Caruso, Frances Aida, Olive Fremstad Andrew 
de Segurola, Ricardo Martin, Lina Cavalier rrived fr 
I rope m recent incoming steamer 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of pes Josephine Jacoby. consrene, Se ae rly of 
the pere Co.; Mme. Marie Ra — 80- 
prano, Metro ~~ Opera Co.; Mme. Bernice det squall, 
soprano, Metropolitan Opere Co.; Henri G. Scot . Basco 
Manhattan Opera House; Alien C. Hinckley, Basso, Met- 





ropolitan Opera Co.; Léon Rains, basso, Royal Opera House 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berli 
Mme. Sara Anderson, soprano, Grar Opera, Australia and Ge 
many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn O 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, Italy; Joseph Baernstein-Regneas, Grand Opera, Germa 
Ressie towman-Estey, contralto Marie Stoddart-Gayle 

Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turney, sopra 
Laura Combs, soprano; Mildred Potter, contralto; Katherine Han 
ford, contralto; Tohn Young, tenor: George Murphy, tenor; Alf 

B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone 


Telephone 3669 Plaza Studio 51 East 64th Street, New York 
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Music at Western College. 

Oxrorp, Ohio, October 30, 1909 
concert course planned 
Women was 
of Galion, Ohio, and Helen 
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work done in 
will be given by 
t Spencer, November 27; 
Mulford, March 15 

A. A. P 


in America. 
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it Italian tenor, Ni 
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t metropolitan audi 
Italian Grand Opera 
on Fourteenth street 
enuine triumph. His 
but it is very high 
e lookout for another 
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brief season Mr. Ham 
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sing a voice with golden tones, Zerola is 
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particularly in heroic parts like Rha- 
and Raoul. He is equally impressive in 
“Pagliacci,” which, by the way, he 


a splendid actor 
dames, Manrico 


such roles as Canio in 


New York 
NICOLO ZEROLA, 
As Manrico in “I! Trovatore.” 


rkin Studio 


does not exaggerate after the manner of many Italian 


tenor The accomp anying _peoeererts shows Zerola as 














NEW METHOD OF TEACHING 


Tone Production 


Increased volume, range and flexibility of voice. 
Revelation to advanced vocal students and pro- 
fessional singers. Investigation Solicited. 
Convincing Proofs ina Few Lessons. 
ROBERT ALVIN AUGUSTINE 


826 Carnegie Hall 
Call Wednesday or Friday afternoons or write for appointment 
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Second American Season 
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Tour under direction of J. SAUNDERS GORDON, 


den BERG, Concert Pianist 
157 West 47th Street, New York 
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Steinway Hall, New York City 
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For Dates Address 
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Manrico in “Tl 11 Trovatore,” and also gives some idea io his 
physique, which is both athletic and symmetrical. Zerola 
is a tall man and he comes of a good family. 





Riverside College of Music. 

The Riverside College of Music, now established at 
474 West 145th street, offers to residents of the upper West 
Side a splendid opportunity to secure a musical education 
for their children. The directors of the new college are 
C. Durr and H. G, Pfalz, musicians who have been them 
selves thoroughly equipped for the task of educating chil 
dren as well as adults in the different branches of music. 
Messrs. Durr and Pfalz are assisted by a competent fac 
ulty. Much may be said for the delightful location of the 
school building, which stands at 145th street and Amster 
dam avenue, in the heart of the Washington Heights sec- 
tion. With such a well conducted schogl of music, fam- 
ilies in that vicinity need not send their children to in- 
stitutions down town. 

Students may enroll any time, for the office of the col- 
lege is open from 8 a. m. to 8 p. m. Regular students in 
the piano, violin and vocal departments receive free class 
lessons in harmony, composition, sight reading and en 
semble playing. There are grades for all—for the beginner 
There are also evening 
courses for those who are employed during the day. 


as well as for the professional. 





Music at Due West College. 

Due West Female College, at Due West, S. C.. 
has a department devoted to music and expression. A 
concert under the college auspices, October 18, was at- 
tended by a large audience. The program was given by 
Lenore Neville Long, singer; Elizabeth Clayton, pianist; 
Effee G. Sewell, pianist; and Sue Blake, reader. The 
Misses Sewell and Clayton played as the opening number 
the Liszt “Hungarian” fantaisie. Miss Sewell’s solos were: 
two Mendelssohn “Songs Without Words” and the Liszt 
polonaise in E major, Miss Clayton performed works by 
Chopin, Moszkowski and Jensen. Miss Long sang a 
Handel aria and “La Farfalla,” by Ettore Gelli. Miss 
Blake gave readings by Longfellow, Cheney and Pauline 
Phelps. The following students served as ushers: Ger- 
trude Brownlee, Eva Clinkscales, Julia Wren, Jennie Mc 
Gee, Eloise Hardeman, Louise Stone, Mary Boyce, Mary 
Bradford, Ruth Falls, 
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is practically unique among 
singers of today in his ability 
e to deal with classic texts, 


while among English-speak- 
ing actors of the world, but few are able to adapt the speaking voice to musical 
phrases. The baritone’s early training and careful use of his voice have not only 
preserved it in perfection but increased its usefulness in every field; while his 
attention to the purity of the English language and his insistence upon its nobility 
placcs him at the head of his contemporaries. 


TWO UNIQUE SONG RECITALS 


SACRED SONGS SECULAR SONGS 


CARNEGIE HALL NEW YORK JORDAN HALL, BOSTON 
dnesda > 43 ¢ 
Sunday, October 10th We y» October 13th 
BEHGLD, ALONG THE DEWY GRASS (“The Sea He 

MIGHTY LORD AND KING (“Christmas Oratorio”) .................... Bach FROST SCENE (“King Arthur’) ur 

a AES NY POE ION oF DOWN AMONG THE DEAD MEN (1 
WITHIN THESE SACRED BOWERS (“Magic Flute”) ..... .. Mozart EDWARD (Percy's Reliques) 
CREATION’S HYMN (Die Ehre Gottes) ; Beethoven BY CELIA’S ARBOR (Tom M 
OMNIPOTENCE (“Die Allmacht” ) 

SHE WANDERDED DOWN THE MOUNTAINSIDI | 











REQUIEM (Old Catholic Poem). ise Schumann 


AT SUNSET (Im Abendroth) ot Shebort NOW SLEEPS THE CRIMSON PETAI 
OMNIPOTENCE (Die Allmacht).. f°""""""""""" "7777 me pecs WOG THOU THY SNOWFLAKE (“Iva 
THE WIND AMONG THE REEDS 
we —_ , ‘ PTHE HOSTING CF THE SIDHE) 
FOUR SERIOUS SONGS .. ee . tree obasc acted teed. « CVG THE HOST OF THE AIR ) W. 
(Words from the Holy Scriptures). ZEPHYRUS (Longfellow) ) 

FISH-WHARF RHAPSODY (G. W. B j 
rHE PAUPER’S DRIVE (CT. Noel) j AMERICAN INDIAN SONGS 

a Te sees Sidney Homer ee rip 22 aackinls ag 
FO RUSSIA (Joaquin Miller) (First Time) ) ; FROM THE LAND OF THE SKY-BLUI 


THE MOTHER'S VISITS (Mrs. Mulock) (First time Alfred G. Wathall THE WHITE DAWN IS STEALING 
fHE MGON DROPS LOW 
RING OUT, WILD BELLS (Tennyson) . iGiMiRataee es Charles Gounod FAR OFF I HEAR A LOVER'S FLUTI 


RECITATION TO MUSIC THE PAUPER’'S DRIVE (T. Noel) ) 
THE FIDDLER OF DOONEY (W.B. Yea 


KING ROBERT OF SICILY (Longfellow) (First time) Rossetter G. Cole rO RUSSIA (Joaquin Miller) ) 











WHAT THE NEW YORK PAPERS SAY: 





David Bispham gav ! first concert of th ason yest lay . sf terday. witi nark i 
uiternoon, and 1 a that filled the wed ate has rea i th thir T ' ‘ t 
by generous applaus t appreciated th 1 critic l Gern . 
art Keen enjoyment on the part of the aud adn Eng ‘ M I a ! 
regard a request printed in the program th perb d H . " | 
interruption of the sequence of the sacred songs by applause won the audier New York Evening 7 i 
The program was sung with fine breadth of style and deep 


feeling —New York Herald 


All the songs were sung in English, which mace 
























thanks to Mr. Bispham’s ear enuncia f “ , 
even without reference to the printed Mr. [Bis t& K i 
was in good voice, and gave a usually unt of att , 
in hand It was for tl fourt q ve bx 
of the afternoon, Sidney Homer's " “ h, writt 
to words by Joaquin Miller, has bee it said, fk 
several years, “for fear that i tletise nm < ta 
quarters.” M Bispham sang it yesterda us if he hoped 
would, but all the audience demanded was a repetition It ‘ 
a stirring song, the music quite fitting the spirit of the words 
w York Times. 
Mr. Bispham’s voice was as fresh, exact and vigorous when rea iH 
he sang the last note of Gounod’s setting to Tennyson's “Ring W 
Out, Wild Bells,” which ended the program, as when he gave he 
the first note of Bach's “Mighty Lord and King,” with which he 
opened the concert tetween these two numbers he had a 
ranged a remarkable cx ction of sacred song for, as a con \ M 
of the ay, the concert was what might 
sacred one But it was not composed of the t " 
ngs Mr Bispham had evidently delved g 
less known compositions of the great writers whos 
nes appeared on his progran I m Brahms, Mr. Bispham pia M ! 
took four settings of Scriptural texts, about which es a grave 7 ‘ 
and peculiar interest, and was interpreted in such a an 
reverent and masterly fashion as to provoke a profound apprecia t ix 
tion.——-New York American y 
David Bispham is always welcome in New York Nor is the 3 
reason of his acceptability far to seck; he is an artist of great Mr. I 
taste, ambition and fruitful accomplishment The architecture ft 
of his programs is always good and keeps abreast of-the move . 
ments in modern musix He always was a good actor and this ' 
helps him in bis mterpretations ew York Telegraph . , 
His highest achievement was reached in Beethoven's “Crea erbly auda 
tion's Hymn”-—a noble song nobly sung. Scarcely less effective, Ke f the I 
in another vein, was his interpretation of Sidney Homer's dra ded tows 
matic setting of Joaguin Miller's poem, “To Russia,” with its Uu ea 
eloquent statement of wha the Czar’s empire owes to the Jew re tron 
In this composition, heard for the first time, as in his “Pauper’s Bisphas f 
Drive,” which Mr. Bispham also sang, Mr. Homer shows that bng)is anguag 
music may have other missions than the promuigation of tunes = oY 
New York Evening World 
Me. BisrHam. M 
New York music lowers have come to th 
annual song recital as the great Hie 
There was consequently a larg Da Rispoba i 4 ; la f ‘ 
to greet the baritone, who ast ver by, ving ita ° 
peer These are in the role of interprete afternoon at Carnegy 
maker, in both of which he was yesterds hi mg and enthusiastically gr t 
height. Mr. Bispham’s voice was clear and ringing ence. He was in splendid v ne 
quently of decided beauty, but this side of his art pleasure th sghout. M ‘ 
as it may be, is by far the less important musical message reading of Longfellow's , vs 
the singer has to deliver He has at his « mand Rossetter G. Cole fe read the } i 
in the gamut of emotions, but in his exercise of th so well kn wn to be one a 
uses the discretion only possible to the greatest artist, istics, and held the tes in ig! 
brain is the balancing power to hold steady a hearty Mr. Cole's music is fluent, expre sracte 63 ; 
temperament.—New York Evening Mail izes well the thought of poem at ver point Mu , ' ~ This artist - —— ‘ 
ee America . ‘ : sal 
iT r al t I 
David Bispham, the singer, is essentially the actor as well, 18 
and at his opening song recital be chose w enact the role f WHAT THE BOSTON PRESS SAY: ‘4 ve git 
The Preacher before an audience that was as deeply impressed Mr. Bispham has rarely, if ever, appeared to better advantag f Yeats These gs y re 
by his histrionism as by his vocalism Antomette St ing and his singing was never more keenly enjoyed than by the t hat t 
divided the ideal singer's development int three progressive audience that listehed to his superb alisms, giving him récali © was it 
stages—the technical, the esthetic and the ethical Mr. Bis after recall Traveller f j constant 


Management: LOUDON CHARLTON, New York. 














Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 

MARBEU? (CHamps-Evysess), ) 


“Delma-He 
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lonne Concerts were andi with a _ successful per- 
formance (the 159th) of Berlioz’s “Damnation de Faust,” 
conducted by M. Pierné with Mme. Félia Lit- 
MM. Van Huberdean and Eyrad as_ the 
vocal soloists. — M. to all appearances, intends 
a well earned rest. Forty years of faithful work 
him to it. To found and perfect an artistic work 
of the first order is a triumph. 
mene 

The Opéra-Comique last week had an evening with an 
attractive double bill, Camille Saint-Saens’ “Yellow Prin- 
and Edouard Lalo’s “Le Roi d’Ys.” The latter work 
beautiful and noble French school and en- 
While belonging to old-time genre it 
skill all the most important 
symphonic resources of the lyrical drama. The interpre- 
tation of “Le Roi d’Ys” was excellent. Mlle. Chenal sur- 
slight difficulties of a role which is really 

with admirable skill and produced a dra- 
matic and beautiful Margaret. Mlle. Nicot-Vauchelet made 
her début at this theater in Rozenn. She is a young art- 
ist of whom great things can be predicted with a cer- 
M. Beyle as Mylio was romantic and 


Gabriel 
Dyck, 


Colonne, 


vinne, 


taking 
entitles 


cess” 
is of the 
tirely seductive. 


captures with consummate 


mounted the 


mezzo-soprano 


tainty of realization. 





rHE PARISIAN STRING QUARTET. 





M. Albert made a fierce Karnac. Everybody knows how 
the now well-known art of Saint-Saéns claims the “Yellow 
Princess” as one of its earliest soarings. This season has 
again brought it the expected success) MM. Ruhimann 
and Picheran conducted the orchestra. A first prize win- 
ner at the last Conservatoire competitions, M. Coulomb, 
made his first appearance. How far the comedian may 
go, one cannot say, but the singer has mastered his art 
and proved that knowledge is power. Mlle. Lucy Vauth- 
rin was witty and tender and vivacious. 
Rene 

The Conservatoire abounds in tales from “ancient his- 
tory.” There are three which will live long. Under the 
management of Cherubini the future composer of the 
“Damnation of Faust” was expelled from the classic pre 
cincts of the Faubourg Poissonniére! Berlioz a mau- 
vais éléve”! Still funnier is the Saint-Saéns episode. 
Auber was the then director and hostile to Saint-Saéns, 
who withdrew after failing to obtain the Prix de Rome, 
but scored a delicious revenge in 1867 during the Exhibi- 
tion. A competition was started in which Saint-Saéns 
took part under an assumed name; the subject was 
“Prometheus Bound.” His work was unanimously se- 
lected as the best by the jury, urged on by Auber. When 
Saint-Saéns’ authorship and identity were discovered 
there was a “tableau vivant”! Baron Haussmann is yet 
another of the Conservatoire’s “mauvais sujet.” He there 
studied the violoncello, left discouraged, and became the 
best and most celebrated of the prefects of the Seine. 

The Conservatoire can lead to anything, even if one 
leaves it. 

eRe 

The following witty letter of Mme. Andrée Mégard will 
be read with amusement by those interested in the Conser- 
vatoire and its field of usefulness. The letter was written 
some years ago: “The neophytes of the Faubourg Pois- 
sonniére (the rue or street in which the Conservatoire is 
located) assiduously imitate their professors. This Con- 
servatoire resembles a monkey house school. My best 
models at the theater have been the worst comedians be- 
cause they have taught me above all things what to avoid. 
One can but admire a a great artist; one ought never to im- 
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itate her. What an infinity of things there are to notice 


about an indifferent artist for a beginner! Her play, ges- 
tures, facial movements, attitudes, intonations, all may in- 
dicate just what not to do 


was thus obtained at the theater 


Believe me, my best teaching 
It kept me from im 
tation for | resolutely determined to be always myself 
“Réjane, Sarah, Bartet ne puis Mégard je suis’! (Re 
jane, Sarah, Bartet can not affect Mégard a jot.) Ard 
the letter is signed: “Andrée Mégard. Refused at the 
Conservatoire.’ 
nRe 
The above Conservatory experiences of Berlioz, Saint 
Saéns and Mégard call to mind the refusal at the Con 
servatorio in Milan of Verdi on the ground that he had 
not sufficient talent to be admitted as a pupil. Today that 
same Conservatory bears the name of Verdi! 
mre 
A little while ago during a lesson given by a_ well 
known Paris teacher (who is at the same time before the 
public as an admired opera-singer), he advised his pupil 
to make her début 


as soon as possible, her voice being 


quite ready. “But,” said she, “le trac (stage-fright) still 
has me in its clutches.” “Don’t let that worry you,” re- 
plied the teacher, “you will suffer from stage-fright all 
your life.” “What!” cried she, “but surely people accus 
tomed to the “Indeed,” he 


answered, “you are very much mistaken. For instance, 


theater don’t have it.’ 
I myself still have stage-fright and shall always. It has 
But on the 
stage (in opera) I go ahead, come what will * * *.” (This 


even prevented me from singing at concerts 


same experience has been related to the present writer by 
a number of most successful opera singers.) 
nne 


At the Conservatoire it has been necessary to elect a 


successor to Edouard Risler | | is celebrated pianist 


is on circuit in Europe and on his return to Paris will 


give a prolonged series of concerts. He himself suggested 


Victor Staub as his successor at the Conservatoire, the 
latter having frequently there supplemented M. Risler’s 
teaching. Augusta Pierrett (another of wi. Diémer's 
pupils) was also named for the vacant post, but he car 
ried two votes short. 
2Rne 

Che directors of the Theatre de la Gaité intend adding 
various new works to the old list of pro € presentations 
at their lyric theatre during the winter season. The met 


est glance at the names of the illustrious artists chosen t 


interpret these works will prove how high a place MM 
Isola intend their theater to take. Soprani: Mmes. Felia 
Litvinne Bréval, Dubel, Vallandri, Lafargue, Castel, Low 


elly, Prud’homme, Kerhouan, Vibert, 
Contralto and Mezzo Soprani: Mmes 


Chambellau, etc 
Marie Delna, Cecile 
Sacke, Vilmer Tenors MM Alvarez, Affre, 
Grenier, Cadoux, Martinelli, Corpait, Sardet. Baritones: 


MM. Boulogue, Gilly, Basses: MM 


Thévenet, 


> 
c, G. Petit 


Seveilh: 
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Silvain, Alberti, Vallier. Equally interesting is the list of 
the works chosen: “Les Huguenots,” L. Africaine 


“Robert le Diable,” “L’Etoile du Nord” (Meyerbeer 


“Le Trouvere” (Verdi); “Quo Vadis” (Nougues) 
Armide” (Gluck); “Castor et Pollux” (Rameau) l 
Postillon de Longjumeau Adam) “La Gio 


(Puccini); “Les Noces de Figa 
(Mozart); “La Muette de 


Couronne,” “Fra Diavolo” 


( Ponchielli) ; “Manon” 
Portici,” “Les Diamants de la 
(Auber); “Zampa,” “Le Pre 
(Herold); “Le Soir de Waterloo” (Neérini) 

“Les Pécheurs de Perles” (Bizet); “Le Songe d'une nuit 


aux Cleres” 


d’été” (Ambroise Thomas) 
nur 
Notwithstanding the immense amount of thought and 


attention that have been bestowed on broad general lines 
to the vocal student in Paris it has remained for the Cx 

servatoire International d’Opera et de Chant to draw, as 
it were, all the loose threads together, to gather the ver 
best teachers in every branch necessary to the career of a 
singer; to concentrate all the requisite forces into one per 
fect whole. Every effort having thus been made to facil 


tate the work of the student, the result cannot tail t 


prove the wonderful advantages of such training. Su 
cess is a foregone conclusion, and the evidence lies in 

fact that it has been necessary to add to the already larg: 
staff of instructors, several new professors to meet the 
demands of an ever increasing list of operatic aspirants 
Monsieur Dumontier has been engaged for a new class 


mise-en-scéne, and stage deportment. He is busy M 


day and Friday mornings from nine o'clock at the Cons 
vatory Building. Madame Scaragnina-Courieére another 
recent acquisior t the Conservatoir« faculty, whos 
irge class on declamation lyrique is held on Tuesdays ar 


Saturdays—Mons. Jancey, of the Opera-Comique, teaches 


diction and declamation on Wednesdays and classes 

solfége, ensemble, tradition and interpretation keep ‘ 
students busy every moment. Private lessons in voice 
i 


de rigueur. The Conservatoire makes a special point of t 
importance of individual instruction in this branch, Fret 
artists are beginning to recognize the value of the cour 
in German and Italian repertory, and several well-know 
singers are coaching at the Conservatoire I} leat 
within a short time of two prominent professors of 
National Cor servatory otf France, and the resignatio: 
from its staff of Madame Rose Caron has necessitated 
port t changes The Sous-Secreéetaire de Beaux~Art 

d an interview recently with M. Lopp, busines 
nanager of the Conservatoire International d’Opera et de 
Chant, on the subject of arranging provisionally the e1 
gagement of certain members of its faculty 

nne 

The season has begun with a rush at the Dossert 
studios and both Mr. and Mrs. Dossert are amorg the 
busier teachers in Paris A large number of new pupils 


have begun work and many of those wh tudied last 
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is 
season have returned. Miss Leonard, for ree years 
ad of vocal department of Wesley College Conserva 
tory of Music, will spend this year Paris working wi 
Mr. Dossert Miss Alden, well-known voice teache 
Northern New York, is also here for a wint i 
study. Miss Robinson, a me soprano | 1 Winnip 
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WERRENRATH SONG RECITAL. 

1e American baritone whose sing- 

nd Maine Music Festivals resulted 
ion, appeared at his first 


it tl 
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The Schumann, Franz and Wolf 
songs demanded another phase of art and Mr. Werren- 
rath showed that he was capable of interpreting it. The 
Grieg songs, sung in the original Norwegian, aroused the 
listeners to that point of enthusiasm that is rarely heard 


taste and sincerity. 


Flonzaleys Score in Berlin. 
[By Cable.] 
Beatin, October 26, 1900 
To The Musical Courier: 
Flonzaley Quartet made their re-entree Saturday, Bech- 


Hall, Tuesday evening 
; participated in numer 
effort to 
The 


many 


stein Hall, with emphatic success. Their great technical 
finish, smooth, beautiful tone production, admirable en 
semble, and impassioned delivery universally admired 
This quartet is everywhere meeting with great success on 
ABELL. 


at song recitals, but Mr. Werrenrath displayed good 
and gauged the intelligence of his audience by not 
something else 
“Spring” song. “Jeg Elsker 
nothing less than the familiar “Ich Liebe Dich,” 
Thee.” Harriet Ware's mil 
with her frail physique. 
in the honors; 
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was his first of? : . ‘ P 
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heartiest of wel 


fair composer was obliged to share 
Mr. Werrenrath very gallantly permitted the gifted 
of the stage during the recalls. 
charm and Of 
the “Hindoo Slumber Song” 
“The Cross” (poem by Ed- 
The musical setting 
from J. I. C. Clark’s 
cycle, “The that Miss Ware 
has mastered the art of improvising. There were three 
good songs in the last group, namely, those by Schindler, 
Carl and C. B. Hawley. Mr. was in the 
audience and persons sitting near him, of the fact, 
composer by applauding until Mr. Wer- 
the bade him rise and ac- 
reception. Charles Albert Baker played 
all but the Ware compositions. 


the center 
songs 
Tuesday night, 

was the most impressive, and 
Markham) the least interesting. 
the 
Lamp of 


lady to have 
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Musicale at Somes School. 

One hundred guests at the Somes School in 
’ N. Y., enjoyed a musicale given by Mrs. Chamot, 
and Miss Becker, harpist, Friday evening, Oc- 
Mrs. Chamot is a pupil of Oscar Saenger, of 

Her the Bach 
“Ave Maria” and songs by Mrs, Beach, Harriet Ware, 
Matthews and the old Welsh air, “All Through the Night.” 
Miss Becker played pieces by Oberthoer, arrangements of 
Scotch, and American “Dance of the 
Gnomes,” by Rogers, and also accompanied Mrs. Chamot 
“Ave Maria” and the Welsh 
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FOR OPERA STUDENTS AND PROPESSIONALS 
A speedy and successful method for acquiring a perfect accent and 
articulation, style and expression, rhythm and versification and for 
faithfully interpreting and memorizing librettos. 
Hotel Ansonia—73rd Street and Broadway 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF HER PUPILS—Florence Mulford, Contraito, 
forme Conried Metropolitan Opera Co.; Kathleen 
Howa Conese. Frankfort a-Main 0 Dora 
de Fillipe, Sa Grand 
Eleanor Creden, Lillian V. 

ile May Welker, Adah 
Katherine S. Bonn and 


Por 12 years leading baritone of 
the Metropolitan Opera House, will 
take a limited number of pupils 
this winter. Applicants to be seen 
by appointment only. 


668 W. End Ave., nesr 92d St., New York 
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Tom Daniels, bass; soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Maun- 
son, contralto; Suzanne H Hers a6, Se See Georgie French, con- 
tralto; William Weild, bass 
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MUSICAL COLUMBUS. 


Cotumavus, Ohio, 


East Indian Musical Instrument. 
This is a picture of Prof. Innayatkhan R. Pathan, th 
well known Calcutta musician, playing on the ancient in 


October » 1909 
Amy McDowell gave a piano recital last Thursday even 
ing in the First Baptist Temple, strument of India, the veena. Prof, Pathan was born in 


RRR 


Ada Sturgeon and Marjorie Booth are the new additions 
to Broad Street Methodist Church Choir. The double 
Quartet now stands, Adele Pallen, late of Minneapolis, 


Baroda, 1882, and studied music at the Academy there, 


under his grandfather, Prof. Moulabux, where he received 


a thorough training in the theory and practice of Indian 





music Prof. Pathan has made himself popular and fa 


mous with the great 


: princes of India, and with the public 
soprano; Ada Sturgeon, sopran 
rano; Ada Stur n I a 


well, late of New York, 


Dolores Reedy Max- , , ; . 
nts . of that country, Burmah, and Ceylon, For the past eigh 


contralto; Marjorie Booth, con- 


‘ “ s 3 years this zealous musica! patriot has been active in th 
tralto; Warren Glass and Jesse Nesbit, tenors: Floyd : - + —_ 
a x endeavor to revive interest m tl Ga native melodies ot 


Stanley Crooks, baritone, and Anthony 


Mrs. Wilbur Thoburn Mills is organist and director, so a 


> a 
Ruppersberg, bass ; : ‘ , 
PI 5 his land and rescue them from their present state of al 


: most total neglect Che instrument which 
season of excellent music is assured : 
RRR 
Cecil Fanning sang at Broad Street Methodist Sunday 
School service a week ago last Sunday morning There 
is special music in the school at every service, a new 

artist every Sunday. 
RRR 
Virgilia Wallace, contralto, and Effie Nichols, pianist, 
will give the November twilight concert Che October 
concert given by Cecil Fanning and H. B. Turpin at the 
piano set a standard which will be difficult surpass. Mr 
rurpin’s descriptive analyses of the compositions are won 
derfully illuminating 
nne 
The Mannerchor Society's sixty-first anniversary will b 


celebrated in a song recital by Madame Schumann-Heink 





Chursday evening, October 21, in Memorial Hall The 
Mannerchor will sing two numbers under the direction of PROF. INNAYATKHAN R. PATHAN 
Karl Hoenig. Katharine Hoffmann Madame Schumann Of Caleutt ying on the veena 
Heink’s accompanist Emma Ebeling accompanies the , : : 
is seen handling in the aces mpanying picture S ar 
society. Ind UF at ‘y " 
cient indian o1 called the veena Is supposed nav 
nner ; s : ait ‘ ro ‘ 
been invented by the god Shiva. Prof. Pathan also play 
Oley Speaks gave a song recital in Za ville recenUly. much of the Occidental music on the veena 
Mr. Speaks has quite a long list of engagements for the 
coming season. Mr. Speaks is solo baritone in Dr. Wash 
ington Gladden's Church (First Congregational) and Voices Trained by Dora Wiley-Tennis. 
director of the Church Quartet Herman Ebeling is ie : . 
; ; eRe ne ; Dora Wiley-Tennis, who has herself enjoyed for years 
organist, Sunie Denham Hammond, soprano; Alice Speaks, ,, pas 9 ; 
it i] R : the title of “Sweet Singer of Maine,” is training a num 
contralto, and Irving Ruppersberg, tenor : ; 
4 & PI B ber of exceptional voices at her New York tudio, 116 


Ree : 


West Eighty-fourth street Madame Tennis recently re 


I'he Cambrian National Glee Singers will give a con- covered from an illness, and it is reported now that she 


cert in Memorial Hal! Monday evening, October 25. The was never in better health than today Ch. teaches the 


oe 7 he . hy ' > ] , 
concert is given under the auspices of the Universalist true method of tone production and that means 


Church, understands thoroughly the scientific training of the voice 


Her own delightful singing is the best illustration that she 


nner 


Among the attractions the Music Club presents are: knows how to develop singers, and, more than tha 


Dr. Ludwig Wiillner, baritone; Janet Spencer, contralto; preserve voices of singers until past middle life One of 


Mary Hallock, pianist; Clarence Adler, pianist; Flonzaley Madame Tennis’ most talented pupils is Gertrude | 


(Quarter ; Pittsburgh Orchestra, and negotiations are now nly seventeen years old and a member it the Manhattan 
pending for Geraldine Farrar to close the series, April 26. Opera Company Miss Faust has a ren 
At the if r ten r. it ed the 


E:cta May Situ Voice 
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young lady gives promise of becoming a second Schu 
mann-Heink. Naturally, she must study hard to rea 

anywhere near the prediction, but Madame Tennis is doing 
all in her power to make a great artist of the young 
} } 


singer. Other pupils in the Tennis studio are being pr: 
pared for public careers. In the meantime, the reputat 

of Madame Tennis is growing and she deserves her s1 
ess, for she is a trustworthy and able teacher of 


Egani Presents Diamond to Flerio. 


Last week, Tomaso Egani, the American grand ope 
tenor, presented his master, Elfert-Florio, with a pure tw 
irat diamond. A little story worth telling is associated 
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THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER announces 


the establishment of a MUSICAL AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 


Daily from 11 to 12 and from 2 to 4, Telephone 89 River 
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Official Professor fram the Royal Conserva ory of Bruese!s and Antwerp 
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llis association for twelve years with Mr. Oscar Saenger, togethe: 
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inger—both in this try and abroad—cnables him to prepare 


these wit! ices and talent for a successful reer “ppointme nts 
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Signor Tamini is the vocalist and Kathleen Parlow the 
violinist at all these concerts. 


nrnre 


The name of Eddy Brown, almost unknown in London 
until a littke more than a fortnight ago, is today or the 
lips of everyone who was present at his concert yesterday 
afternoon in Queen’s Hall, when he was supported by the 
That is, he was supported by 
D, but unfortu- 

orchestral parts for Tartini’s “I! Trillo del 
which had been arranged for the boy by his 
Therefore, this 


New Symphony Orchestra. 
the orchestra in Beethoven 
nately the 
Diabolo,” 
teacher, Hubay, did not arrive in time. 
Wienawski’s 


concerto in 


number ane “Souvenir de Moscow” were 
played with a piano accompaniment, Landon Ronald kindly 
consenting to play. All the praise that has been given to 
this lad of fourteen by teachers, public and friends, does 
not seem too much, considering his great talent. While 
lacking in experience, he plays with remarkable technical 
facility and ease, and his performance of the Beethoven 
that how assured a brilliant 
future is for him. The hall was filled with a critical audi- 
but after the first movement of the concerto with 


the difficult cadenza written by Joachim, the applause was 


concerto was one showed 


ence, 


EDDY 
Youthful 


BROWN, 
violinist 
that it must have been a 
great incentive for the young violinist, and he played with 


Already 


sO spontaneous and continued 


constantly increasing pleasure to the listeners 
engagements are being booked, his second appearance at 
the Albert Hall following close upon the first one, and 
early in November he will give his own recital at Queen’s 
Hall. His hands of Daniel 
Mayer, who is most enthusiastic about him, his experience 


affairs are in the capable 


qualifying him to judge of a musician’s capabilities with 


certainty. 


Ree 


The program at Busoni’s recital last Saturday afternoon 


was entirely of his own arrangement of various works 


Of this program the following criticisms are interesting 


was a recital of very subjective interpretations, the pro 


of vari 
and it did 
lightly under 


pianist’s own arrangement 


bold 


a program should be 


sisting entirely of the 


It was no doubt a experiment, not 


that such often of 


, Pe Re ‘ 
tut whatever Signor Busoni does has the scholar’s touch. 


n to his very extensive and 
the 
Busoni is a sort of 


und the occasion certainly drew attenti 


emarkable an adapter. On the whole, scheme rather 
rystalized the 

lossus whose sympathies do not often stoop to anything less than 
the great, the massive and the brilliant things in. music. He showed 
the mightiness of the organ, 
harpsichord and early piano 


The per- 


output as 


previously held impression that 


1s usual a grand comprehension of 


but me of the arrangements from the 


ecemed a little foreign to their character and intimacy. 
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formance of his well-known but seldom played arrangement of the 
fantasia chromatica was powerful and interesting —Sunday Times. 

Mr. Busoni is often spoken of, and most justly, as a great 
pianist. But he is also a musician who has thought deeply about 
his art, also the art of interpreting old music; and the recital which 
he gave at the Bechstein Hall on Saturday afternoon displayed in 
marked manner his attitude Purists assert 
that music must be played note for note as written, but Handel, 
Bach and many another old master, when interpreting their clavier 
works made material additions to what they had written, and in 
tended others to do likewise; and this proves the absurdity of such 
ultra purism. Additions are, therefore, lawful; also since the piano 
differs in many respects from the clavichord and harpsichord, for 
the two composers named wrote, changes of various kinds 
are most reasonable; yet one may object to this or that particular 
transcription. A “Study” on the prelude and fugue in D from 
the first part of the “Well-tempered Clavier” proved as clever as it 
was curious. After playing the music as written, just before the 
three closing chords of the fugue, Busoni introduced a kind of free 
fantasia or cadenza, evolved from material in both prelude and 
fugue. There was no palming off this interpolation as Bach's; it 
was honestly marked as a “Study,” so one had only to note the 
originality of the idea, the skill of the workmanship and the mas- 
terly playing. The Beethoven-Busoni “Ecossaises” were both charm- 
ing and delicate. It was in these, also in the arrangements of 
Rach’s three chorales, ““Wachet auf,” “In dir ist Freude” and “Nun 
freut Euch,” that Mr. Busoni, by his refined touch and artistic 
renderings, won the hearts of his hearers; while in the Liszt-Busoni 
“Mephisto-Walzer” and Liszt's polonaise in E, with an added Busoni 
cadenza, he created astonishment by his wonderful technic.—Daily 


Telegraph. 
RRe 


Busoni played the Beethoven piano concerto in C minor 
at the Albert Hall Sunday afternoon concert the day fol- 
lowing his own recital at Bechstein Hall. 

zene 

This is the last week of the Promenade Concerts and the 
novelties will include the second set of Sinigaglia’s “Pied- 
montese Dances,” the first performance in England of a 
Haydn violin concerto, and Maurice Ravel’s Spanish rhap 
sody. The season of these concerts in 1909 has again 
proved in what favor they are held, the audiences on near 
ly every evening for the past two months being limited 
only by the capacity of the hall. 

zane 

In a recent letter to the Sunday Times, Messrs. Elkin 
& Co. make the following statement: “It is a curious fact 
that while in musical countries such as Germany, France 
and Italy everything is done to help the talent of the 
native composer, in this country it is not much wide of 
the mark to say that everything is done to hide it.” 

nner 

It was a large audience that greeted Rosenthal last 
week at Queen’s Hall, when he gave his recital. Last 
March he played in the same hall with equal success. His 
program included Beethoven's sonata in F sharp, Chopin’s 
B minor sonata, Brahms’ variations on a theme by Pa 
ganini, a group of five Chopin numbers and another group 
of three pieces, two of which were by Tschaikowsky and 
the third the familiar Rosenthal “Humoreske and fugato” 
on Johann Strauss. 


toward transcriptions. 


which 


nue 
For his program last Saturday afternoon, Ysaye played 
three concertos, the one by Brahms being played by him 
in London for the first time. Vivaldi’s concerto arranged 
by Ysaye for strings and organ and Emmaruel Moor’s 
concerto in G completed the program. The Queen's Hall 
Orchestra accompanied Ysaye, and there was a large au- 
dience present. 
nur 
The seventeenth season of the Owls Musical Society 
was inaugurated last Saturday evening, when about 500 
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members and friends were present. The program was a 
long one capitally rendered by professionals. 
nae 
On Friday afternoon, October 29, Liza Lehmann 
will give a “Twilight Concert” at five o'clock in Bech- 
stein Hall. This will be her farewell appearance previous 
to her departure for the United States, where a long tour 
has been arranged for her. 
Rae 
Theodore Byard is just now visiting the Continent, where 
he is giving some concerts. The first one will take place 
in Leipsic on the 23d and on the 29th he will appear in 
Berlin. For his London subscription concerts, Mr. Byard 
has secured the Sevcik Quartet for the first one, and the 
Russian Trio for one of the later dates 


ee 
‘Louis Pecskai, who has appeared previously in London, 
is giving two violin recitals this season. The first one 


was on the 12th and the second one will take place No 
vember 5. His programs for these concerts were taken 
entirely from the classical school, the names of Handel, 
Bach, Beethoven, etc., appearing as well as many others 
equally well known. 
nner 

The Daily Telegraph in its musical column asks the 
question, “How long will it be before some enterprising 
composer makes aviation the theme of an opera?” Then 
continues: “Among Wagner's contemporaries there was 
one composer who actually wrote an opera concerned with 
the conquest of the air. 
Gustav Adolf Pressel, a native of Tubingen, who, among 
other operas, composed one entitled, ‘Der Schneider von 
Ulm; oder Der Kénig der Luft’—The Tailor of Ulm; 
or The King of the Air. This work, produced at Stutt 
gart in 1866, had for its hero one Ludwig Berblinger, a 


The musician in question was 


tailor of Ulm, who early in the last century invented a 
flying machine in which he successfully accomplished an 
aerial trip. But the inventor of those days was regarded 
The good people of 
Ulm, at all events, had never heard the beautiful word 


with suspicion rather than favor 


‘aviator’ or its German equivalent, and mistaking poor 
Berblinger for an evil spirit lost no time in killing him 
The manuscript score of Pressel’s opera is preserved in the 
town library at Ulm and was among the curiosities re- 
cently exhibited at the International Aeronautical Exhibi 
tion in Frankfort.” 
nReR 

Newcastle is to have a music festival and it begins on 
Wednesday of this week. The scheme seems to be well 
started, for there is a large guarantee fund, which should 
carry the festival well on with a surplus for another year 
[he programs for the six concerts have been carefully ar 
ranged, For the opening concert on Wednesday, “Elijah” 
is the oratorio selected, while the evening concert of that 
day includes Rimsky-Korsakoff’s choral work, “Ballad of 
the Doom of Oleg,” which is to be heard, it is said, for 
the first time in England, as is also Edgar Bainton’s fan 
tasy overture, “Prometheus.” Brahms’ “Triumphlied” is 
also on this program. Elgar has the lion’s share on Thurs 
day, “The Kingdom” and a cycle of his songs called “Sea 
Pictures,” as well as his symphony, being announced. Rut 
land Boughton’s poem for chorus and orchestra, “The In 
vincible Armada,” is another number for that day. Haydn's 
oratorio, “The Return of Tobias,” Busoni’s piano con 
certo (in which there is a male chorus), and a new sym 
phony by a young composer, a native of Newcastle, A. 
von Ahn Carse, make up the scheme for Friday. Safa- 
noff is to be the conductor and the soloists include Bu- 


soni, Egon Petri, Agnes Nicholls, Esta d’Argo, Edith 


Evans, Clara Butt, Maria Yelland, Phyllis Lett, John 
Coates, Walter Hyde, Henry Brearley, Frederic Austin, 
Herbert Brown and Kennerley Rumford. The orchestra 
is the London Symphony, with Arthur Payne for concert 
master. 
RRR 
The pros and cons about the Crystal Palace have n 
prevented the autumn season being arranged well into De 
cember The Palace is rather out of the way, having a 
poor railway service, and it is in the possibilities that it 
will be used for other purposes than music in the cours« 
of a short time There is a Crystal Palace Orchestral 
Society and Choir, and each year in June there has been 
a festival, but the attendance does not seem to warrant 
the expenditure, and so another landmark may have t 
give way for more modern improvements 
RRR 
The Liverpool Philharmonic Society is now in its sev 
enty-first season, and plans for an interesting winter mus 





LATEST PICTURE OF JEAN SIBELIUS 


The Finnish composer 


ically have been made The list of soloists includes th 
names of Alice Verlet, Sammarco, Madame Kirkby-Lunn 
Walter Hyde, Frederic Austin, Harry Dearth, Madame 
Donalda, Madame Edvina, Perceval Allen, Agnes Nicholls 


Elena Gerhardt, Edna Thornton, sorghild Bryhn 

John Harrison, Paul Schmedes, Tamini, Hamilton Earle 

Robert Radford, George Baker, Fanny Davies, Harold 

Bauer, Pugno, Madame Chemet and Pablo Casals 
nene 


Maggie Teyte, Ada Crossley, Miss O’Neill, Maude Dix 
on and Felix Swinstead, Madame Bell, Mr. Charleswort! 
Robert Radford, Miss Cantelo and the Classical Concert 


Society are among those who have given recitals during 


the past week 4. T. Kine 















IN) AMERICA, 


Baschan $ London Symphony Orehestr 


85 PERFORMERS 
FROM LONDON, ENGLAND 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinian, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


Assisting KATHLEEN PARLOW, vioiinist 


All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., Ne w York 






SPRING, 1910 


A. J. Goodrich Busy in London. 





Alfred J. Goodric e note pedagogue and authority 
on musical theory, w recently ttled in | don, Eng 
land,, reports an auspicious beginning to his career m the 
British capital A recent nm cati to He MUSICA 
Covrrer from Mr. Goo was ippy 

went to < nz 
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Flora Wilson's Tour. during Easter week, and continuing up aii: Penn- Marguerita Faust Studios. 
sylvania, New York and New England. 

With her on the tour Miss Wilson will take Karl Klein, 
one of the most brilliant young violin virtuosos of the 


son last spring, Flora Wilson, the 
is back in her own 
expressed a desire to 


I 


The Faust studios in Brooklyn are located at 120 Will- 
oughby street. The directress, Madame Marguerita Faust, 
present day, who will supply the obligatos in several of ve prepeaaoag sien ae in light DEES, SemeEre and 
a ; Wil her numbers and also some violin solos in each concert. “UTS? wor . th ail rope and America. a 

on. James Wilson, Madame Faust is a_ specialist in Scotch songs, 
riculture of the United and has devoted much time and energy to the 

Good Music Heard in Jackson. se I Higa ; 
: perfection of that branch of art now in vogue—reci- 
cson, Miss., October 29, 1909. . . . a . ~ * 
a * tation with musical accompaniments. The result of this 
A concert given by the members of the faculty of Bel pase 

ae . Sig effort has been the building up of a repertory of the best 

iven College marked the opening of the musical season “Give ; i : r 
things in classical and popular literature, which are both 
novel and unique inasmuch as the music for each piece 
has been especially composed to fit the dramatic and ar- 
tistic requirements. Madame Faust is the organizer and 





oprano voice 
ee of Jackson rhe following program was cordially re- 
ived by a large and appreciative audience: Rondo capric- 
oso, Mendelssohn, Mrs, Pitard; the arena scene, “Prince 
f India,” Lew Wallace, Miss Wyman; “I Love You,” 


Sobeski; “Love's Dilemma,’ Miss Abernathy; etude and 


ided concert 


Scotch poem, MacDowell; “Dance of the Dervishes,” Bee 
thoven-Saint-Saers, Miss © Giltner; “The Telephone 
Habit,” Miss Wymann; “May Morning,” Denza, Miss 
Abernathy; “Zigeunerweisen,” Sarasate, Mr. Ritard 
nRe 

The Chaminade Club has been reorganized and a very 
interesting line of work has been planned for the winter. 
There is some very good talent in the city, and most of 
the musical affairs are by local musicians. © It is to be 
regretted that Jackson, being the capital city and centrally 
located, does not attract a larger number of professional 
concerts G. D. I 





HAMMERSTEIN’S PRELIMINARY SEASON ENDS. 
he preliminary season, or so called “educational opera,” 
at the Manhattan Opera House was closed Saturday night 
with a brilliant bill in which most of the principal singers 
of the company participated. The program included “Pa- 
gliacci,” the last act of “Carmen,” one act of “Il Trova- 
tore” and an act from “Le Prophéte.” During the closing 
week performances of “The Bohemian Girl” were giver 
Tuesday and Friday evenings; “Tales of Hoffmann” was 
Wednesday night and at the Saturday matinee 
‘Rigoletto” was the opera for Thursday night, in which 
the fine voice of Henri Scott was again heard as Spara- 
fucile. It was after the great tenor Zerola afoused the MARGUERITA FAUST. 
iudience to frantic enthusiasm by his singing of “Di quella 
pira” Saturday night that Mr. Hammerstein « came 
on the stage and made a speech. Looking not in the léast 
depressed, the manager stated that he had lost fifty thou 
sand dollars on the experiment of giving opera below the 
five dollar scale. He thinks the public prefers high priced 
opera, and evidently from the tenor of his remarks he 
will attempt no more popular priced opera at’ the Man 
hattan Opera House. The regular season at the «Man 


hattan will begin next Monday evening with Massenet’s 
will sing By arcbade* 
“ , As Tue Musicat Courier told some weeks ago, the 


directress of the “Orchestra Artistique,” the personnel of 
which corsists of four violins, viola, cello, flute, two harps 
and piano, carefully selected from over three hundred ap 
plicants. Her first New York appearance will take place 
shortly under the direction of Thomas Brady, who is 
also the manager of the United States Marine and other 
bands. 





, traveling 





Hungarian composer, Carl Goldmark, is to be honored by 


veral weeks 
Jascha Bron's Debut November 6. a two weeks’ festival at Budapest by way of celebrating 


through the 5 ; q , 
eI oe Jascha Bron, the young Russian violinist, who arrived the eightieth anniversary of his birth. All of his operas 
nd Philadelphia ™ New York Tuesday, will make his debut in recital at are to be performed. The list includes “The Queen of 


Mendelssohn Hall, Saturday evening, November 6. As Sheba,” “Merlin,” “Heimchen am Herd” (“Cricket on the 


— previously announced in Tue Musicat Courter, Bron is Hearth’), “Die Kriegsgefangene” (“Prisoners of War’), 
inder the management of R. E. Johnston, and the youthful “Gétz von Berlichingen,” “Wintermarchen” (“Winter's 
irtist will be heard at many concerts and recitals during Tale”), and also an opera on which the composer, in spite 


ell a. the season of his great age, is now at work. 
[ The American Pianist hailed 


intarope ase Great tires) SINGERS, PHYSICIANS, VOCAL TEACHERS 


Are Cordially Invited to Assist |_ 
FREE DEMONSTRATION 
CARBONE BREATH CONTROLLER 


The new apparatus for Breathing Exercises and to 
Develop Lungs and Chest 


WM. P. MARSH . ' | The CARBONE’S MIROPHONE 


494 Boylston Street, Boston ; ; (Patented June 15th, 1908) 
i i Helps beginners in their daily practice at home 
The Mason & Hamlin Piano a | Special Class in Breathing Exercises with Breath Con- 


troller for everybody, and Private Lessons in the Art of 
Singing from beginning to finish. 


Theodore Habelmann’s Operatic School} crane Carnegie Hall, New York Panoriene et 


909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 
Phone, 7039 Riverside NEW YORK g 
MME. 
DORA WILEY-TENNIS 
KNOWN ON THREE CONTINENTS AS a 
“THE SWEET SINGER OF MAINE” 


ce ulture, Pure Tone, Perfect Breath Control, Distinct Bnuncia- 


tt Extension of Range and Rapid Improveme PR MA D« INNA OPRANAO 
POSITIVE L Y GUARANTEED - I s 
” ments by Letier or "Phone Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 


STUDIO: 110 West #4tm St, New York Cty—hew, 12 ther | grove Bookings Address: MUSICAL COURIER, 437 Fifth Ave., New York City 
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Sr. Lovis 


Mo., October 30, 1909 
Louts Sym- 


No- 


improved organization, with 


Under the leadership of Max Zach, the St 


phony Orchestra, which will give its initial concert 


vember 5, is a wonderfully 
particular reference to the ensemble work. The orchestra 
is beginning what promises to be a most successful season, 
the of Loudon 
The 


orchestra seem to be somewhat different this year and the 


wide awake 


methods of 


because of new management 


Charlton handling and advertising the 

double subscription list proves the wisdom of those behind 

the The St 

and will be “The Orchestra” west of the Mississippi 
nRre 


Louis was fairly launched on 


project. Louis Symphony Orchestra should 


The cancert season in St 
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baritone, who participated in the evening concert at 
the Coliseum. The work of the New York Symphony 
Orchestra in the evening was somewhat overshadowed by 
the enthusiastic furore Madame Sembrich’s singing caused 
She Mozart’s “Le Nozze di 
from “Esther,” by Handel, and an 


sang an aria from Fizaro,’ 


also “Halleluja,” aria 


from “Ernani,” by Verdi. Francis Rogers’ first number 
was “Vision Fugitive” from “Herodiade,” by Massenet 
nRe 


The hundred and fiftieth hill 


birthday will be celebrated at the Odeon on November 10 


one anniversary of 


when a mixed chorus of more than two hundred and fifty 


voices wiil feature the program. This chorus will be under 


the direction of Hugo Anschuetz 
mere 
The first meeting of the chorus and board of directors 
of the Union Musical Club was held at the home of Mrs 
W. E. Ingalls last Friday afternoon, when a number of 
names for membership, both active and associate, were 
received. Hettie Scott Gough was elected librarian. The 


first regular musicale will be on November 19 at the West 
Presbyterian Church in the form of an recital by 
Allen, 
nounced later. The regular rehearsals of the chorus will 
be held at Musical Art Hall as heretofore. Mrs. Charles 
Rohland is the director 


organ 


Caroline assisted by several vocalists to be ar 


Rae 
Jane Noria, formerly of St. Louis, will be heard as a 
member of the Boston Opera Company at the Olympic 
Theater in January E. Prane STaAMM 


MONTREAL MUSIC. 


Monraerat, Octoher x 209 


19 


New Windsor Hall. The 
twenty women, who sang choral works by Glover, Emlyn 
Verdi and 


m the choir is composed of 


Evans, Dessaure, the “Miserere” by American 


airs. They sang with purity in attack, faultless intona 
tion ard volume and their work was delightful. Of the 
soloists Miss Squire, who is the possessor of a very fine 
voice, pleased the audience more than the others. Th 





organization was generously rewarded with applause by th 


audience, which was represented mostly by the Welsh ele 
ment 

Miss Mylott and Dr, Lawson both scored well ce 
served and popular success, while the performance in the 


church was up to the mark 
nere 

Che fifty-fourth annual concert by the Caledonian S« 
ciety took place last night in New Windsor Hall and 
standing room only was obtainabl lhe performers were 
Jessie McLachlan, a soprano, from Aberdeen, Scotland 
Ella Walker, soprano, formerly of this city, but now of 
Vancouver, B. ¢ Merlin Davies, tenor (local); Donald 
C. MacGregor, basso, Toronto; Grace Clark Murray, vii 
linist (local), and Robert Buchanan, pianist, also of Aber 
deen. The program was made up of Scotch ballads for 
the vocalists and some Scotch airs for the instrumentalists 
Miss McLachlan, who is the possessor of a flexible s 
prano voice, has made a life study of Scotch songs, whic 
she interprets with refinement and brilliancy, and was 


called out several times by the audience and was compelled 


Miss Walker is a 


reception when she 


several encores favorite here, 


hearty 


to give 


and received a made her ap 


pearance, delivering her selections with beauty of voice: 


Monday, October 25, with a concert in the morning at the Ovide Musin, the eminent Belgian violinist, will be the and understanding. Mr. Davies, who is d ing more cor 

Wednesday Club Auditorium given by the Morning Choral Sloist at the first symphony concert to be given Novem- cert work this season than any other vocalist in this city 
Club and in the evening the New York Symphony Or- ber 2 and which should prove very interesting, as Mr. so far, was in good trim and scored his usual success, and 
chestra, with Marcella Sembrich and Francig, Rogers as Goulet, conductor of the orchestra, who is also a Belgian, |ikewise was obliged to re pond to an ¢ re. Mr. Ma 

soloists. The Morning Choral Club concert proved a great W4S once a pupil of Musin Gregor has a well trained voi knows how to sing and 
success both from point of attendance and enthusiasm for eee his rendition of songs was received with marked apprecia 
the program presented. Herbert Witherspoon sang four Among the four different entertainments which took tion. The audience was enthusiast 

groups of songs with his usual excellence. As opening place Monday evening last (Thanksgiving Day) were Eva nee 

numbers he sang two arias, one by Bach, “Seligster Er- Mylott in conjunction with Dr. Franklin Lawson (in aid 

quickunstag,” and one by Mozart from “Le Nozze di of the Alexandra Hospital) at the Arena; the Balmoral Ihe above entertainment was the sixth that has tak 

Figaro.” His last group of, songs included some old time Concert Company, under the auspices of the Sons of place in the New Windsor Hall since it has been opened 
favorites, “Mother o’ Mine.” “Flow Gently, Sweet Afton,” Scotland, in the Auditorium Hall; a Thanksgiving cantata October 14. New Yorkers cannot beat that with the 

“The Golden Vanity” and “The Twelve Days of Christ- in St. Paul’s Church under the direction of Mr. Blair, the Carnegie Hall (comparing the t cities), which prov 
mas.” In the audience was Francis Rogers, the eminent crganist of the church, and the Royal Welsh Ladies’ Choir the able management of Mr. Fube Harry RB. Conn 
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LILLA ORMOND, - 

CHRIS ANDERSON . 
MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, 


MME. NORDICA 
MME. JEANNE JOMELLI, - 
MME. FRIEDA LANGENDORFF, 
MME. CHARLOTTE MACONDA, 


THE FOLLOWING ATTRACTIONS : 


Prima Donna Soprano 
Coatralto 
Soprano 
Mezzo Soprano 
Baritone 
American Basso 





Tenor 


Hnnounces 


MME. LIZA LEHMANN, - 


Who will accompany her own compositions including ‘‘In a Persian Garden 
Supported by a Quartette of Eminent European Soloists 


PEPITO ARRIO 


(The Musical Sensation of Europe) 
By arrangement with Concert Direction Daniel Mayer of London 


JASCHA BRON, .- 


By arrangement with Concert Direction Daniel Mayer of London 


GERTRUDE PEPPERCORN, .- 
MARIE HERITES, - - .- 
MARIE NICHOLS, - 

MME. CARRENO, 


(By Special Arrangement with the John Church Co.) 


1910 SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 


TOGETHER WITH THE FOLLOWING SOLOISTS: 

Mmes. NORDICA, JOMELLI, LANGENDORFF, MACONDA; Miss LILLA ORMOND, MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, CHRIS ANDERSON; Mme. CARRENO, KATHLEEN PARLOW, GERTRUDE PEPPERCORN, 
MARIE NICHJLS and PEPITO ARRIOLA and JASCHA BRON 








The Celebrated Pianist-Composer 


12 Year Old Pianist 


A Wonder Violinist (16 Years Old) 


English Pianist 
Bohemian Violinist 
American Violinist 





WALTER DAMROSCH, (conauctor) and ISADORA DUNCAN, (vancer) 
With the New York Symphony Orchestra, October, November, December, 1909 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Duncan will dance and interpret in pantomime such music as Gluck’s Iphigenie en Aulide, Beethoven's Seventh symphony, Chopin Mazurkas, Preludes, Etc 
The entire music will be played by the New York Symphony Orchestra, under the personal direction of Mr. Damrosch. 





MAUD ALLAN 





Season 1910-11 


SERGEI KUSSEWITZKY 
Assisted by Symphony Orchestra of 70 Players 


For Terms, Dates, Bic., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, 


The Great Contrabass 


New York City 
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HaLiowe’ENn was celebrated last week. Among 
the new spirits noticed were those of the late “Le 
Villi” and “La Wally.” 

a 

Ow1ncG to the Election Day holiday this week, 
Tue Musicat Courter will be published twenty- 
four hours later than usual. 

eeeeenmenek Salienieaned 

Fritz KreEISLer considers music to be “not a good 
business as compared to selling shoes, or even shoe- 
strings.” One exploits the sou! and the other the 


SC le. 


enmerenin renee 

Givinc as his reasons a surplus of duties without 
the necessary health to fulfill them, and his respon- 
sibilities as business manager of the New England 
Conservatory of Music, Ralph Flanders resigned 
his position as business manager of the Boston Op 
era Company. Upon the acceptance of Mr. Flan- 
ders’ resignation, Eben Jordan, president of the 
company, complimented him most warmly on his 
faithful work in behalf of the cause. 

— 4 ———- 

TAKING its cue from THe Musicat Courter, the 
Forum asks: “How many of the hosts of people 
who have heard “Trovatore,’ and are familiar with 
every note of it, ever heard of Cammarano, who 
wrote the libretto, or of F. M. 
‘Rigoletto,’ and many others of the early Verdi op- 
sellini’s collaborator in 
And how about the 
“Postilion of Longjumeau,” “Fra Diavolo,” 
“Lakmé,” “La Favorita,” “Lucia,” “La Gioconda,” 
“William Tell,” “Freischiitz” and countless others ? 

qeewssespi i maimigeme 

Tne Metropolitan Opera’s opening for the sea- 
son will take place November 15, with a perform- 
ance of “La Gioconda,” in which Destinn, Caruso, 
Amato and de Segurola are to be the chief “stars.” 
On November 17 “Otello” is to be sung, with Sle- 
zak, Alda, Scotti and Hinckley in the cast. ‘Travi- 
ata,’ on November 18, is billed with Lipkowska, 
Caruso, Amato, ete. “Madam Butterfly” follows on 
November 19, with Destinn, the best interpreter of 
the role of Cio Cio San. The first matinee, Novem- 
ber 20, is to be sung by J6rn, Forsell, Whitehill and 
The evening performance on the same 
The Metropolitan sea- 


Plave, who wrote 


eras, or of Felice Romano, 
‘Norma’ and ‘La Sonnambula’?” 


Fremstad. 
date presents “Boheme.” 
son of lyric opera is scheduled to open at the New 
Theater on November 16, with Massenet’s “Wer- 
ther,” to be done by Farrar, Clement, Gilly, ete. 
\t the matinee, November 17, “The Bartered Bride” 
is the bill, employing Destinn, Jérn, Gluck, Reiss 
and Didur. 
+ 

Tue Manhattan Opera last week announced its 
repertory for the first two weeks of the regular sea- 
son, to open November 8, with Massenet’s “Hero- 
diade,” Cavalieri to appear as Salome, Gerville- 
Reache as Herodias, Dalmores as John, Renaud as 
Herod, Crabbé as Vitellius and Vallier as Phanuel. 
The new conductor De la Fuente, will lead. Tetraz- 
zini will make her initial appearance November 10 
in “Traviata,” McCormack to be the Alfredo, Sam- 
marco the Germont. Anselmi is to direct. “Aida” 
is the bill on November 12, with Mazarin in the 
title role, d’Alvarez as Amneris, Zenatello as Rhad- 
ames, Sammarco as Amonasro, Vallier as Ramfis, 
Anselmi as conductor. The matinee on November 
13 will reintroduce Mary Garden in “Thais,” with 
Renaud taking his old role of Athenael, the baton to 
be wielded by De la Fuente. The evening of Novem- 
ber 13 promises “Cavalleria Rusticana” and “Pagli- 
acci,” with Sylva, Duchene, Dalmores and Crabbe in 
the first, and Cavalieri, Zenatello, Sammarco, Crabbé 
and Venturini in the second. Anselmi is billed as 
The second weck, beginning 


the chef d’orchestre. 
November 15, will open with Tetrazzini in “Lucia 
di Lammermoor,” MeCormack as Edgardo: and 
Ashton. Another opera entirely new 
to America will-be Massenet’s “Sapho,” to be sung 


Sammarco as 


November 17. Mary Garden will have the leading 
role, while Dalmores will do the part of Jean, the 
lover. D’Alvarez and Laskin will be, respectively, 
Divonne and Cezsaire, Jean’s mother and father. 
Dufranne will be Caoudal, the sculptor, Valles will 
be La Borderie and Villa the innkeeper. A revival 
of Donizetti’s “Daughter of the Regiment” is slated 
for November 19, with Tetrazzini in the title role, 
McCormack for the tenor part, Tonio, and Gilibert 
in the role of Sergeant Sulpice ; Duchene will be the 
Marquise and Severina will be the Duchess. The 
opening of the Manhattan Opera’s first season of 
opera comique has been deferred until the second 
week of the grand opera season. The first opera 
comique performance will take place on November 
16, when Lecocq’s “La Fille du Madame Angot” 
will be presented, with Henriette Delorme in the 
title role. The second opera comique performance 
is to be Audran’s “La Mascotte,” on November 20, 
with Delorme as Bettina. 


a Son 


Tomorrow evening (Thursday) in Carnegie Hall, 
the Philharmonic Society of New York will expe- 
rience the most important moment in the sixty-seven 
vears of its existence. On this occasion the organi- 
zation makes its premiére as a permanently endowed 
symphony orchestra, and under the direction of Gus- 
tav Mahler, who, incidentally, faces an American au- 
dience for the first time as a regular conductor out- 
side the field of opera. The program, whileinno sense 
unusual, di@plays the musical tendency of thedirector, 
who will begin his labors with the pres<ntation of 
teethoven’s “Eroica” symphony and the overture, 
“Consecration of the House,” Liszt’s symphonic 
poem, “Mazeppa,” and the familiar “Till Eulenspie- 
gel” of Richard Strauss. Mr. Mahler’s interpreta- 
tions of the several compositions and the manner in 
which the orchestra acquits itself will receive con- 
sideration in the next issue of Tur Musicar Cour- 
rer. For the present, it is sufficient to say that the 
attendance at the concert tomorrow evening and at 
the repetition of the program on the afternoon of 
the day following will be notable through the as- 
sured attendance of New York’s social and musical 
leaders. 

paste ae oe 
BOSTON. 

The office and representation of Tue Musica 
Courter in Boston are now in charge of Mrs. Ger- 
trude F. Cowen, who is well and favorably known 
to the Boston and New England musical fraternity 
and needs no special introduction beyond this state- 
ment. Her work for the paper will be a mirror of 
the Boston musical life, which is now developing 
with such extraordinary rapidity. 


OO 


CHICAGO. 

The West, with Chicago as pivotal point, has 
reached such importance musically that it was 
deemed necessary to make THe Musica Courter 
force a potential and relative factor of the musical 
increment; with the musical growth the paper 
grows. For this reason Robert E. Redgate, who 
has been the traveling representative of the paper 
through the Western States for some time past, 
after having bridged over an interim at the Chicago 
office, resumes his work, with Chicago as headquar- 
ters. He will report from the cities that represent 
the lines of radius from the Chicago central influ- 
ence, Rene Devries, well known as one of Chi- 
cago’s representative music journalists, and a factor 
of importance in the musical life of that energetic 
and rapidly growing world city, has become the 
representative of THe Musicat Courter, and, to- 
gether with Mr. Redgate, will devote his time to a 
proper assertion of the claims of Chicago and West 
ern musicians and music through the columns of 
this paper. Mr, Devries can be found at Tue Mvu- 
SICAL Courter office, 525 Orchestra Building, hav- 
ing entered upon his work on Monday morning. 








THE MUSICAL COURIER 


21 











Collaborating with Mr. Hawley, 
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Cuicaco, Ill, October 31, 19090 

Beginning yesterday afternoon with a song recital 
by Tilly Koenen and followed by a Chicago Orches 
tra concert at Orchestra Hall last night, Chicago has 
been regaled this afternoon by four musical per 
formances of unusual prominence. At Orchestra 
Hall Dr. Ludwig Willner with Tilly Koenen gave a 
song recital, George Hamlin presented a program of 
songs at the Grand Opera House, William H. Sher 
wood and Antonio Frosolono, violinist, gave a con- 
cert at the Illinois Theater, and the new course of 
orchestral concerts at the Auditorium was inaug- 
urated by the Philharmonic Orchestra under Chev- 
alier Emanuel with Fannie Bloomfield Zeisler as so 
loist. To do justice to these four events in one af 
ternoon made it essential to call THe Musicar 
CourRIER representatives into requisition thus to 
cover the ground; in fact, it was the one pract’cal 
plan, a plan that also illustrates the facilities at the 
command of the paper in such a local emergency. 
In some of the instances we visited the concerts or 
recitals in pairs when the chronology admitted it, 
for one recital began as late as 4 o'clock; in these 
cases the summary represents a consensus of 
opinion. 

Each of these concerts or recitals was attended 
either by fairly large or large audiences showing the 
influence of music upon that select class of the com 
munity from which musical audiences were gradu 
ally built, for it is a slow growth, this culture of 
music through the patronizing of the concert and 
recital habits. Each of these concerts and recitals, 


_ furthermore, contained people who, in their discrim 


ination, proved the unity of humanity in the man 
ner of the endorsements that were evidenced by the 
emphasis of the approval, for those numbers most 
heartily applauded were the very numbers that re 
ceived, or do receive, the commending rod and the 
active physical support of the New York and Bos 
ton and Paris and London and Brussels and Vienna 

not to say Berlin—audiences in the shape of the 
handclap. Surprising it is to have been here and 
to have seen all these public musical events sup 
ported by paying audiences. Thirty years of musi 
cal journalism in America represents in no instance 
a more decisive contrast than the present condition 
in Chicago and what was done here in the late sev 
enties and carly eighties. The seating capacity for 
concert purposes then was not equal to the seating 
capacity today of Orchestra Hall—one of the four 
places in which these concerts and recitals to be re 
fered to now, took place. 


Tilly Koenen. 


It is admitted, of course, that there are two ways 
of looking at everything, and so we have become 
accustomed to speak of a singer as the possessor 
of “great temperamental gifts and a_ splendid 
voice” or as the possessor of a “magnificent voice 
and a subdued temperament.” Rarely do we hear 
a singer described as possessing a glorious voice 
coupled with temperamental qualities of the first 
rank; therefore we have a habit of thinking about 
a singer as the possessor of one or the other, but 
never, by any possibility, of both. Those who 
heard Tilly Koenen on Saturday afternoon at Fine 
Arts Hall must have been a unit in saying that she 
possesses a remarkably sympathetic voice, together 
with a temperament that yields to every varying 


mood of the song and which puts the singer and 


audience at once in intimate relation with each 
other—a condition very essential to the success of 
any artist 

Miss Koenen sang the program that she gave in 
New York last week, and with the same phenom 
enal success. The house was well filled with a 
music loving and appreciative audience and warmed 
to Miss Koenen immediately on her appearance 
Her very stage presence is so charming that one at 
once becomes imbued with a spirit of most friendly 
anticipation, and before she utters a note one feels 
that she is going to sing a few songs especially for 
one’s edification. Then, when you listen to the 
interpretation of the song, given as only a singer 
with a voice and glowing temperament can give it, 
And so Miss Koe 


nen sings her way into your heart and vour soul. 


you are necessarily captivated 


until, at the end of the program, you feel glad not 
only that you have heard a duly celebrated singer, 
but that here is a great artist who is your friend 
and who has given you joy by singing, for you 
alone, some of her choicest songs, and who ha 
thrown into them lights and shadows the existence 
of which you merely hoped for but never expected. 
Miss Koenen took her audience on a temperamental 
excursion through all the gamut of moods. Sorrow 
and tears, laughter and joy, were there, and her 
audience was with her in her every delineation 
When it came to the Brahms “Sapphische Ode” 
the auditnce listened breathlessly to that rare song 
and when it was ended, recalled her time and again 
Recalls, in fact, were a feature after every song 
but Miss Koenen did not give many encores, as the 
program was long and exacting. Her singing of 
Landon Ronald’s “Sunbeams” so completely cap 
tured her audience that its repetition was demand 
ed. She sang this and Mallison’s “Raby” in Eng 
lish and greatly surprised the audience by the clear 
ness of her enunciation. There was never a word 
lost in all she sang (it is a pity as much cannot be 
said for many of our native American singers: 
perhaps, though, they will learn from Miss Koe 
nen). After the third group of songs she repeated 
“Poppengadoe” as an encore. And, at the end of 
the program, after repeated recalls, she sang 
There is 
one other thing about Miss Koenen’s singing be 


“Sonnengruss,” by Catharina von Rennes. 


sides her voice and her warm temperament, and 
that is, she knows how to use her voice. Critics of 
vocai production will look in vain for a flaw in her 
style and method. Her mezzo voce is a conquest 
of method, and the complete control of the voice in 
all its range is so evident that vou are continually 
marveling. Low notes, high notes, middle note 
are all alike to her, and there is no time when one 
register of her voice seems different than another 
It is an evenly developed scale—that which every 
singer works for and so few attain—and vet with 


. alt : ‘ 
it all she is a temperamental singer of tempera 


mentalists. Her program was as follows: 


PART | 
Dem Unendlichen Schubert 
Die Kraehe 
Sapphische Ode Brahms 
Wehe so willst du 


Schuhert 


Brahm 


PART II 
1 La Zingarella Paisiell 
b Ah se tu dormi Bassani 
Ridonami la alma Tosti 
d Furibondo spira il vento Handel 


PART Ill 

Sunbeams Landon Ronald 

Baby Mallinson 

Three Dutch childres ongs Catherina van Rennes 
Kyk zoo’n lustig spannet): 


Poppengedoc 


Danje 
PART IV 
Wiegenlied Richard Strauss 
Die Wasserros Richard Strauss 
Die Zigeunerin Hugo Wolf 
Er ist’s Hugo Wolf 


We must not leave this concert review without a 
word about the accompanist, Coenraad vy Bos 


Chose who have heard Mr. von Bos with Dr. Will 


ier do not need to be told of his splendid attain 


nents in this field. Those who have not heard nm 


must do so if they would appreciate the true mean 


of the word “accompanist.’ Never obtrusive 


ing 

never lagging, never hurrving, alwavs supplement 
SAR tt 

ing the work of the singer by bringing out every 


subtle nuance in the piano score, Mr. von Bos takes 
rank also as a great artist, for without a genuin 


accompaniment the work of the singer can never be 


effective 
Thomas Orchestra. 

Following the style of a certain class of syn 
phony concert systems, the Chicago Orchestra, 
known as the Theodore Thomas Orchestra, at times 

ffers to its subscribers a popular concert, such as 
the one of last week The Saturday night audience, 
tening to the It vil numbers, was lara and 
very much hke a Boston and New York audhtence, 
rit applauded imdadiser nate 
le val Marcel (Jpus 12 Va STUCE 
On the Shor f Pent 1 the Symy 
Fantasia \ Italier yt ( traus 
A Sketch of 1 ppes of Central A Borodi 
Tableau Musica Baba Yaga, Of Lad 
Rhapsody for Orchestra 1 Culp i Had 
ne go.) 
INTERMI LOX 
Overture to Donna Diana Von Reznicek 
Invitation to the Dance .. Weber 
()rchestrat I We k tnet 
tite—Ruses d'Amour, Of ( Glazounow 
Introduction 
Grand Valse 
Ballabile de I u t de Paysanne 
Grand P | nee 
Mi Kra r and Steindel 
Finale 


With the exception of the stirring and effectively 


scored march « f Van der Stucken, the first part of 
the program was a medley of efforts at orchestral 


‘ 1 


iffectation—leaving aside the we designed, heauti 


fully colored work of Strauss with its. Italian ton 
incl air The Russians, except Glazounow, a di 

iple of the Leipsic school, are feeble fi llowers of 
Liszt's method of the yinphonic poem, but never 
come within reacl of him. if for no other reason 
than the pau ty of melodic mater al Hadlk ys 
‘Culprit Fay” is written as if an elevator of note 

had been thrown into a hopper and then separated 
lcred time system, for no mat 


ter how hopelessly distant from a musical idea a 


into a measured or or« 


composition is in contents and in structure. it must 


be written so that it can, at least, be played, although 


would add to the charm of life if many works wer: 


even independent of time, as they appear independ 
ent of thought What would such composers di 


without the fearfully abused chromatic scale or th 
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) out diminished seventh chord? 

| re are the usual contrivances of 
nd retreating thirds running in along in 
the 
Then they 


lay goes on merrily, until a 


divided into various instruments 


pparent reason are inverted 


passionate phrase is thrown 


a 
the contrast with a pré cession of sol 
called 
ans, and the unhappy 
by Mr 


| and attention than most 


of another must be 


(gotten up 


an fortunately escap: 
taking refuge in the ex 
poser’s publisher furnishes 
» curiosities in musical lites 
of publisher’s wisdom we 
Wan Wan 
that this “Cul 


[ think the Press 
mean, offers it 
as begun at Mayence in April, 

score was finished in June, 1909, 

\tlantic to re 

tc., and that it wa 
the The 
hat 1s 


| to me on Saturday night as if it 


ing th 


odore Thomas 


1909 the way it sounds 


ed before its scoring took place,.ex 


ct that I could find nothing in it ever 


» touch down. 
hould go forward against the theory 


as been a propaganda for the 


carried on by this for 


paper 


a century, that, as a conse- 


“handed out” to our people 


m composers is g od or worthy 


Is composes by an \merican. [t 
that opens between the accomplish 
a MacDowell or a Buck or 


+, and the charm of the origina} 


ller forms in which he worke:l 


y and poetic flavor, and such nichts 
rman calls it (“saying nothing” ) 
Culprit Fay,” devoid of a 


the 


is found in the ex 


together by frail bonds of 
of German musi 
1 agai 


| rederi 


Garant | sleason, 
Kaun, 


Van 


and 


lling, like Hugo 


Bruno Oscar Klein, 


ale, Dr. Stanley 


who deserve atten 


get opportunities for a function 


heck by a commercial 


1 ¢ 


before the musical 
false view 


\mer 


artist 


ve an entirely 
\ rerican 
the 


art under 
auspices of the 
materialize; they lack the 


the principle of 


artistic 
life Is there a 
“| on Saturday 
that heard 
began at once 
Reznicek’s ‘“‘Donna 
mceived, well balanced 
best 

is clearly defined 


» subject 


sive solution returning 


its place, without defeat 
refined musicianship of a 
ek placed the preceding 
light that it made the 
f real always 
the c¢ 


A tes 


regret 
ymposer is pet 
in this matter 
when Weber is also 

1 of Felix Wein 

tion to the Dance,” the 
cek and Van de 


Rezni 


In theStucken and the Strauss number gave a good oppor- 


tunity to judge the orchestra. 

Mr. Stock conducts now with authority and with 
devotion to his work, but the orchestral tone is lack- 
ing. When this paper analyzes Paris, London, 
Milan, New York, Boston, Philadelphia, Pittsburgh 
and other orchestras there is no reason why I should 
be prevented from saying here how the Chicago or- 
chestra sounds to me, by being told that there is 
great danger of making enemies in doing so, because 
Chicago is so sensitive in the discussion of its or- 
chestra. JI am not aware of the number of Chica- 
goan players in the orchestra; I mean players turned 
out by the numerous conservatories of Chicago or 


born 


men in Chicago, sent to Europe to become 
players in classical orchestras or men drafted by the 
orchestra from the city and surroundings of Chi- 
cago. The local pride in the Chicago Orchestra is 
nrobably based upon the engagement of a large 
number of German musicians for the purpose of hav 
I am quite sure that, 


ing an orchestra in Chicags 





TILLY KOENEN, 


like in New York, Boston, Pittsburgh, Philadelphia, 


Minneapolis, St. Paul, etc., ete., the symphony or- 


chestra of Chicago is rehearsed with commands, 
cues, direction and explanations in the German lan 


Why? 


can orchestra. 


guage Because we have not yet an Amert- 
Why any civic pride about an or- 
chestra until our own city boys appear in it as the 


All these 


particularly bodies. I am therefore going to give 


plavers ? orchestras are German bodies; 


my impressions of a German orchestra, engaged by 
association of worthy and artistically inclined 
izens of Chicago who have given the destiny of 
» orchestra into the hands of Germans, as the Ger- 
tor 


the American, language is necessary 


the practical operations of the orchestra—the same 


man, not 
as elsewhere in America. 

The the diffused 
that results in destroving the orchestral homogene 


tone of orchestra seems and 
ous tone quality. “‘Oh, it is due to the acoustics of 
Orchestra Hall,” was the reply I received from a 
Chicago musical authority. Well, the 


that is the effect. 


whatever 


cause may be, There is tone vol- 


ume, body; there is, in lighter passages, an excel- 
lent quality, but the dynamics are not definite, the 
impact of the tone masses as they are led forward 
is not decisive, and defeats many of the necessary 
Balance is not inherent 
The violas are 


tonal contrasting pictures. 


in the orchestral tone divisions 


rough; the woodwind is remarkably effective and 
produces clairvoyant actually 
superb. The brass is about as rounded and as full 
and fluent as any, and free from abruptness. The 
cellos are not of the best, whereas the double basses 
The violins, the infantry of the 
orchestra, are distracted; they are not leveled, and 
while one desk has a qualified duo the other is 
occupied by players whose bowing alone discloses 
Sometimes defects of 
the string division are due to the instruments, and 
the poor tone of the viola body and the violins, at 


moments —it is 


are fine material. 


the necessity of discipline. 


times, may be attributable to the instruments. 

For instance, it is a question whether it is the E 
string or the violin or the violinist that gives such 
antipathetic expression to the concertmaster’s play- 
ing—or whether it is all the strings and the fiddle 
and the master. When little solo passages are, at 
times, played, these defects become so glaring that 
the house, like on Saturday night “rises in a body” 
and demands an encore, and—would you believe it? 

gets it. I have experienced similar phenomena 
with other German classical orchestras, but, up to 
date, never with an American classical orchestra, 
because we have none in America. The way it 
looks to me now, glancing at the many Americans 
singing on European opera stages, the American 
composers driven to Europe by our copyright law, 
which prevents American compositions from being 
here, and the 
teachers, vocal teachers and instrumentalists living 


published many American music 
in Europe, we shall have an American classical 
orchestra in Europe before we have one in America. 

But all that does not solve the difficulties facing 
the Chicago Theodore Thomas Orchestra, the cen 
tripetal difficulties of creating the proper orchestral 
tone and the centrifugal difficulties of massing it 
together at the proper moment and sending it out 
to the auditor, as it is intended. I have shown how 
| am impressed, and I say it just as I say such 
things regarding our defective New York classical 
orchestras, for we have no such a body in New 
York as the Chicago orchestra. Under Mahler and 
with his concertmaster Spiering, formerly of Chi 
cago, we may now evolve a well balanced orchestra, 
but now we have no orchestra to equal the Chicago. 
Imagine how we must suffer! Hence have pity on 
us and get your Chicago orchestra into the right 
shape. Try a few American talents. 
of Chicago and their graduates should not be boy- 
cotted by the Orchestra Association simply because 
they are American schools. Mr. Wessells, the busi 
ness manager of the orchestra, travels to Europe 
for players. Why not travel up and down Michi- 


The scl vu Is 


gan and Wabash avenues? That means a saving 
and also a chance for Americans, if Americans are 
not, on principle, excluded from our American 


orchestras. 


Frosolono—Sherwood. 


William H. Sherwood and Antonio Frosolono ap- 
peared today at the Illinois Theater in a joint recital 
before an audience that was commercially small, but 
The 


op. 


not wanting in applause and appreciation. 
program the A 
100, by Brahms, which Mr. Frosolono interpretated 


began with major sonata, 


with good taste and musicianship. The “Ciaccona,” 
by Vitali, brought Mr. Frosolono’s earnestness im 
The reading was broad in con 
ception and phrasing. Hs the 
Paganini D major concerto, is an exceedingly bril- 


mediately to notice. 
closing number, 
liant work, bristling with difficulties which revealed 
some of the shortcomings of Mr. Frosolono’s art 
caused by a superabundance of temperament and 
This hurrying caused him to be guilty 
pitch and an occasional 


enthusiasm. 
of some inaccuracies in 
muddiness in passage work. Mr. Sherwood played 
with captivating charm and grace “To a Water 
Lily,” by Edward MacDowell, and his reading of 
the Liszt E major polonaise was given with sense 


of broad musicianship. There is always warmth 
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and intensity in Mr. Sherwood’s interpretations, they fairly hold their breath as they listen to the Der Wanderer an den Mond Schubert 
- Pp . +} | , 
Provencalisches Lue Schumann 


which prove him one of those artists of true worth rest of the tale. One might think from all that has x 
P e é \) omm im iraum l 
whose playing should be heard everywhere been said above that Miss Koenen was not a part a ' 

- . : z fueck iszt 
of the duet. Dispel the a at once, for, had yor 


Wullner—Koenen. been there, you would have seen and heard some 





The concert in Orchestra Hall this afternoon was thing quite out of the ordinary. Yes, Miss Koenen Jun Rumme 
a combination affair, in which three artists appeared an act as well as sing; that was settled to the writ- Fair House of a  apoags 

Wiillner, Koenen, Bos—and it was an entertain. ¢%S complete satisfaction. Nor did she overd aoa ae 4 A ee 
ment of special interest, because Dr. Willner and How easy it would have been for a lesser artist to plow Blow, TI Wit Wind Q ilte 
Miss Koenen were announced to sing three Brahms have made herself ridiculous in this song. But with The Last Taschastas Carl Busch 
duets. It is not often that one has the opportunity Miss Koenen there was not the feeling that she was In Moonlight Elga 
of hearing Brahms duets, and it is far less often acting, but rather that one was looking at a tone The Call of Spring M. W. Daniels 


that one can hear three artists of such wide reputa- Picture. So greatly did this appeal to the audience Mr. Hamlin leaves for a six weeks’ tour West 
that its repetition was demanded, and reluctant 


given. Now, do not imagine that this was all there 


tion participate in work of this kind; so it is not at acific Coast. We congratulate the mu 
all wonderful that the hall was full notwithstanding 
was to the program; indeed not, Dr. Wullner sang 


; 


sixteen other songs, making selector 


is from Schu 


bert, Wolf, Strauss and a new composer, Oskar 


Posa. To write of a solo recital by Dr. Wullner 1s 
largely to reiterat« wl at has been said before. He 


captured his audience before he uttered a note, and 
held them to closest attention, and caused det 
Sstrative enthusiasm through the entire progran 
and it was a regular Wullner program in its make 
), as one can judge by glancing over it as given 


‘hs ~ ns 


Liebes Schub 
Dd Lie (y I Schube 
Ir G Schubert 
Auttr I rt Schubert 
lhree UD 
i \\ on ‘ anit 
hadw \ 
\ I | W 





Lut \ \ W 
Der leu \l W 
In eine 5 I { ur ( Po 
1) gelbe | I i (sh ( P 
Ly t Lal ‘ ( | cal people Nn have r ywmorort t t 





t Vi NEK 
gnung (J R 5 An Auditorium Concert. 
the other thre usical events. The ets nounces feimliche Auff R " Stra 
| ‘ . ; } 
were “Es rauschet das Wasset ldwat ne I ehlings! Ri Str A here i ! 
, i ’ ; | \w toru ’ tie ‘ 
lass uns Wandern,” but they had to “let out” the ‘ H udi ‘ 
1 , ! { j \ ay Wh) . r erte ‘ ‘ 7 
last one, as It Bos explained, because the musi ' tor I \\ ‘ ica 
ie . 
i , P hill . ¢) ‘ ‘ " 
had been left in Boston The great duet was, of Hamlin's Recital. Philha 
“ we ctor. The ide , ch Sunday an af 
course, “Edward, and it was given such an intet That George Hamlin has a warm place in the erik ' , — = aa 
nN: il] tice it to remembered f¢ mM ‘9 te n conce < " ) 
pretation as will Causs be remembered for many fections of his fellow townsmen was easi perceiv: 
' , ne : 
a year by those so fortunate as to have heard it bv a glance over the audience at the Grand (pera , , : 
] . | , ' - nae = Z th t concert the lect - if j ’ 
Talk about your grand ypera There never was House this afternoon It was a typical Hamlin au he fit - - a 
. 5 . os i. ae o2 f P > ’ ; ; | } ; 1 Fe 4 ' try ¢ 
an opera greater than this duet, with its vivid por- dience. made up of the lovers of art ind particular! ,' - 
raval of ragic scet nd talk ut Brahms ; \merica i | Ma i 
trayal of a tragic scene And talk about Brahi of those who love the art of George Hamlin. It 
and his lack of dramatic instinct! It is doubtful 21) Joe. to chow that each artist has a following of ' ber of innoune for future con 
<2: 1 ono literature on : bal . ole: S > among ther ) | ’ , 9 
if in ali Song literature i can find a composi | hi wn. for each one of the four concert rooms wa 
- 1 > th 1 i] TN) li th Sammar thie > r ' t in 
1 musi sO iworougniy mbodi i 1] 1] 
in which the musi 4 ghly embodies vell filled with representative musicians and lovers | ‘ ' | 
iri [ word | t illner the great though she writes to a riy 
sp ) re words In this song Dr. Wullnet ‘ , e great i 
pirit of the this song I of musi Probably Mr. Hamlin was never hear 
reac . lim ‘ rt : ' lien t bh . nanag nent ft pea in sai 
reached a climax of artistic realism that he has never sa tkhew ndivtiabniee Cee ts tke concelt Bi atte lageme 14 
hefore . t least it seer 1 «em to ti writer 5 i ; ‘ x iwement only ' t at the ‘ cert nd the man 
before touched—at lea eemed ne writer fully arranged program covere« th whole field f 
‘ ; | m s ral times But that is not : ; wwement f these nce a ha 1 mor 
who has heard him several tim But that is ne art in Italian, German and English songs and from 
remar ts hecanuee in hard nv other song does ., ; : ms : ‘ , we ; 2 
remarkable, pecause in Nardaly al LoeT ig d .! the first number to the last he was loudly applau ier ' , 
he have a text of such power set to music of such a oF hich t ya spha 
ES eee + at the end of each. He was recalled time and agar <7 . 
eptn In this song he am) very mood it and was oblig to repeat several song His vouce 
sway, can tell the story in his realistic and vivid ' acu nail is Sa Bi cea forme n Nitzka é 
«al i ~ ‘ ta : i ‘ it) hie ¥ : ' ‘ 
{ a2 } nr { t 
mann withot taking thought tor his voice be i r 
inner tT it ik -_ 4 y V never heard befor It was a f charoe vith 
j , +] . Lol - } nee | enti 
aus ther is no piace in it iat requires especial : ( } i j 
cause re pia jut I vibrant powe ty, that was compelling in in , , 
attention from the side of the notes alone If a > 1 not be ted t et 
ittent f n the | ‘ i teneaits Mr. H , * often given to the d 
. pe : : 1s “a 
one doubts Wiullner’s ability as an actor he wouk : ; ' ‘ ological « ‘ arn 
play of emotion when he sings, but in several of the ; ‘ 
not do so after hearing this song of course, Dr : xulies or the ( 
songs tr the iternom ne | Le | il Tike etive | ' 
11 ; ' ois iene j & ; sat + ; tit buat | | ‘ ‘ 
lIner does not make any great movement as fk n Of tia e, D W 
Willner does not é gi , side of his art that one had not noticed befo Hi 
sings, but in his every slight gesture, in his drawn a vhatever its nat t hestra afte is 1 1 
provral was 4 I Vs é 
i if j ’ . hot 1 ¢ ‘ 11 
and haggard face, in his shifting eyes and panting today shoul | ih 
breath, he tells all too well his tale of patricide : ' t ea r ix ear iva 
. a , ; ‘ Net ’ ra } ‘ 1 P — i ' ‘ 
When he fairly shrieks the words “O ich hab |, al ull tirn It must ha een due to het ‘ F 
cre schlagen mein Vater tot lutter!” it sends as Ty v ; c ing of ! ration for he 1udience for it w 
, ; ; , , 
sation of such tragt througn the audience that p si€ t gew S essentia ra f that Madarne hel 
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Zeisler did not relinquish her place at the piano and 
ask 
torage house full of enthusiasm and to spare, for 


to be excused. Of course, she played with a 


there 
eserved the accompaniment just because that kind 
f piaying deserves every iota of sympathetic by 
That she did enthuse her audience was proof 


was not a moment of relinquishment, but she 


of her power, despite the surrounding discourage 

nts, to win the battle for art. It was a remark- 
able feat, that marvelous finger control of the key- 
board: scintillating, dominating, with cataracts of 
brilliant notes falling about our ears in au abundance 
that, at stunned the conscious mind into a 
tl pe 
Chi 
or th 


time 
ir 
is the program of the opening of the venture, 
venture of the opening, as One chooses: 
PART 1 
.... Tschaikowsky 


Orchestra 
......-Moszkowski 
Zeisler. 


59, | 
Fannie 
te Aida 


major 

Bloomfield 

eooeeseve Verdi 
Riccardo Martin. 


Rhapsodie . Chabrier 


Orchestra 

PART II 

third movement from the Jewish Trilogie, 
Hamerick 


d and 


Orchestra 

25, No. Be cce rer 
se, Op. 64, er Sor 
Op. 53 

Bloomfield 


ide, Op esse Chopin 


. Chopin 


Polonaise, Chopin 


antie 
yn Carmen ot . Bizet 
Riccardo Martin 


. Litol ff 


102, B&B minor... 


Zeisler. 


certo, 


ie Bloomfield 


Op 


.. Giordano 
Reynolds 
Dvorak 


ivaient des ail 

Mutter vars 
Riccardo Martin 
Freischutz . 
Orchestra 


Web« r 


Der 


(Elizabeth Emge at the piano.) 


What Objects Are There ? 

there in endeavoring to put an 
the Chicago field? And if 
why put up a 


iat object 1s 
orchestra into 


a project had a logical basis, 
why not a rehearsing, organized 


had 
city has been playing 


| . 
nestra;: 


This country has sufficient scrap 


ra Damrosch in our 
rchestra for years without proper rehearsing until 
a musical opinion finally, last year, compelled him to 
that the 
was a rehearsing body, although, judging 
performances, I thought that the results 


announce in his programs and _ bulletins 


ord he tra 
from the 
rehearse the 


better if Damrosch did not 


all. But that is only one opinion. 


rit be 


But Chicago certainly does not require a scrap 


tra now when it has its own permanent 


tra, which, I feel, would be improved if re 


ed more, rehearsed as hard and in sections as 


as rehearsed it. This Philharmonic Orchestra 


crime might be a good filler in at Ravinia 
how 


day 


how much it reminds of Damrosch 
there 


Madame 


ro at this stage 


but to perform with artists of the 
Zeisler—that 
of the 
heard 


engagement 


will not do for 
program. 
that 


Madame 


ong things | was because of her 
this Zeisler 


again to appear with the Chicago 


cK ptan e oft 


would be unable 


the sake of the latter I hope there 


Orchestra. For 


nothing in such a rumor, for it would indicate so 


1] 


the opinion of its own prowess and position 


doubt the sanity of its manage 


} ake others 
Impossible ! 
? 


seems to be a muddle in the managerial 


and conflicts are disturbing the 


Chicago 


peaceful these lucky men and 


pursuit of 
who pass their days between great beings 
ind play and small beings who bring and 
e greater the contention can be magnified 


interested will the people become, and 


THE 
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what the managers want is people. It would be 
journalistically arrogant to mention the names of 
the heroes of this feud; hence I save space by 
resigning them to their box offices. 


comusateinen li pemtmminnn 


BOOM—BANG—BRRR—BZZZ! 

Operatic war clouds are cluttering the musical 
firmament and tiny premature electric discharges 
here and there constitute the signal flashes of the 
cosmic combat to come. The chief storm centers 
are Boston, Philadelphia, Chicago, Brooklyn and 
New York, and strong forces from both of our lo- 
cal operatic camps are preparing to capture and 
spellbind the publics of those strategic points. Lux- 
urious transport ships of the Atlantic passenger 
fleet with every Westward trip unload skirmishers, 
front line fighters and captains. The Old Guard 
and the commanders bring up the rear, as in all 
well regulated conflicts where the combatants know 
their Napoleonic code of arms. Giulio Gatti-Casazza 
sent on ahead his division chief, Andreas Dippel, 
who lost no time in throwing up strong breastworks 
for the intrenchment of the German wing of the 
army. The commander-in-chief evidently regards 
the Italian contingent as the flower of his troops, 
and expects to sweep them to decisive victory after 
his Teutonic allies have borne the brunt of the heav- 
ier fighting. A hot, peppering cross fire will be kept 
up from the side lines over in the direction of the 
New Theater, where small ammunition of the lighter 
French sort is to be put to the test for the first time 
by the Metropolitan hosts. In the face of these awe 
inspiring preliminaries on the part of his enem-es, 
Oscar Hammerstein maintains a surprisingly stoi- 
cal demeanor, contenting himself merely with the 
pronouncement made in his early prospectus, that 
so far as he is concerned the opera struggle will b: 
war to the knife this season, with no quarter asked 
nor given. He has explained to the nations that his 
present attitude is the result of the violent outrage 
to martial etiquette perpetrated by the Metropolitan 
generals while hostilities were supposed to be at a 
temporary standstill under a flag of truce. Mr. 
Hammerstein respected the white emblem and when 
one of the Metropolitan’s big guns became silenced 
and had to be dispatched hurriedly to Europe for 
repairs to its throat, the Manhattan manager at 
once sent his chief field piece to Signor Gatti- 
Casazza and asked him to use its bombardment of 
thunderous top tones against those unruly Chicago- 
ans who were demanding the return of the moneys 
paid inat the box office as sinews of war. History tells 
that the Metropolitanites accepted the loan, and re- 
paid it by making their Auditorium (Chicago) 
occupation next spring conditional on the exclusion 
of the Hammersteinians from that stronghold. The 
happening is known tersely in the textbooks on op- 
eratic “the Caruso-Zenatello-Gatti- 
Casazza-Dippel-Klaw & Erlanger-Hammerstein inci- 
dent.” The present press inactivity of the Manhat- 
tan conqueror is generally regarded as a feint, tac- 
tically speaking. He has had his operative camp- 
fires burning since the beginning of September and 
behind them momentuous movements were undoubt- 
edly effected whose results will become known as 
the major campaign progresses. The “Educational” 
branch of his forces has braved fire but come forth 


warfare as 


somewhat singed and furnish him with only three 
seasoned veterans as reserves in case the regular 
vocal army requires them — Sylva, d’Alvarez and 
In the meantime both Signor Gatti-Casazza 
and Mr. Hammerstein are wondering to what extent 
the development of the aeroplane will affect the op 
eratic warfare of the future. 
—_—-—— 

Oscar HAMMERSTEIN, always a humorist, says 
that he made $25,000 on his preliminary opera sea- 
“That is,” added the Manhattan impresario, 
“T lost $50,000 when I had expected to lost $75,000. 
Therefore | am $25,000 in pocket. See?” 


Baron 


son, 





KLEIN ON CRITICS. 

Hermann Klein, the noted singing teacher, critic 
and litterateur, who spent several seasons in New 
York and then turned his back on this town because 
its inartistic atmosphere discouraged and sickened 
him, delivered a lecture recently in London, during 
the course of which he told some stinging truths 
about our American metropolis. Among the most 
striking of them were these: 

Everybody at the head of musical institutions in America 
aims at self-aggrandizement and publicity and is absorbed 
in outdoing his rivals, but only for the sake of notoriety. 
In America there is none of that love for music as an art, 
that devotion to music for itself and the artistic pleasure 
it gives that characterizes the great centers of Europe. 
New York audiences are indulgent generally. They praisé 
with equal enthusiasm the modesty of Saint-Saens, the 
false modesty of Mahler and -the immodesty of Strauss. 
Grau opened the Metropolitan Opera House in New York 
and followed the best traditions there. Heinrich Conried, 
who succeeded Grau as director of the Metropolitan, pan- 
dered solely to the lovers of the sensational in music, and 
produced, or tried to, “Parsifal” and “Salome.” Hammer- 
stein has instituted the Italian star system at his Man- 
hattan Opera House, a system which, while he prates of 
educational opera, absolutely prohibits education in music. 
A wide reputation, an industrious press and unlimited 
ready cash are the chief qualifications for a successful con- 
cert room career in America. There choral music is on 
the decline, although numbers of committees on music, 
appointed by the big churches, pay large sums to soloists 
in the church choirs.... The chief aim of the New 
York musica] critic is to impress his victim, the singer, 
with his own powers, a fact that is fatal usually to the 
artist if she, or he, does not know it. The New York 
musical critic is usually a blasé person who, while he 
grows enthusiastic over an artist of established reputa- 
tion, is ready to heave a brick at any stranger unknown 
to him, whatever his merit. 

Well said, Mr. Klein, only the speaker should 
have added something as well about the venality of 
most of the critics, their portisanship, intriguing, 
and, before all things, their unfitness by early train- 
ing and association for the posts they now fill. Of 
course, all these matters are of interest only to mu- 
sicians; the general public knows nothing about 
music critics and cares less, if that were possible. 
tected mance 


A RECENT issue of the New York Sun told of the 
hissing of Mancinelli, conductor of Berlioz’s “The 
Damnation of Faust,” at the Colon Theater, Buenos 
Ayres, South America. This information is false, 
copies of La Nacion and La Patria at hand stating 
that the hissing was meant for the management, 
which had promised new scenery and costumes. 
When the same old shabby stage setting appeared 
there was natural resentment on the part of the sub- 
scribers, and general condemnation of the manage- 
ment was the result. Immediately thereafter Wag- 
ner’s “Meistersinger’” was produced for the first 
time under Mancinelli’s baton, and both La Nacion 
and La Patria praise him enthusiastically, using 
such phrases as “a public demonstration for Man- 
cinelli,” “the incomparable conductor,” “tribute and 
ovation for Mancinelli,” “‘Richter’s and Mottl’s peer,” 
“great applause for Mancinelli after the Vorspiel,” 
“a grand maestro, a grand Wagner interpreter, to 
him all honor!” The original press notices may be 
seen at the office of THe Musicat Courter, for 
which we are indebted to Filoteo Greco, the well 
known Italian professor of singing, friend of Man- 
cinelli and other artists. 

EOS Ge 

Tue New York American says that the baritone 
who assisted at the Hearst musical meeting in Mad- 
ison Square Garden last Sunday night “sang for 
years as the leading baritone in the operas of Wal- 
lace & Balfe.” This is the first published intimation 
of a business partnership between the composers, 
respectively, of “Maritana” and “The Bohemian 
Girl.” 

— 

Our musical season is not starting as auspiciously 
as had been thought at first. The Elgar symphony 
is to be played next Sunday afternoon. 









written on Election Day—will certainly not owe his 
position to the quality of the campaign music sup 
plied on the streets and in the halls this month past. 
No one knows how many votes it may have cost 
the candidates. 

nue 


Ernest Newman, in the London Speaker, con 
tends that it is easy enough to be exotic in music 
He says: “All you have to do is to avoid the usual 
harmonies, the usual rhythms, the usual cadences, 
and write unusual ones in their places.” It is a 
remarkably easy process and three of the persons 
who accomplished it within recent times are Max 


Reger, Claude Debussy and Richard Strauss. 
nner 


Kreisler’s “Caprice Viennois” smacked of Strauss 

but Richard, rather than Johann. It was filled 
with canny counterpoint and hothouse harmonies 
The “Tambourin Chinois” is quite as “geistreich” 
as Tschaikowsky’s funny little Chinese dance in 
the “Casse Noisette.” The Richard Strauss affilia- 
tion is all the more remarkable inasmuch as Kreis 
ler is heart and soul a Mahler man, and believes 
him to be one of the greatest composers the world 
ever has known. “I crossed the ocean with him,” 
says Fritz, “and had occasion to spend hours and 
hours with him, going over his remarkable scores 
and hearing them explained by the composer. I can 
truthfully say that in certain effects of orchestration 
Mahler has no superior, nor does any writer of 
music ‘exist who outdoes him in sincerity and in 
the desire to express only what is in him without 
the slightest conscious use of sensational or ex- 
traneous means. The whole world is bound to give 
him unreserved and enthusiastic recognition before 
long, and the signs of this attitude already are be- 


coming visible in many cultured centers.” Kreisler 


is a thinking musician and his opinions are not ex 
pressed ‘lightly nor without undue deliberation. 
That is why I was impressed, too, when he told me 
that he considers Thibaud the greatest violin talent 
he knows. Franz Kneisel, Theodore Spiering and 
Maud Powell hardly agree with him, I think, to 
judge from the way they applauded Kreisler at his 
recital last Saturday. 


Poor Isidore Luckstone! His finger slipped on 
Sunday when he accompanied Gadski, and the next 
to the last chord in the “Erlkonig’——the crucial 
chord immediately following the words “war tot” 
rang out with a hideous F natural instead of the F 
sharp required. It was purely an accident, of 
course, but it sounded atrocious. Try it on your 
piano. 


nee 


A sentence in last week’s “Variations” was made 
to seem very mysterious owing to a prank of the 
printer's imp. In speaking of “The Man Who 
Owns Broadway,” I was made to say: “The scenic 
accessories were chosen felicitously, and whoever 


supplied the ‘stage business’ for the songs is a 


VA IRI AT TONS 


Whoever becomes mayor of New York—this is 
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What is 


a “direction typically Anderson”? I don’t know. | 


genius in a direction typically Anderson.” 


wrote American for Anderson. 
mn RR 


The accompanying illustration proves that genius 
on THe Musicat Courter staff is not confined 
solely to the writing and editing of musical matter 
In an idle moment—and he has few in these rush 
days—H. I. Bennett, managing editor of this paper, 
drew the sketch of Pepito Arriola reproduced here 
with, never dreaming that his pictorial view of the 
famous Spanish piano prodigy ever would see pub 
lication on this page. However, the “Variations” 
reporter could not let the chance go by to secur 
such an impressionistic result of pure inspiration 





VPEPITO ARRIOLA 


and the drawing was filched surreptitiously from the 
managing editor’s desk. What is going to happen 
when the handsome little piano master sees this 
presentment of himself? 


RRR 


Gelett Burgess, author of numerous inimitably 
clever burlesques in prose and verse, has given lit 
erary life to a fearful Cave Man who projects him 
self into our busy midst and proceeds calmly to 
show us that the things we think we know are child 
ish compared to the things they knew in Cave Land 
zons before we were born. Burgess says that Hau 
lick Smagg, the Cave Man, is a coal heaver whom 
Lady Méchante, to show her contempt for Mrs 
Grundy and the suppositious difficulties of a social 
career for the neophyte, launches, tubbed and 
scrubbed and clad, as her protégé, in the guise of a 
distinguished sociologist. For a while he succeeds 
merely by following her thirteen rules, and as a sort 
of marionette which she controls. He develops 
and evolves, however, until she is astounded to dis 
cover that in the lump of clay she has animated is 
a man of virile intellectuality. In him is embodied 
the primitive Cave Man, and in his instinctive, sim 
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ple, forthright feeling, he finds himself, or Lady 
Méchante finds him, paralleling the last word of art 
in the ultra-modernity of the decade. In his paint 
ing, his work is like that reaction toward the neo 
primitive which characterizes “Les Fauves’—the 
Wild Beasts of Paris—such painters as Matisse, De 
rain and Picass« In architecture the author uses 
Smagg tor his nimble strictures against the classic, 
especially as exemplified by the scholars of the 
Beaux-Arts—now merely “a Rive Gauche Raths 
keller, where the menu is hash, sausa 
where the little Yankee lad exchanging the last 
small change of feeling, gets a bum certificate of 
stock in a gold brick company, that was worked out 


before it was dug and “a Parisian version o 


a 
Renaissance misconception of a Roman interpreta 
tion of the original Greek.” As for music—but let 


the Cave Man speak for himself 


In music, also, he dared to walk without a guid Ar 
ening at the Chinese t 1-W ack Z 
W ts everybody t « is tor he aske 
fterw l ihey’re uve t ld forms and the 
intervals W lifference es it make if ( at 
bra thirty-two t 1 second and A sharp 
rty t s | \ t 1s y ou prov 
t 1 mat t t what we ull 
I y ut p ‘ rat wont ! 
som ther " il effect, can y W 
amt the interva il 2g that ta t 
rat l 
O i been t i rid t Grieg 
used so di KOW Ny i B t wa i 
t of comp t lidn’t dare trust new ic 
is 1 by " ‘ Listen to t ! ind 
sie dow to i lew i 
1) y 
What d’y f ] wat ng him 
queer 
Swe ges rf f ed ; | h 1 
p led “It mak y at last i 
ever heard any g before that | queer 
I t | ‘ hut \ ! 
to ri | pia t t 
L belic ‘ i, a 
explan t¢ n 
] i t! i Ww got r 
Che reasor ’ t tand it hee 
he f W he to the well know 
intery ! g new I'v vcard { 
hat there r \ t ear em 
Well, the ! 1 of rmonie w and 
ibtle we int t 1 ‘em t 
Lady Me te played lreamily low 
in I tell w you © ( \ 
mured We ve back vil ha bbed 
ot Our pristi n i we ionge 
our friends l t lu ur « 
too——-once we n t v we ‘ 1 tor t 
tiniest sounds—w | things t are now imperces 
e to our auditory nerves—we urd, p ips, all o 
tone we have lost r ¢ ! V t 188 1 De 
I y found them for d QO 7 lodyte ? She 
finished her “Pelleas 
“What's the f Lng 
She explained the diat 
“But why d ther lf tone tw 
thre und four ind seve ei \ int ig 
paw le tone at a tir 
Ah!” SI pe p ‘ } him; not 
quite ‘You can ] laimed Cher [ la 
queer ld rune in I t (sree) > “us 
cyes opened w S ‘ ‘ f { ; 
he had heard She I t th 
sands of year Id 
“There! I knew it! f d Yours is the ¢ 
tonic scale; ke § », you W i | 
monies, which ll disson I t 
be but that you ld comprel 1 the most a t and 


the most modern of musik 








[here’s one queer thing abou as , 
like it, but I can’t hear it! When y y! mething 
like, it makes me feel funny I forget to t ’ ; on off 
_ ) dream But whe 

p unything cheap, I hear it right, but it mal 
me itch! 

There the t j { Mu 1 
“She’ < t , ey : 
you're not a t i 1 don’t 1 and it 
matics of the scien: I envy ” 

“Well,” said Smagy. gripping . oe = Est. rd 
like to try writing some f that stuff Nl the san I be 
lieve I could show that Fren hap a thing or two! 

Lady Mechante was one, at least, who quite believed 
him ipable of it 

[he little story is f il! f meat for the hig! ao 
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d for those who love somebody else to do their 
onoclasting for them. 
nee 
Werrenrath did a good thing at h’s recent 
here when he sang four Grieg songs in th ir 
orwegian text Somehow the music 
intense and colorful when allied 
flections. If Schubert is sung in 
in Italian, and Massenet in French, 
Grieg songs have the advantage of 
they were written to? 
unre 
Busoni, mother of Ferruccio Busoni, 


long ago. She was a pianist, too. 


g ap 
near 
ur Fricdheim is back at his old pastime. Re- 
ve a “Liszt Evening” in Munich. 
mur 
reitner, broad gauge piano pedagogue, 
‘aris and later from New York, 


professors at the Stern Konserva- 


nrRre 
vith the music of Ethelbert Nevin’s 
THE HOSIERY 
de 


mate a parr, 


id 
‘ 


torm and co 


end, and tind 


very truth 
I darn that hole! 
Russell in Puck 
nr», 
he delectable lady 1s in town 
of the characters ot Mas 
open the Manhattan Oper: 
LEONARD LIEBLING 


uunty Journal, of Ottawa I1l., 

the curiosities of tree life is the 

histling tree of Nubia, which gives out 

ds when the wind blows through tts 

ne is said to have plenty of timber 
nRR,R 

by Walter M. Lawson, were 


Buck's funeral. 


marriage should 


The Census Bureau has discov 


and teachers of music seem 
n the relative frequency ot 
cota they rank first, in West 
place with the actors, whil 


States they are second; 


to speak of the 


a pe rrum 


Alice Nielsen in Denver and Chicago. 
singer, sang last Thursday 
Yenver, Colo., to an audience 
Saturday 
Club, Chicago. Mr 
proper kind of back 


usiastic effect 
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Pirrspurcu, Pa., October 31, 1909 
[wo attractive musical performances were given in 
Pittsburgh this past week, Madame Gadski in a song re 
cital on Thursday evening, the Mendelssohn Male Choir 
concert on Friday evening 
RRR 
Madame Gadski more than fulfilled every expectation 
is a recitalist Her program, which was discriminatingly 
selected, afforded her ample scope for her wonderful art 
No other opera singer, that is, a singer who is engaged 
in Wagnerian work the way Madame Gadski has been 
for years, could do what she has done There is not a 
touch of the stage element in her recital work. If there 
are dramatic opera singers who can “do” a recital the 
way Gadski did it last week, Pittsburgh has not heard 
them The recital was given under the auspices of the 
Tuesday Musical Club 
Rene 
The Male Choir gave possibly its best concert in the 
history of the organization so far as the attaining of 
evenness in a performat.ce is concerned.” It set a difficult 
task for itself in the rendition of Mendelssohn’s “An 
tigone.”” Evidently much work was necessary for such a 
performance, but this extra work counted in the end, for 
it was given with agreeable smoothness In its other 
numbers the choir scored Chey were intelligently pre 
sented and pleased the large audience immensely Mr 
Lunt obtained good results in Dard’s “Night and Day.’ 
Che Pittsburgh Festival Orchestra played the accompani 
ments in splendid style and built up the first work, though 
the employment of an orchestra all through a male chorus 
program tends slightly to take away the individual work 
one finds in male a capella singing. David Bispham as 
sisted the chorus in reading the parts in “Antigone,” and 
added wonderfully to the dignity of the work He also 
recited Poe's “Raven” to music by Arthur Bergh, and 
created a wonderful impression Mr. Bispham’s art is of 
the highest type He reached a superb climax in “The 
Raven.” In fact, this poem was never given with more 
intensity in this city than Mr. Bispham gave it There 
is no doubt of Mr. Bispham’s histrionic powers, and he 
uses them legitimately 
RRR 
Che Pittsburgh Orchestra opens its fifteenth season 
with a pair of concerts at Carnegie Hall next Friday 
evening and Saturday afternoon \ splendid program 


has been prepared for the occasion 


Following are the 
to be presented 
Euryanth ; coves Weber 
No 5 n mine 


iphonic poen ict d’Omphalk 


Seethoven 
Saint-Saens 


Rhapsody, Espana . -Chabrier 


ide and closing scene from Tristan and Isolde........Wagner 
nner 
rhe first of Mr. and Mrs. James Stephen Martin’s Sat- 
urday afternoon musicales for this season will take place 
next Saturday, November 6 Among those who will 
furnish the program are: Miss O. M, Coulter, Elinor Da 
vis, Mrs. William A. Forstrom, Jane Lang, Hollis Da- 
venny, George Paul Moore, David Stephens. At the pi 
ano, Mrs. C. Norman Hassler, Laura Daphne H2wley. 
The hours are from 4 to 7. 
nRre 
Che Apollo Club will give a concert at the Third 
Presbyterian Church next 
Charles F. Kimball is the soloist for the occasion 
mre 


Mrs. Charles Farrow Kimball, soprano of the Third 


Thursday evening. Mrs 


Presbyterian Church, returned Sunday morning from 
Rochester, N. Y., where she sang for a week with the 
Pittsburgh Festival Orchestra Her work there was so 
heartily approved by the music lovers of Rochester and 
the Chamber of Commerce, under whose auspices the In 
dustrial Exposition was given, that she was requested to 
render a special program on Friday of that week The 
Chamber of Commerce immediately re-engaged her for 
the same work next year, and the symphony orchestra of 

er secured her services as soloist for one week in 
January Mrs. Kimball has a long list of steadily in- 


creasing bookings for the present season. Her local dates 
for the early part ef November are: November 2, with 
the Tuesday Musical Society; November 4, soloist with 
the Pittsburgh Apollo Club at Wilkinsburg; November 
16, concert at Third Presbyterian Church of Pittsburgh 
nner 
A series of historical recitals will be given by Silas G. 
Pratt at the Pratt Institute during the winter. Excellent 
programs are being arranged, and the first will occur 
next Tuesday evening. 
nRre 
A special concert by the Pittsburgh Orchestra will be 
given for the benefit of the Deaf Mute School on No- 
vember 10. Julia Allen will be the soloist, 
Cuartes W. CapMANn 





Gaetano Merola in New York. 

Gaetano Merola, who recently returned from San Fran 
cisco, where he filled an engagement as conductor of the 
opera there, has opened a studio for vocal instruction in 
the Metropolitan Opera House building. 

Mr. Merola served as chorusmaster during the season 
of 1906-07 at the Manhattan Opera House, and it was 
largely through his efforts that the chorus connected with 
that institution of art became so efficient. He is a man 
of unusual talents, thoroughly familiar with every branch 
of music, founded upon a long and successful experience, 
besides being a possessor of a maestro’s diploma from the 
Naples Conservatory. His special forte is the placing and 
developing of young, untrained voices, in which depart- 
ment he has had unusual success. He maintains that the 
conditions in America are the same as in Europe, 
and that it is not necessary for one to go abroad for 
instruction, inasmuch as there are quite as competent teach- 
ers here as there. Many good voices, he asserts, have 
been and are being ruined through the ignorance of many 
who think they are entitled to teach for no other reason 
than that they play the piano, or have dabbled some in 
musical work. He declares that singers do not know the 
science of singing and that teachers do not impart this 
most important phase of the art to their pupils, because 
they do not know it themselves. His idea is that singers 
should begin their studies here under good teachers and 
that the method should not be changed unless absolutely 
hecessary. 

Mr. Merola has devoted his time, skill and energies to 
the furtherance and perfecting of his theories, so that he 
is prepared, artistically and scientifically, to train voices 
from the very beginning to the highest point of proficiency 
Furthermore, he is able to give to his pupils the benefit 
derived from a wide experience with opera, chorus and 
orchestra, a benefit helpful in developing and permanent 
in effect 

He is a pleasant, courteous and cultured man, and will 
be a welcome factor in the musical circles of New York 
Che art of knowing how to teach is not given to all, and, 
unfortunately, there is no law against any one trying his 
hand at it It is therefore a difficult matter to sift the 
grain from the chaff and to ascertain whom to trust 
After all, results are the things that count, and Mr. Me 
rola gets results 


The Arral Concert. 

There has been considerable comment on the recent 
Arral concert in New York both pro and con regarding 
the style of program submitted, but it must be remem 
bered that Arral is essentially an operatic artist, and the 
French have an expression, “Who can do the more can 
do the less,” and while operatic concerts have been given 
before it is somewhat unusual for an artist to give a con 
cert with orchestral accompaniment entirely and also for 
an artist to give four big arias in one program. The fact 
also that Arral infused into her singing the same spirit as 
she would were she singing in opera was somewhat of a 
departure from the generally accepted idea that at a con 
cert an artist must stand like a block of wood on the 
platform with a big sheet of music in her hands The 
latter savors too much of the amateurish, inasmuch as an 
artist who is not familiar enough with her words and mu- 
sic should not attempt to sing them in public. At any 
rate, the general public took very kindly to these innova 
tions, and as the public is what the artist primarily en 
deavors to please, she should be well content. An audi- 
ence is made up of many people, each of whom has his 
and her own idea as to what constitutes a perfect program, 
and the artist who can hold the attention of the public 
and meet with the enthusiastic reception which was ac 
corded Arral must be credited with a genuine success, 
which was undoubtedly hers. It is seldom that an artist 
can come into New York, and with no preliminary an- 
nouncements except the bare fact that she will sing, and 
on her first appearance make such a decided impression as 
was made at Carnegie Hall. It must be credited to the 
artist as a genuine triumph which was won solely on her 
merits as an artist. 

The date of Madame Arral’s next New York concert 
has been changed from November 4 to the 16th. 
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The following is a partial list 
are now before the pub 
tou 


Congrega 
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meaning of 
the fact that our 
and intelligent apprecia- 


Successful as they 
song recital audiences 


and strictly musical song 


the twain demonstrate 


have improved markedly in mental caliber 
tion, A azo it would have been impossible to interest iocal 


patrons of such « 


decade 
ntertainments with the more serious songs of such 
Wolf, Schubert and Schumann. Then 
ear-tickling reigned supreme; now the 
psychological, even pathological 


men as Brahms, Reethoven 


melody, in its most sense, 


preference seems to be for esoteric, 
It is due solely to such missionaries as Dr. Willner and Mr. Ham- 
lin that has been enriched with these larger 
essays in progressive song forms. To hear Dr. Wiillner in Sinding’s 
Weib” and Mr. Hamlin in Campbell-Tipton’s “Hymn of 
Night” is to understand exactly the difference between mere vocal 
song spiritually 


Topics 


our concert repertory 


‘Ein 


ism and music as related and intellectually to its 


text Town 


nnre 
Elaine de Sellem sang a program of French songs on 
“French Day,” October 26, before the Women’s Club of 
Chicago, and on October 28 she was heard in a joint re- 
cital with Grace Nelson at the Union League Club. For 
November 8, Miss De Sellem has been engaged for a re 
cital by the Amateur Club and on November 18, she will 
appear in a joint recital with Frederick Morley, pianist, 
at the Germania Club. 
SR 
Fritz Kreisler, the famous Austrian violinist, comes to 
Orchestra Hall, next Sunday afternoon, November*7, for 
a recital under the direction of F. Wight Neuimann. Mr. 
Kreisler made first appearance in America this sea- 
son last Sunday at Carnegie Hall, receiving an enthusi- 
At the close of the program Mr. Kreisler 


his 


astic welcome 

half a dozen encores, receiving an 
The program is as follows: 

Handel 

Pugnani 

Viotti 

Sach 

Couperin 

Boccherini 

Weber 

Mozart 

Dvorak 


was obliged to play 
ovation seldom witnessed 
Sonata cecoes 

Prelude and allegro 
Concert, A 


Grave 


minor 


Chanson Louis XIII and 
Allegretto ‘ . 
Larghetto, B flat major 
Rondo, G major 
Canzonetta 


Polonaise, A major.... 


Harold Henry, who has gained considerable reputation 
n local music circles as a pianist of merit, will give his 
piano recital in Music Hall, Fine Arts Building, 
November 9 


annual 


nRre 
The Musical Art Society has selected the great Bach 
motet, “Sing Ye to the Lord,” as the opening number at 
the first concert in Orchestra Hall, December 14. Re- 
hearsals are now being held two days in each week, 


mRR 
The Cosmopolitan School of Music announces a pupils’ 
in Cable Hall. 
nRre 
The remaining November attractions under the manage- 
of F. Wight Neumann are as follows: Teresa Car- 
refio, the brilliant pianist, recital] Sunday afternoon, No- 
vember 14, at Orchestra Hall; Marcella Sembrich, assisted 
»y Frank La Forge, accompanist, song recital November 
21, at the Auditorium Theater; the recital was announced 
for October 10, but owing to a slight indisposition on the 
of the recital was postponed; 


recital October 30, 


ment 


Sembrich 


part Madame 


Lillian Nordica, song recital Sunday afternoon, November 
28, at Orchestra Hall. This will be Madame Nordica’s 
only Chicago recital, as she will not be heard here again 
until April, when she comes as a member of the Metro- 
politan Opera Company, of New York. 
nee 
The students of the American Conservatory School of 
Acting gave an excellent performance October 26, at the 
Whitney Opera House. The program consisted of three 
short plays of both humorous and serious character. 
RRre 
The American Conservatory announces a concert by 
members of the faculty with full orchestra, Tuesday even 
ing, November 23, at Orchestra Hall. 
nRre 
It is said that George Schumann will make a special trip 
from Berlin to Chicago to hear the first performance in 
America of his new work, “Ruth,” to be given by the 
Apollo Musical Club, Harrison M. Wild conductor, in Or- 
chestra Hall February 7 and 8, 1910. While in Chicago 
he will be the guest of the Apollo Musical Club. 
RRe 
Anton Foerster and Alexander Sebald made their first 
American appearance as soloists at the faculty concert of 
the Chicago Musica] College, October 28, in Orchestra Hall, 
with an orchestra accompaniment of seventy men under the 
direction of Karl Reckzeh. Mr. Foerster played the Ru- 
binstein concerto in D minor, op. 70, in a convincing man- 
ner. He produces a tone of grandeur, is an excellent 
technician and plays with a musicianly understanding. In 
the andante movement there was a slight diversion which 
was attributed to the conductor, but happily the composi- 
tion was saved by the quick work of the orchestra. Mr. 
Sebald was heard in the Wieniawski F sharp minor con- 
certo, op. 14, which he played with all the traits of an 
artist. Mary Highsmith, soprano, and Arthur Middleton 
were the assisting artists. Miss Highsmith sang the 
“Liebestod” from “Tristan and Isolde,” but owing to the 
heavy orchestral accompaniment much of the good effect 
was lost. Arthur Middleton was heard in “She Alone 
Charmeth My Sadness,” from the “Queen of Sheba.” Two 
overtures, “Mein Heim” and the “Prelude to the Third 
Act” from “Lohengrin,” were played by the orchestra. 
a 
Martin Ballmann and his orchestra will open the regular 
winter season of concerts at the North Side Turner Hall 
November 7. During the season various soloists will ap 
pear on the program. 
nner 
The first studio musical by students of the Mary Wood 
Chase School of Music was held October 23. A_ short 
program, consisting of Chopin etudes and concertos by 
Mozart and Chopin, was given by Amy Ellerman and 
Mildred Morrison. Miss Chase left on October 28 for 
concert engagements in Colorado, Kansas and Dakota. 
Ruth Burton will have charge of the classes at the school 
during Miss Chase’s absence. 
nre 
The Gottschalk Lyric School will present the members 
of its professional vocal class in concert November 11, at 
Handel Hall. 
an 
Jeannette Durno has recently played a series of recitals 
in Ohio, and is engaged to play at the Vincennes Univer- 
sity, Vincennes, Ind., on November 11. Miss Durno will 
tour through the South in January and February. 
nur 
The Cable Piano Company Musical Bureau announces a 
concert by Mrs. Sidney Rosenthal, soprano; Daisy Waller, 
pianist, and Mrs. F. C. Lewis, accompanist, for November 
2, at Cable Hall. Rosert E. Repcare. 





Tooting in Tone. 


There is something new under the musical instrument 
sun, according to a statement in a Vienna paper. When 
Gustav Mahler’s new symphony is produced there will be 
in the orchestra an instrument “which no one has ever 
called musical.” It is our well known friend the automo- 
bile horn—not the new, many toned siren, but the old 
basso profundo bark which at some time has startled us 
all.—Indianapolis, Ind., News. 
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CONCERTS IN MILWAUKEE. 
Mitwavukse, Wis., October 29, 1909. 
The MacDowell Club held its first quarterly meeting 
with the College Endowment Association at the Athenzum 
October 13. 





The program was given by Pearl Brice, vio- 
linist; Mrs. Edmund Gram and 
[he second meeting was held October 27 and was the first 
of the ‘regular study meetings. 


Harriet Hasse, vocalists. 


The program was made 
up of the older classic compositions and was as follows: 





Madrigals— 
Summer Is a Coming In............ aii iene maine akte Anon. 
Madames McNary and Mieding, Misses Adams and 
Rich, Messrs. Williams awd Meurer 
Matous, Lovely Maiden. ....cccescccceccccoscsecocneses Lassu 
Awake, Sweet Love sddpince cussounaoninaeus Dowland 
Now Is the Month of Maying ‘ Morley 
Madames McNary and Lyon, Messrs. Martin 
Williams and Meurer 
Piano— 
eee, TE GOES dicks dab dnecweesuckevesduenanes Scarlatti 
ee. ~ TP : MORRO, 160k a se chdwes cues ceded eceemeneenes Scarlatt: 
The Hen, G minor onagehs oh6s chine van tanaewense Rameau 
_ Ella Smith 
Songs 
iy Tipast Rovet Pade. ices cccccccqascoscechioss ..-Bach 
Ave Maria ...... ie ced cewesseedeetodenan Bach-Gounod 
Katherine Clark 
Violin obligato, Pearl Brice 
Piano— 
Prelude, A minor, (from English Suite). valves ceeua Bach 
Prelude and fugue, C sharp major (from Well-Tem 
wosen Canemeed. Wake Bi. occas os cawsnanceesscetese Bach 
Prelude and fugue, C sharp no (from Well-Tem 
gored Ciewithord, Vel, s).ccccascccccccsesvonsevese Bach 
: Miss Smith 
Songs— 
Nymphs and Shepherds.............. ... Purcell 
ee DED eks vibes savéocekhecebadsotioskese eee . Scarlatti 
Plague of Love 650600 Ce eeeehSooeeaus Dr. Arne 
Hest Adams, 
2 ne 
Henry Winsaner, of the violin department of the Wis- 
consin Conservatory of Music, is directing rehearsals of 
an orchestra composed of twenty-five members for a per 
formance of Haydn's symphony No. 13, which will be 


given early in the winter. 
RRR 
Elizabeth Sturm’s School of Opera gave a performance 
of “Cavalleria Rusticana” and the second act of the “Fly 
ing Dutchman” at the Pabst Cectober 8, with the 
the Amateurs 
judged from the professional standpoint, but it may be said 


Theater 


assistance of Bach Orchestra cannot be 


that those who took part showed that they had done hard 
and conscientious work and they 
their parts. 


went smoothly through 


nner 
The A Capella Choir, under the of William 
Soeppler, will give its first concert November 16 at the 


direction 


Pabst Theater. The program will include Mendelssohn’s 
“One Hundredth Psalm,” the “Waters of Babylon” by 
Gounod and “Lead, Kindly Light,” by Dudley Buck 


Katherine Clark will appear as soloist 
nner 
Emil Liebling gave a recital in Merrill Hall, Milwaukee 


Downer College, last Saturday night. The program com 


prised compositions by Scarlatti, Mendelssohn, Grieg, 
Schytte, Liebling, Schumann, Chopin and Liszt. 
nur 


At the first Sunday afternoon concert by the Bach Or- 
chestra, Adolph Frederick appeared as piano soloist in a 
Liszt concerto. 

nner 

Clara Bowen Shepard opened her season last Tuesdays 
evening at the Auditorium with Geraldine Farrar and Olga 
Samaroff. given for the benefit of the 
Wisconsin Society and was attended by over 
While the 
thusiastic and the whole program was presented in a most 


The concert 
Humane 


was 


five thousand peopl audience was very en- 


artistic manner, the occasion seemed to prove that the 
Auditorium is too large for solo work. A chorus or an 


orchestra, with the greater volume of sound, have an ex- 
cellent effect, but a piano soloist is at a disadvantage in 
The treble was often almost in 
audible and the delicate effects rather lost, which was hard 
on Madame Samaroff, because her exquisite finish did not 
have its deserved effect at Miss 
three groups of English, French and German songs, and 
both artists were with The 
concert was a great success, both artistically and finan- 


such an immense space. 


all times Farrar sang 


very generous their encores 


cially. November 4, Mrs. Shepard will present Olive 
Fremstad, at the Pabst Theater 
zane 
Bergliot Aalrud, contralto, and Mae Doelling, pianist, 


gave a program last Saturday evening at the Hanover 
Street Congregational Chuch, which was made up entirely 
of compositions by the Norwegian composer, Signe Lund 


Etta SMITH. 





ANN ARBOR MUSICAL NEWS. 


Axuw Axnor, Mich., October 


28, 1909 
The chief choral works which will be sung by the 
chorus at next spring’s festival will be “The New Life” 
(Wolf-Ferrari) and “Odysseus” (Bruch) Rehearsals 
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It is with pleasure that the School 
of Music announces the fact of Minnie Davis-Sherrill re- 
turning to play the Choral Union rehearsals and also to 
assist in the historical lecture recitals to be given during 
William Howland. Mrs. Sherrill 
all work in the school on removing to Detroit, but, by 


are now im progress. 


the year by resigned 


later arrangement, will do some special work here 
RRR 

Madame Schumann-Heink, in opening the choral union 
series, made her fifth visit here, and an audience of three 
thousand people showed the appreciation the city gives 
the singer. 

nner 

Lockwood reports the Symphony Or 


Samuel Pierson 


chestra as being in good shape for its coming concert of 
13 


ing of Marian Struble, a talented little violin pupil of Mr 


December \ feature of the organization is the play 
Lockwood's, who appears in al] concerts. 
nae 
Wilham Howland, baritone, of the School 


has been engaged as soloist in the vested chon 


Music, 
of the 


ot 


Congregational Church 


nRne 
Mark Wisdom, a pupil of Professor Kempf, has been 
appointed organist. FLorA Pemaerton Morton 
ACTIVITY OF MUSICIANS IN DUBUQUE. 
Dvusveve, la, Octobe », 1900 
rhe principal affair of the week was the recital at the 


Cedar 


W atson, 
delightfully a 


Heustis studios by Grace L of Rapids, 


la, who sang very program of her own 


compositions. She responded rraciously to many encores 
¥ : 


Mrs. Watson 


and gave others to her own possesses a 
clear soprano. The songs perhaps deserving special men 
tion were “A Spring Carol,” “ Night and Morn * and 





“The Legend of the Forget-me-not.” 
RRe 


Ada Betsy Campbell has issued invitations for a pupils 


recital at the Heustis studios Friday evening, November 5 
RRR 


tenor 


Congregational 


Wilham 


Church, has moved to Galena, IIL, 


rracey, formerly of the 


where he will continue 


his musical work 


mReR 
The officers elected for the Dubuque Chora! Club are as 
follows president, A. { Kleine; vice president, Bertl 
Lincoln Heustis; secretary and treasurer, Miss Nettie 
tently; Rev. Father Alpheus Dress, director; Mr Kd 
ward M. Healy, pianist 
RRR 
Edna Schwind, soprano, and Martha Timmesch, pianist, 


gave a recital at Mercy Hospital Sunday evening, October 
24 Miss 
mesch was well received 

Ree 


Mary Hallock, pianist, appears in recital at 


Miss Schwind sings very charmingly and rim 


emy of Music Friday evening, October 29 
nar 

Alfred Manger, violinist, and Maud Marshall, sopran 
will appear at the Congregational Church Friday evening 


nur 





The first Friday Music Club recital will be given at th 
Heustis studios Friday afternoon, November 5 
B.L. H 
Salt Lake City Music. 
Sart Laxe City, Utah, October 26, 1909 


It has been decided to continue the daily organ recitals 
at the McClellan will officiate 
Fridays and Kimball, Wednes 
Mondays 
The Saturday program will be “request pro 


Professor 
Edward P 


days and Thursdays, and Tracy Cannon, 


labernacle 
Saturdays; 
and 


Tuesdays. 


gram.” 
nae 
Sousa and his band will appear at the Tabernacle, N 
vember 16, under the management of George D. Pyper, 
manager of the Salt Lake Theater. 
zeae 
The American Music Society held its first meeting of 


the season at the home of Mrs. C. G. Plummer 6ne 


Hugh W. Dougall 
were the performers. 


evel 


ing last week ind Spencer CAéawson 


ane 
Rowland D. Williams, a baritone teacher, has recently 
moved to Salt Lake and will shortly open a studio in the 
Templeton Building. Mr. Williams is a student of Wi 
liam Courtney, Signor Errani, Wilhelm H. Leib and Max 


Maretzek. 
fore a Salt Lake audience last Sunday at the First 
byterian Church 


This new singer made his first appearance b 

Pres 
He will give a complimentary recital at 
the First Congregational Church Thursday evening. 


The position of assistant supervisor of music of the 
University of Utah, made vacant by the departure of 
Fdna Evans for Europe, has been filled by Emily Sitzer 
Squire Coop is the supervisor. F, C. Granam 
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YOUNGSTOWN MUSIC. 











y x x, O oO 

Master Denis Chabot, the bey pianist, gave : 
rrinity M. E. ¢ wi er the auspice 
of the Schubert ay vening eV 
called forth ind = enthusias audi 
ence, and Chabot played a wonderful concert Lhe artist 
was the recipient of much praise | was applauded vig 
orously at every appearance on the program Mrs. C.-H 
Yahrling, a local sopra issisted in a splendid mannet 
rhe concert netted ¢ club a good sum of money Cha 
bot came under t ge it of John Colville Dickson 
of Pittsburgh 

zn RnR, 

At the Walnut Street Baptist Church, Youngstown " 
Wednesday evening there was giv 1 concert by the Lon 
don Singers for the benefit of t hurch It was well 
patromized, and the singers, three in number, were well 
received and generously encored. Some of the numbers 
given were in Welsh nati iress he party consists 
of K. Cordelia Rhys, pennillion sopran Elizabeth Bel 
laby, harpist and contralt und Mr Cor kdward 
Rhys, soprano 

nRre 

Tuesday evening t om Mr Harman Brandmi 
er, Ir. was t Jeli i musicale given by 
the hostess, who was assisted by Frank B. Taylor, pian 
ist; Mrs. Arthur J. Kirk, v M scorge DL 
liughes, me ) pra s. Joseph Alt id, ac 
companist, 

nee 

Charles Wakefield Cadma 1 Paul Kennedy Harpe 
vf Pittsburgh, gave or t their | n m evenings fot 

e¢ Monday Music Cl \ Ly vening Mr 
Cadman owed a W l w ledge { India nus 

ind his Je« e 1 t was i ira 1 by rity 
and singu i Mr. Harper's x was a delight 
l wt ( hk ered 
Rn Re 

Ramos and hi , Yt j 
trument I 1 1 I rt 
course t be give y I it A is ( reh 

a ig w 4 t 

ert 1s to be zg | r t Ram 
orchestra La { I Hu 
CONCERTS IN DETROIT. 

N T. ¢ ¥Y ga tl ! t il 
it the Fort St Pre | Oct 
19 He wi isted \ { | pr ) 
and R ilph Le x, Org t 

RRR 

Geraldine | ra \ ft «g " 
recital at the Arm tober 2 They wer 
greeted by a large audience 

R2ee,e 

Che third ft ( estt \ th 
was opened Tuesday, O ( y bred Stock and 
the Chicago Orchest A] . ‘ was pr 

ented to the ev ent sati t udience > 
retary Corey reports the largest sea ale of tickets that 
has yet been secured The Pitt gh Orchestra gives the 
second concert, November 30 
nne 

Madame Schumas H k was a gue at the Hot 
Pontchartrain ! Te last ying a twenty-tour | 
rest “betwee v wi t wonderfu 
personality t help | é that sh 
1s f the rt ¢ w 1 that ever 
graced iy st c t t What need is 
there,” id Madame S i Heink of 2g »y through 
the world wit t giving tle ‘ ¢ a ther 
\ kind w ! Ww lt i t ind ma " 

y d.” As tl sing ‘ f t Monday ing ti 
trut f her r “ tor goodby« 
left not g but g $ I n t face tf 
ell boys to wner 

nee 

B che 4 will rec | the Det 
Opera | {te vovember 1 

James E. Devoe 
A Jingle from Jamaica. 

The talent of - race tor 1 wn by the 
experience r the indm ter otf egiment of Ta 
troops in J Whe ¢ took rg im in 
the command knew a single note Only one or two sid 
play an instrument even a littl Yet in six months he had 
selected his n cial and taught them enough to appea 
in public. Two or three years later their fame had spread 
to England and t were invited there to g@ a ‘ 
of concerts [heir tour was highly successful Indi ip 


olis, Ind., Sun 





gh “aia een vee ie 4 
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KREISLER’S SECOND RECITAL. 








large and every whit as en- Covurrer on many previous occasions. The Martini, Dit- 
greeted Fritz Kreisler’s debut tersdorf, Porpora, Francoeur and Tartini numbers again 
second gave Kreisler a chance to exhibit to the full his strength, 
purity, and tenderness of tone, his variety and consummate 
mastery in bowing, and his knowledge of all those subtle 
.Bach shadings in interpretative delivery which lend vitality and 
compelling interest to every note which he draws from his 
violin. The two Bach selections were impressive examples 
in potency of attack, lucidity of structural analysis, and 
largeness and musical solidity of style. 
The modern groups did not fall behind the severer ones 
“Menuet,” a 


violinist gave his 


Hall on Saturday afternoon, 


h-Schumann 
1706-1784 
1739°1799) 


686 


in any particular whatsoever. The Debussy 
freakish experiment, had the correct combination of sim- 
plicity and sophistication. The “Havanaise” revealed a tone 
quality of true Southern sensuousness and a number of 

harmonics whose accuracy and tonal fullness must have 

driven some of the professional violinists present, to the 

hat Kreisler verge of jealous and impotent distraction. The same may be 
na town said confidently about the scintillating up and down bow 
caprice, done with a minimum of 


No violinist 


no need to staccati in the Paganini 


color and bow expenditure, and a maximum of effect. 


hen they are between here and Mars, or even beyond, could possibly 


accompan- excel Kreisler in his manipulation of harmonics, staccati, 


re shadow and trills. The Paganini caprice No. 24 seems to be very 


combination much Kreisler’s private domain on that account 


welcome inn rhe player’s own compositions, beside having the great 


beside THe merit of brevity, also possess the rare advantage of being 


melodious, spirited, and uncommonly well put together 


really musical The “Caprice Viennois,” a languorous “Landler,” with an 


animated second part, reveals its nationality in some 


typically Viennese progressions and fascinating rhythms 
that threaten to transform themselves into waltz strains 
afford to at any instant The “Tambourin Chinois” is a delicious 
for there conceit, diabolically difficult to play, and full of rollicking 
I Kreisler’s playing of 
naturally 


and quaint characterization 
helped — their 


hought of humor 


give him his own success, 
ind in his nough, and an ovation rewarded the composer-performer 
arrange Weiniawski's \irs 


inspired afternoon 


compositions 
Russes” formed the brilliant close to 
s instrument in and brought an aftermath of ap 
practically un- pearances at the platform’s edge for countless bows ard 
he public. How encores. Of the latter, those that received the 
Dvorak’s “Humoresque,” Bach’s “Air on 


er in which he’ the G string, and Tschaikowsky's “Chant Sans Paroles.” 


loudest 
veculiarly his own, acclaim were 
for it ha Haddon Squire, at the piano, was a well informed and 


in Tue Musical sympathetic accompanist 


Ovation for Sweet Pupil in Toronto. 

George Sweet’s two summer terms in Canada are 
bearing fruit. His pupil, George Dixon, a tenor, who is 
coming to New York this week, gave a recital in the hall 
of the Toronto Conservatory of Music, Saturday evening, 
October 23. Evidently, from the criticisms, Mr. Dixon is 
now a full fledged artist, with a voice of rare and beauti- 
ful quality correctly placed. FE. R. Parkhurst, writing in 
the Toronto Globe, stated: 

The writer had the privilege of hearing Mr. Dixon in a recital 


about a year or so ago. It is not overstepping the mark when he 


expresses the candid view that Mr. Dixon’s voice has, to use a 
mathematical term, improved at least 40 per cent., and this improv« 
ment was noticeable in the upper or head voice 

Chroughout the article, the critic of the paper con- 
tinues to praise the artist. Mr. Dixon's program was 
varied and interesting. It included a number of Men 
“Hymn of Praise,” “Questa O Quella,” from 
“Rigoletto,” a group of French folk and some 
modern English songs. 


delssohn, 


songs, 


The following excerpt is from the Toronto Mail and 


Empire: 

George Dixon, a young tenor endowed with a voice of more thau 
ordinarily fne quality, and with an excellent and gracious interpre 
tative style, gave a recital at the Conservatory of Music Hall Satur 
day night, which was attended by a large number of musical peopl 
The culture of the singer was demonstrated by the quality of the 
program, 
lern school, many of which were novelties to his hearers. 


which embraced a large number of choice songs from the 
moc 
When Mr. Dixon is heard in New York, the musical 
public here will realize that another rare and excellent 
tenor is open for engagements. In Toronto, Mr. Dixon's 
native city, the musical fraternity has taken a sincere in 
terest in the beginning of the young man’s career. After 
the recital, week before last, a banquet was given in Mr 
Dixon's honor at the Military Institute of Toronto 
George Sweet's New York studio is in the Metropolitan 
Opera House Building, Broadway and Thirty-ninth street 





Sings at Eighty. 


Music 1s still one of the leading fads of Lady Cardigan, 
author of the famous book, “My Recollections,” and who 
sang in the sixties almost as well, the critics declared, 
as Patti Though 
retains her subtlety of mind and that charm of manner 


interesting of 


eighty years old, Lady Cardigan 


which has made her one of the most 
society's grande dames She sang the other day to the 
infinite pleasure of a party of guests with a voice whose 
freshness was most remarkable. Formerly she was also a 


brilliant pianist—Toronto World. 
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# “DER FREISCHUTZ” IN BROOKLYN. 


ARION SOCIETY ACROSS THE EAST RIVER PRESENTS WEBER'S OPERA 
WITH PROFESSIONALS IN THE LEADING ROLES. 


Nf 








[wo excerpts from Weber's opera, “Der Freischiit 


are occasionally heard at concerts in 





s country—the 


overture and the lovely aria wl 





Agathe sings in the 
second act, “Wie naht mir der Schlummer.” So far as 
the memory of the writer may be trusted, the opera in 


presented in New York 


(until this week in Brooklyn) since the brief season of 


its complete form has not bee: 


German opera at the old Academy of Music down on 
East Fourteenth street, under the direction of Walter 
Damrosch, in the late winter and early spring of the year 
1896. The date of the performance was Friday evening, 
March 20, with the then youthful Johanna Gadski as the 





winsome Agathe the veteran Emil Fischer as the 
Wilhelm Gruening was the Max of tha 
Wilhelm Mertens the Prince Ottokar and 


Conrad Behrens the Hermit. The writer of this review at 


wicked Caspar 


performance, 


tended that performance, which, strangely enough, did not 
ittract a crowded hous 

Monday evening of this week t Brooklyn Arion gave 
the first of two performances 
at the handsom« ew Academy of Music, and although 
the Brooklyn Institute made repeated advanced announce 


ments of the coming production, the American member 


s | 
ship failed to manifest any interest in the work, for the 
audience assembled to hear it was with few exceptions 
restricted to German music lovers. It is a pity that more 
Brooklynites wl wide themselves upon their musical 
culture did not make an effort to hear the inspired musi 
of Weber. In the essential features that make opera 
worth while, the performarce of Monday night measured 
up to the Metropolitan standards 


The cast follows 





Pr ce Ottoh ( s x 
Kuno, the a Ange W | s« 2 
Max | Tw g f ) I k G t 
Caspar ? i { Er Fis 
K t a ricl easant H We a 
Eremit ! b Weib 
Zami t fiend nt I t Leuck 
Agathe, Kuno’s daughte Car M IH 
Aennchen, he in M M attfe 
Maliz Wagne 
B 1 Holst 
Brautjungfern. ~ 
Lilian Funk 
I ise Scl 
M 1 direct Arthur ¢ Ass 
Stage manager Habe : 
ATLANTA, MUSICALLY ALIVE. 
\ ., Ga.. Octol ) 709 
\tlanta was never mor alive musically than at the 
present time Prospective grand opera in the spring, th 


elaborate course put on by the Atlanta Musical Associa 
tion, private and schoo] musicales and an increased inter 


est in the study of music, v7 sides the numerous church 


choir concerts makes the outlook for an artistic city seem 
assured It is stated that the contracts for th ippear 
ance of the Metropolitan Opera Company are signed for 


a spring engagement at tl! Auditorium-Armory 


neRre 


The Atlanta Musical Association not only offers a su 
perb course, but many other attractions, which, as far as 
completed, are as follows: Mrs. Theodore Worcester 
a Russian recital on November 17; Maud Powell on De 
cember 13; a series of ten concerts at the Grand, at popu 
lar prices (for season tickets), which includes five con 
certs, with local soloists, by the Philharmonic Orchestra 
the Association Orchestra, under its conductor, W. Whit 
ney Hubner, and five artist concerts—Tilly Koenen, the 
great Dutch contralto, on December 23; the Misses Sas 
sard, with Miss Mer 
pist, on January 28; La Loie Fuller on February 7 
Busoni on March 2, and Ludwig Wallner on March 31 


le, harpist, and Max Pilzer, vio 





A series of educational concerts for members and their 
friends at the club rooms, which will be devoted to tl 
music of different nations; the first on November 11 
German, in charge of Mrs. John L. Meek; December 8 
Italian, in charge of |. W. Marshbank; 

sian, in charge of Edward A. Werner: February 17 
French, in charge of H. Hunter Welsh; March 19, Nor 
wegian, in charge of Adolf Dahm-Petersen April 14 
German; May 5, American, W. Whitney Hubner in 


meert under the conductor, Adolf 


January 6, Rus 


charge; a choral cx 





Dahm-Petersen; a series of popular concerts by the Phil 
harmonic Orchestra and the Choral Society, at the Audi 
torium-Arraory later in the season Besides these, at 
January, Nelle Davis, the 


| 


the President’s reception ir 


contralto, will be heard The Atlanta Musica] Associa 


As will 


tormance 


veteran 


a singing 


mann, 


veteran 


Caroline 


tenor, 


be 


ted, 


Emil 


Fisch 


the ( 


ne er, ‘aspar I the per 

of thirteen and a half years ago, was secure 1 

to appear in the same part at this performance Another 
who made a triumph (although he led neither 

nor speaking role) was Theodore Habel 

as Stage manager, a position he filled officially at 

the Metropolitan Opera House some years ago with nota 
ble success With Habelmann directing the stage, the 
Fischer in his old role, the beautiful voice f 
Mihr-Hordy, as Agathe, the handsome young 

Gunster, as Max, Marie Mattfeld of the Metropol: 

tan Opera House as the frisky Aennechen, Arthur Claas 
the musical conductor, and the well drilled and 


sen as 


tunetu 


l 


chorus, 


Im giving 


a 


tog 


ther with t 


surprisingly 


smoot 


h 


pertormance 


} 





other principals, united 


Madame 


Hardy's singing was one of the jovs of the night Her 
is a voice that thrills, a true dramatic soprano, not 
lyric voice strained beyond its powers. The prima donna’s 
German diction, both in the singing and 1¢ «6spoker 
lialogue, was of the pure, purest. Histrionically, Madam 
Hardy made an ideal Agathe, for she adhered closely t 
the character of the modest, simple maiden Madame 
Mattfeld demonstrated once more her skill as an tre 
nd doubtless her knowledge of routine helped and « 
couraged the four young and timid singers entrusted wit 
the roles of the bridesmaids These are Brooklyn pr 
ucts and two of them at least may look forward t 
career, if matrimony or a worse fate does not interif 
Mr. Gunster | in agreeable voice and a : tira 
try er lity 
Dr. Schlidge as Kuno did effective work. Carl Schlege 
s the Prince, Henry Weimann as Kilian, Jacob Weibely 
is the Hermit, and Ernst Leuckert as Zamiel, the evil 
spirit, contributed their share to the success of the o« 
casion The orchestra greeted Mr. Claassen with a far 
fare when he took his place to begin the performances 
the audience during the evening demonstrated seve 
times that ppt iated the work Mr. Claassen ic 
to train the club for its difficult task The scenery wa 
strikingly handsome The uncanny wolf's glen surpassed 
expectations. The performance will be repeated Thur 
evening of this week More comment next week 
E. | | 
tion sustains ar wrehestra and choral societ 1 is 
many social and ethical features 
nau, 
i ihe Alkahest Ly im course will bring s« ra \ 
ittractions to Atlant luring the season Jomeili and 
her company ppear t the Auditorium-Armory Ly 
‘ mber 14 
nee 
Oscar Seagle, baritone, accompanied | Augusta B 
wave i very gratifving recital ae Pau Meth 
Church October 25 He was greeted by a full hous l 


much appreciati 


Rosa 
Narn e 


October 


in recital; 


Wo 


Martin, w 


1s 


wbury 


gan-Stephens, 


Mrs. Merril 


An Atlanta 
Mueller 


Kurt 


} 


100 On 


Max Reger, Schumann, 


(ct 


vO planes 


\ recent 


Misses 


expect 


‘ 
t 


Dai 


A recital 


Nat ce 


viol 


Conservatory 


Ree 


iss an 
ho 18 im « 
rtisti ta 


Martin, 
st; Merrill 
Hutchinson, 


reader 


vocalist; Mrs 


recital 


was @ 


iver 


t 


ry 


assisted by his former pupil, Pa | 
ober 14 The program contained work 
Grieg and Liszt, and were al 
2 ne 
concert combination has been formed b 
sy Neal, lyric sopran Cynthia Neal, 
tralto, and Janie Brown Cofer, dramatic reader 
meertize throughout the South, a lave 
ready several college engagements 
zeae 
it the elegant private music room of Mr 
Richardson was given October 28 a 


Mrs Joseq I 


pliment 


t 





leave Atlanta 


Mr. Ric 


phen's ¢ 


| 


hard 


uré 


anta, where 


il 


Cathedr 


various 


Mr 


for 


and 


Mrs. J, Fowler 


Wilkes-Barre, 
n will take « 


harge 


g will 


His goings 


f the 


he a dis 


Richar@so 


gan 
tinct 


Decembe 


r 
7 


" 


loss 


as organist and choirmaster at St 


the 


Jewish 


} 
nas 


made 


Temple 
hin 


a 


and his 


factor 


conne 


im 


| 


t 


w 
Se 

’ 
Phi 


m 


Mor 
‘ nN 
bos 

b 
1 for 


\t 


lips 


with 


life here rhose who contributed their services 


farewell musicale were Mrs. John L. Meek, Mrs 


to 


Ranson 


} 
‘ 


Wright, Mrs. Frank Cundell, Mrs. Edward Worceste: 


s. Frank Cundell, 


the honored 





Mrs. Lucy Pace Owsley, 
Tucker, W Whitney Hu 





Wil 


gues 
Mr. and Mrs. J. Fowler Rich he latter being 
very gifted vocalist 

nRre 

\ studi rec pt \\ s x ct { ] CKSOT » “ 
Music last Thursda BertTHa Harwor 

Otto L. Fischer, Talented Pianist. 

Otto | Fischer, who is studied m this « try 
Europe with the best masters, received this advi 
Carrefio, who was on f his teachers Whe \ 
sent yourself before t musical public let it k 
\ iS an artist ake : usly, p ng y 

wn individuality rw t ri st 
ot your teacher 

\lr Fischer j it diou wil 
quate technic to play t diffe vorks writt 

! rument t ‘ t u 
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THE MUSICAL COURIER 








Scotch ballad with a setting Ae a A and the singers 
simply had to repeat it. Dr. Willner seemed to outdo 
himself in certain dramatic moments and Miss Koenen 
showed a great temperament and fine command of a 
beautiful The recital was a pronounced success. 
The program included an opening group by Schubert sung 
by Dr. Wiillner; “An die Hoffnung,” “In questa tomba?” 
(Beethoven), “La Zingarella” (Paisiello), “Ridonami la 
calma” (Tosti), sung by Miss Koenen, three duets and 
Brahms, Hermann, Hugo Wolf and Sinding songs by Dr. 
Wiillner, with Miss Koenen closing the program with four 
sung very beautifully, as all nervousness—if there 
had disappeared and the great Dutch con- 

The impression 
is proverbially 
was an excellent 


voice. 


songs 
had been any 
tralto showed the fullness of her powers. 
this Boston 
as to accepting poor singers— 


made by new singer—and 
; cranky % 
one, 
an 

A very fitting and just compliment has been tendered 
Malcolm Lang, late B. J. Lang, in his engage- 
ment by the music committee for the position as organist 
of old King’s Chapel—made vacant by the death of his 
March, and held by the latter for about seven- 
teen years. Mr. Lang is at present installed in a like place 
in what is known as Dr, Hale’s Church, and will continue 
there until his time expires, which is next April. Since the 
Mr. Lang’s death, Charles Johnson has filled the 
most acceptably, but the son of a man who was 
much beloved by his church and choir, and who devoted 
his life to the cause of his chosen art, seems the right and 
proper one to follow in his distinguished father’s foot- 
an interesting coincident lying in the fact that both 
father and son first had the organ at Dr. Hale’s Church. 
Mr. Lang has been chosen to fill his father’s place in two 
other capacities, namely, that of trustee or manager of the 
Ruth (which provides orchestral scores 
and free, being of inestimable 
of the directors of the Ce- 
of which B. J. Lang was for so long con- 
Lang was trained almost wholly by his 
instruction in Europe. He has 
his writing of bright college 
words and music of “Harvard Ever- 
and the music for the Hasty Pudding Club show 
student at the university. He has also several 
songs and two or three pieces for the piano still in manu- 
Mr 
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father last 
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music two pianos 


value and as one 
Socie ty, 
Mr 
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celia 
ductor 
father, 
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music, and wrote the 
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script Lang is now engaged in writing music for the 
Greek “Medea,” to be Mr 
Lang is a brother of Margaret Lang, the song writer, and 
now installed the 
occupied by his father at 6 Newbury street. 
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to Huntington Chambers on Thursday evenings—an es- 
tablished custom being to the effect that pupils must be 
heard at this time by friends and patrons of this ‘@xcellent 
institution. During the past summer the big publishing 
houses of Europe were ransacked for new and attractive 
material to be studied, the result being that a school 
repertory of the best and most suitable quality now lies 
on the shelves of the music room. The ensemble num- 
bers played at the Thursday recitals have received the 
most notable benefit, as music for more than one piano 
is not so readily available as solo music. In such a large 
school a special effort has to be made in order to secure 
an attractive variety in the work of both pupil and teacher 
and this reflects itself in the recital programs of this 
school. 
neue 
Mrs. Henry Russell, wife of Director Russell of the 
Boston Opera House, will arrive in the city this week and 
be a guest of Mrs. Frederick Converse of Westwood, 
Mass., coming direct from Paris for the opening of the 
new Opera House on November 8. 
nne 
Something which shows how a Boston organization is 
appreciated was proved when John D. Rockefeiler’s church 
of* Cleveland, Ohio, very carefully considered the salary 
of $10,000 demanded by the Lotus Quartet of Boston to in- 
sure its location there. The Warren Avenue Church here 
quickly closed a contract which gives Boston an oppor- 
tunity to hear this splendid choir of male voices another 
season. A word to the wise! Had the above Quartet been 
active the past couple of years in making their good work 
known through a legitimate advertising medium—the nec- 
essary “reputation” would doubtless have readily won the 
place in the Cleveland church. 
nner 
Mount Holyoke College is to be honored on the evening 
of November 9 by a visit from Tina Lerner, the distin- 
guished young Russian pianist, who will be heard in a re- 
cital in Mary Lyon Hall, situated on the campus. Madame 
Lerner’s virtuosity is not her only attraction, but her win- 
ning personality and beautiful face as well have caused her 
to be greatly admired. The college “girls” are anticipating 
her coming and intend making it a brilliant social as well 
as musical function. 
nere 
Encouraging news comes from Smith College in the 
historic town of Northampton to the effect that its music 
department is opening well and is thoroughly alive this 
What is known as the Clef Club has held its first 
meeting of the year and is made up of members of both 
the junior and senior classes. The work in original com- 
position published by graduates of this organization has 
accumulated a fund of $200. One evening last week the 
faculty of this department gave a memorial recital in 
honor of Edwin Bruce Story, who passed away suddenly 
in July after a service of thirty years with the piano de- 
partment of the college. 


season, 


nue 

Wellesley College has instituted a chapter of the College 
Settlement Association, its chief work being in giving en- 
tertainments to the club at Denison House in Boston on 
the Thursday of each month, when music is fur- 
nished and other attractions offered to those attending. 
During the year as many as three vesper services are held, 
for which the speaker is invited by the Settlement Asso- 
ciation. 


second 


neue 
Yolando Méré, the Hungarian pianist, is booked to make 
her initial appearance in this city at Jordan Hall 
Wednesday afternoon, November 1o. 


mere 
Among the eminent artists who are to be seen and heard 
in Boston during the early autumn will be these: Mar 
cella Sembrich in a song recital at Symphony Hall, Frank 
La —e. _accompanist ; Fritz Kreisler, the eminent vio- 
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linist, in a second recital at Jordan Hall, November 15, “Gruss,” “Venetianisches Gondellied,” “Italien,” “Friih BALTIMORE MUSIC 
. . . “.p . : . »” . . ” - 
in numbers by Bach, Martine, Dittsdorf, Porpora, Tartimi, lingslied,” Mendelssohn; “Gretchen ‘am Spinnrad, lod iamuitee BER Cael 

; t \. a .' be 3! 209 


Franceur, Debussy, Paganini and Wieniawski; Hess- und das Madchen,” “Rastlose Liebe,” “Doppelanger,” Che choir of Christ P. E. Church 





Schroeder Quartet, with Howard Brockway, pianist, at Schubert; “Feldeinsamkeit,’ “Sapphische Ode,” “Von of Fla Nelson, organist and choimaster, had t nor of 
: s ison, O a St ¢ itt las ig © t A 
Jordan Hall on November 16; Blanche Marchesi at Jor- ewige Liebe,” Brahms; “Traum durch die Dammerung,” giving the first musical services of the seaso ys 


Hal 


dan Hall on November 17; Boston Symphony Orchestra “Befreit,” Strauss; “Wiegenlied,” Stein; “Ah Love But a night of Octol 





Pension Fund Concert at Symphony Hall on Sunday even- Day,” Mrs. Beach; “Irish Love Song,” Miss Lang; “Chil many choirs in Baltimore, throughout the winter An 
ing, November 21, with Madame Samaroff, pianist, and dren’s Prayer,” Reger; “Danza,” Chadwick. There waS thems by Woodward, Dvorak and Gounod w sung 








Willy Hess, concertmaster, assisting; Blanche Marchesi in noble dignity in all the great contralto did, and her large Bart Wirtz, cellist: Bertha Thiele. harpist. and Mis 
a second song recita] at Jordan Hall on November 22 audience enjoyed a rare treat Schumann-Heink’s intet Nelson played the Bach-Gounod “Ave Maria, sii 

nme pretations showed her to be the woman, the mother and  postludes, Handel's “Largo” and Maseagni’s “Int 

Charles F. Hackett, tenor, and a pupil of Arthur Hub- the great artist, the Brahms “Sapphic Ode,” Strauss’ songs, were played by string orchestra, harp an ‘ | 

bard, will be heard in a pianola recital at Steinert Hall on the Schubert numbers, even the lighter ones of Beach and | lurnbull “a 1 member of e musk ‘ 
Wednesday evening, November 10. There will be played Chadwick--all being charmingly individual and compel- was jin a large measure, helpful in arranging the program 
by Earl William Smith the “Tannhauser” march, para- ling. Madame Schumann-Heink was splendidly received, and bringing it to a suc atl issuc 
phrased by Liszt; a group by MacDowell; Dvorak’s “Hu- and her accompanist, Mrs. Hoffman, was a most effective 
moreske,” op, 101, No: 7; Liszt’s “Liebestraum,” and and inspiring aid to the great singer. The crowd remained “see 
Chaminade’s “Autumn Etude de Concert.” Mr. Hackett’s after the close, calling for the artist over and over—the Che Germania Mannerchor gave it rst concert October 
songs will include “Ah, Moon of My Delight,” with pian- usual tribute Bostonians pay to one whom they love as 25, under the inspiring leadership of 1 i a 
a accompaniment; Strauss’ “Heimliche Aufforderung,” they do Schumann-Heink erget Mathilda C. Stei pt 
and Haile’s “Im Zittcruden Mondlicht Wiegen,” closing a lebut as a soloist, singing “Cing-M y G od 
with Thomas’ “Ah Non Credori tu” (from “Mignon’’) All of Madame Gardner-Bartlett’s Boston friends were Stephan Steinmuller, + ccomp!l — sani 
Mr. Hackett has a most beautiful tenor voice, which has pleased with the rare compliment shown this artist last he always sings, w t , nT Wot 
been a source of much pleasure to those who have heard week in New York when she was asked to sing in Car Farewell y Wagner How kk er was < 
him in his varied repertory negie Hall at the great mass meeting held there incidental plimented by the 

nRne to Mrs. Pankhurst’s speech on “Votes for Women.” Mad March of the Garg ) ) 

“An Evening of Song,” by Hallett Gilberte, assisted by ame Bartlett was heard in a superb rendering of the idiernce enthusiastically 

Mabel Perry, contralto; Mrs. Gilberte, reader, and Roland Marseillaise,” with another Boston musician. Helen Fog y doing work t 


Stebbins, violinist, was one of the pleasant events given in ler, playing the organ accompanime 


Metaphysical Hall last Thursday evening, preceded by a nue 














reception. Both Mr. and Mrs. Gilberte are well known in A fact which is making Boston proud is this—that tw Clar Asche l , t " 
Boston, where they were former residents, but are now f the most beautiful voices among the young womer larry 5S rf vi t, a Bert 
living in New York, so it was a large and friendly crowd singers of its new opera company were trained by on gave ‘ | 8 ( 
that greeted the artists. Mr. Gilberte’s songs are of the f its own Boston teachers These singers are Bettina t tlavre de Gi Md., Octobe 
rhythmic, singable kind, “There, Little Girl, Don’t Cry,’ l'reeman, mezzo soprano, and Virginia Pierce, and the nee 
The Rain Drop,” “Serenade” (poem by Mrs. Gilberte) teacher is Madame de Berg Lofgren, of 12 Westland cia 
and “My Star of Love”—some f which are still in manu ivenue Miss Freeman has had all! of her training under | ; 1 | a 
script-—were stormily encored Mrs. Gilberte displayed de Berg Lofgren’s surveillance, barring a few coaching k ind Munkle , + 
real art in her reading and was most enjoyable, being sim- sons while on a visit to Paris, and when heard by t . gogue, New O = I 
ple, natural and devoid of all mannerisms, her s« lection authorities at the Boston Opera House was at once pr é t f Dr. D r 
being “The Waltz Quadrille” of Ella Wheeler Wilcox, nounced a finely trained pupi ind was assigned part i 1, whe 
who, by the way, is a close friend of Mrs. Gilberte’s im “Lakmé,” “Aida.” Cavalleria Rusticana, Faust ” ¥ ;' 
nner Romeo and Juliet.” Miss Freeman has a radiant pe ressach mar. 5m R . 
Bertha Wesselhoeft Swift announces a song recital in ity and much beauty added to wonderful vocal powe ma gt at t the | 
Chickering Hall December 8, with Margaret Gorham as While launched as a professional singe he is { : . wit B : . N 
her accompanist pupil, and is one of Madame Lofgren est w cert t of hig “ , 
Rae elieving that now, of all tin she should , yp 
“Fritz Kreisler gave an admirable n f violin ‘Self to the technic, as well as to the “finis! it ~ 4 . 
works at his Jordan Hall recital last Monday afternoon, ‘itions of grand opera, in all of which Madame Lofgre: n ee tf =i “er . iat 
issisted by Haddon squire at the ». Sonata, D. mayor, 1S past mistress, I ving been herself a nger i per . 2 M ] M } ; : 
Handel; prelude and allegro, Pugrani; concerto, A minor her native country—Sweder Miss Pierce has : tress ( . } irst Presbyte a r = cy u : 


Viotti; grave, W. Friedman, Bach, chanson Louis XIII lovely voice, and takes the Nedda role in “Pagliacci,” a1 ine me 4 } nd. si MM = 
ind pavanne, Couperin; allegretto, | Boccherini; largh- 4 part in “Carmen Both of these singers are loy ; 
etto, B flat major,.Weher; rondo, G major, Mozart; can devoted admirers of Madame Lofgren, and unreserved Bh hens 
onetta, Dvorak; poloaise, A major, .Wieniawski, were the Pronounce her a great teache TGs 


numbers, and his playing’ was of engrossing interest 





throughout Bernhard Listemans for several year concert tet The rst ' f the great Balti a © 
nee of the Boston Symph my Orchestra, having returned for nah iri y N mber » and 1 CWeredaad 
John Herman Loud will begin @ series of ten organ r¢ his family’s sake to his old home in Chicas has tate | lettew t we 
citals. freé to the public, at the First Baptist Church reintroduced himself to the big public there ix t nae 
Newton Center, beginning Monday, November 1, with recital with Walter Spry, the pianist, and it will delight a oa 
Bertha Kinzel, the new soprano at this church, assisting large contingent here in Boston to learn that the recit ay neo “- aati Me ‘ : ? 
During the series Mr. Loud promises to introduce mary hh me of the musical events of the season, so far " i f tl eo . ’ | ’ " 
novelties At the Monday evening recital Miss Kinzel ™uch as Mr. Listemann won unstinted praise from th t poke rae Pe ees : “ | . 
will sing Randegger’s “Save Me, O God,” and Dudley ‘ ritical writers of ‘the various Chicago dailic esp ily rs . ; 4 in r RY ‘ ( . pa . 
: 1 ' s y b ‘ t 
Buck’s “Fear Not Ye, O Israel.” for his brilliant technic and general virtuosity on h losen Rk a ; wat . 
ne . instrument Virginia Listemant soprano, i now , iy i : . n, . 
John Crogan Manning, pianist, and Stephen Towrsend, concert tour in some of the Southern cities n poe _ tn ner ede ; ly ., Messt ’ 
baritone, announce a joint recital late in November to _—_— ot alan te 
take place in Jordan Hall with an orchestra of fifty nee 
players under Emil Mollenhauer’s direction, the affair to i An a" i 
be managed by Frederick Waterman, baritone, of 177 Attempting to excel its previous successes the way Fritz Kreisler | ’ 
Huntington avenue Che recital is to be one of far reach f public entertainment, the Gamut Clul irranging { Cours the after: ' f October 20 A » 
ing interest, as all three, the two artists and manager a musical and dramatic affair to take place in December my the pleasure of t ewe! repor to re 
have the necessary reputation to assure a fine success Besides a musical prograr and the Gamut | p t ent, tl ‘ f ‘ 
Neither artist has yet announced the program to be ren- the best male artists in the city—there will be first t ight ' i ‘ 
dered which is labeled “Dutch Minstre which pract | ipplied to an artist of t tat 
nner to be a travesty of municipal politics as seen in | An It really need ly be writtes t he f w t 
Clara Munger, established in Boston for many years geles, but the scene of which is laid in Deutschland. Harry ired d to extend t rty thank f ‘ 
as one of its excellent teachers, has received an invitation Gerard will stage the show, whi is ample guarante Mr. Randolpt r the opport ty f 
to become one of the vocal instructors in the Boston Opera of the success of that end of the affair He is the ot h rare grat t I ful 
School, and will give lessons there for two days of the poser of The A\laskar t t the prominent ‘ it we g ted } t y 
week, devoting the balanee of her time to her Hunting musical comedy last seasor Henry Schoenefeld. wh tent auc S D 
ton avenue studios Miss Rourke who has been engaged has more thar a national reputatior " 1 omposer r Pug mK t \ \ 
by the opera company, is a pupil of Miss Murger, and this writing the music for the entertainment ~ oe for Erie B é [ “? 
fact, when known, will give liss Munger added pres a “Symphonic Burlesque” built on German foll , Couperin legr | , ‘ 
tige, as Miss Rourke has a voice of exceptional beauty Prominent parts have beer issigned ft ; B. Naud | MW I ‘y 1 t , 


RnRe Doe, Elsworth Salyer, Captain Frazier, H. Balfour and POOM4E mM A! Wi M 
Richard Stevens, of the faculty of the New England J. P. Dupuy W. E. Strobridge is one of the moving ciidtiasihiipeigemennanesniasitimpaenies 


Conservatory of Music, will be heard in a piano recital spirits of the Gamut Club entertainments, and he m 


Mehan Studio Reception. 


at Jordan Hall, Wednesday evening, November 3, in pieces a great success of the last minstrel attempt of that orgas 





by Mozart. Beethoven, Oswald, Rachmaninoff, Liszt and ation John Dennis Mehan and Mrs. Mehas ai K Hall 
Chopin This will be the fife meert furnished by mem Ren ; ued invitation card follow 
bers of the faculty of this imstitution since the opening The local ymphony concert begin the utter part ' rHE MEF N 
this fall November with Madame Jomelli as soloist for the first wie I . 
zee concert The wrehestr numie will he the Dvyordal gfe. . rN 
Madame Schumann-Heink sang this program Saturday ‘New World” symphony, Svendsen'’s “Zorahayde” nd . leds a este ta : 
afternoon in Symphony Hall: “Das erste Veilchen,” Busoni’s “Lustspiel” erture WFEG R , ” ; 
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Isabella Beaton, Scholar and Musician. 
Isabella Beaton, who holds the degrees of Ph.B. and 
\.M., attended the annual meeting of the Association of 
Collegiate Alumnz, held in Cincinnati, October 26. Miss 
Beat 
attended the convention as a delegate of the Ohio branch, 
This 


lay 


yn, 


who has won fame as a musician and composer, 


charming and gifted woman is hearing more every 


bout the recognition of her works in foreign coun 


ISABELLA BEATON 


Beaton compositions are being placed on the pro 


abroad Among the musical directors 


who 


the 


concerts 


our have accepted Beaton composi 


try 


rformanes Paur stands first. 


name of Emil 


MUSIN'S VIRTUOSO SCHOOL OF MUSIC 


7 East 45th Street, New York 





Besides the performances by the Pittsburgh Orchestra of 
which Mr. Paur is the conductor, Miss Beaton’s works 
have been played by the Cincinnati Symphony Orchestra 
Singers and pianists, too, have shown themselves eager to 
study Beaton compositions and to present them at their 
concerts. Miss Beaton has a very encouraging season be- 
She herself will be heard in concert and recital 
As a pianist she has been in demand and the demands 
for her concerts are increasing. 


fore her. 





Tecktonius Repertory. 

Leo Tecktonius, the pianist with the big repertory, will 
give a recital at Mendelssohn Hall, Tuesday 
November 16. He will play rumbers by Bach, Beethoven, 
Brahms, Chopin, MacDowell, Cyril Scott, Gottschalk. 
Schumann and Paderewski. 

Among the works which Tecktonius ‘will play 
concerts and recitals this season are the following 


evening, 


at his 


Rhapsody in B minor .. Brahms 
Arabesque 
Oiseaux Tristes 
Fruhlingsglaube 
Echo de Vienne 
Minuet 

Etude 


Sonata, Pathetiqu 


Debussy 


..-Emil Sauer 
Paderewski 

. .Gottschalk 
Beethoven 

. MacDowell 
Bach-Saint-Saéns 
Phillip 


Prelude . 
Gavotte 
Solfeggietto 


Emanuel Bac! 


Chant du Ruisseau 


Serenade Sunn Oh wawealen <bean ..»-Emil Liebling 
Preludes, etudes, impromptus and polonaise 
Holberg Suite . 

Wedding Day 


Papillons 


. Chopin 
Grieg 
. Grieg 
Olser 
Olsen 


Schumann 


Ole 
Serenade 

Nachstticke 
Barcarolles .. Rubinsteir 
Lotusland , Cyril 
Rhapsody, No. 2 


Scherzo 


scott 
(ieeecensn Gene 

. .Mendelssohr 
La Jongleuse Moszkowski 


— 


Werner Wolff, a son of the late Berlin manager, Her- 
mann Wolff, made a successful debut as a conductor at 
the Dantzig Opera 


Mahler led his seventh symphony, at Amsteftlam, 


long ago, and scored a rousing success 








OVIDE MUSIN, Director 


All branches taught from beginning—students prepared 
for appearances in Concert in Europe and America— 
also Opera. 





HEADS OF DEPARTMENTS: 


VIOLIN, chamber music, ensemble, history of music, Ovide Musin, ex- 
professor at the Royal Conservatory of Liege, Belgium. Intermediate—Florence 
Austin, brilliant American violinist. Preparatory—Attilio M. Devitali, from 
the Liceo of Turin, Italy. 

OPERA, REPERTOIRE, DICTION, LYRIC DECLAMATION — Mme. 
Frery (Mlle. Loriaux), dramatic soprano, lately from the pore Opera, “La 
Monnaie,” at Bruxelles. Pupil of Jean de Reszke, Seguin and of Mme. Tordeus 
(Declamation), of the Comedie Francaise, Paris. 


PIANO—Mme. Amélie Pardon, distinguished pianist, 
Royal Conservatory of Bruxelles. 


CELLO—Jean Jacobs, Belgian virtuoso. 


ORGAN, SOLFEGE, THEORY OF MUSIC, COMPOSITION — Harry 
Rowe Shelley, distinguished New York organist-composer. 


VOICE TECHNIC AND INTERPRETATION — Mme. 


American colorature soprano. 

LANGUAGES, LECTURES, DECLAMATION — Mr. E 
candidate in Philosophy and Belles Lettres at the Datrorstty 
spondent of “I'Independance Belge,” lecturer of the “Cycle 
d’Art and Literature of Belgium.” 


Schcol year September to June. Prospectus on request. Address, 
Secretary, 8. S. BAYER, 7 East 45th Street 


Recwuo W. BILLIN 


BARITONE 
324 West 57th Street 
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Leresic, October 13, 1909 


The second Gewandhaus concert, under the usual direc 


tion of Arthur Nikisch, has the Gluck-Wagner overtures 
Aulis” ; 


certo, played by Ernst Lengyel di 


“Iphigenie in the Beethoven E flat piano con 


Bagota, of Buda-Pesth; 


Paul Scheinpflug’s new overture to a Shakespeare comedy, 


and the Schumann first symphony The 





j new Scheinpflug 
overture is of extraordinarily light weight, and with this 


much so easily established, there is no need to speculate 























on the program underlying \ “program” composer 
PIERRE MAURICE 
\ Swiss yM Pos residin 1 Muni His best known works ar 
the rehestral suite Islan Fi ers th antique lrama 
lephta’s Daughter symphor 7 I ncesca de Rimini” 
one-act opera, “The White Flag Mise songs, plans 
pieces and chamber music 
should never neglect to write better music than this 
Nevertheless, the work has pleasing, graceful passages 


make «« 
Mr 


His playing of 


orchestras may be able to 
Che 
Lengyel, looks to be still 
tl 


musical nature 


and entertainment 


casional use of it young soloist of the concert, 


under twenty 
and his fine, wholesome 


lead 


him 


e concerto was technically good 
evidence, without 


The 


cordially, as they did the fine playing of the 


was easily yet 


ing to imposing heights audience received 
overtures and 


the symphony yee 


ince its founding, in 


Geidel, 


“Concordia” male choru 
the 


concert tn 


The 
1SOH4 its au 


The 


direction f Morit 
the 


under gave 


tumn zoological garden festival hall 


chorus had decided to presert only such works as had 
been sung at the recent Kaiser prize singing at Frank 
furt-am-Main. A ‘cello soloist, Jacques van Lier, played 
the tenth sonata by Valentini-Piatti and solo pieces by 


choruses sung 
Rhein,” 


last 


Van Horst, Mozart and Feltzer. The mak 
Mathieu Neumann's 
was prize chorus in the 
Joh. Diirrner’s “Sturmbeschwoérung,” 
Schontes Glick Weber's 
Jagd”; Othegraven’s “Rheinsag: 
Rietz’s “Morgenlied,.” Kos and 
Volker.” the 
and the singing of high 
with 
played with 


Warnung vor dem 
New York 


included 
contests 
Schubert's 
Wilde 
Alb 


which 

spring ; 
“Lutzow’'s 

Adolf Kirchl’s 


“Verlassen” 


“Ruhe, 
schied,” hat's 
Julius 


“Jung The voices of 
are of splendid material 


The of the 
since beginning Vv 


Réntgen’s 
chorus 
has conducted 


founder chorus 


the 


class 
ut an Lier 
great impulse and finest musical taste, 
another of his 


compositions 


pay 


so that one hardly 


expects to hear class during the season 
Among the 
“Rheinsage” 
leaning strongly to Wagnerian idiom 
nue 

Publisher D. Rahter gave on October to the 
of compositions by contemporary composers. The 
held the studios of photo 
grapher Ernst Hoenisch,. was only of songs and ballads. 


Soprano Elizabeth Béhm van~ Endert, of the Dresden 


chorus given, Othegraven’s 


represents extrem musical beauty while 


fifty-second 
soiree 


recital, for the first time. in 
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Court Opera, sang Hans Hermann’s cycle of “The First 
Bohm, “Der 


Mar 


Richard 


Ball,” five songs by her husband, Adolf P 
Parkteich,” “Geh nicht,” “Mittag,” “Ein 
“Kirschenballade, also 
Alfred Kase, of the Leipsic City Opera 
sang Siegmund von Hausegger’s “Sarspruch,” “Weihe 
nacht” and “Zu Pferd! Zu Pferd,” Hugo Kaun’s “Abend 
“Wir 


silberres 


chen,” and three by 


Strauss. Baritone 


lied,” (with and “Det 


violin), sind zwei Rosen 
Sieger,” also Paul Scheinpflug’s two tallades, “Garden of 
St. Maria” and “Triumph des Lebens.” Dr. Gotthold 


Bohm 


the Gewandhaus 


Henning, of Leipsic, 
Karl 


Gewandhaus 


and composer were accompar 


ists, and Harmann, of quartet ar 


wehestra, played violin oblhigatos to Hauseg 


ger and Kaun songs. Song values in modern composition are 





so much in dispute as to cause misgiving while fixing judg 
mert No two musical connoisseurs representing — the 
public have the same wish, and nearly all song critics ar¢ 
peevish. The one safe thing left for a referee ts to hold 


to a tew old fashior ed principles, such as an 


tf counterpart, depth of feeling and nobility of concep 


ind require each composer to writ 


al message according to the text message, if hecan. Follow 


ing this platform, the songs of Hausegger and Kaun wef 
the most available among those of the Rahter program 
Kaun’s “Abendlied” and “Sieger” will probably stand 


Vhe 


qualities, but t 


wear as well as any Scheinpflug ballades show many 


agreeable ] whole impression they lez 





is that attending the new overture just played in th 
Gewandaus—that Scheinpfiug is clever but was never de 
sigred for a musical heavyweight The Bohm songs can 
nly interest musicians. There is much dignity of rhythm 
in the piano writing, and the writing for ice permits 
plendid declamation, but the vocal tonality seems 
studiously unmelodious as to find no single friend among 
auditors Frau Bohm and Herr Kase wer leliehtful 
interpreters of all the material in hand S wer the 
assisting forces, therefore there ild be claim 
weakness due to performance The evening had s ] 
significance in honor ot Mr Rahter . leagement t 
marry His mtended, Miss Ellen Staat f Lippst 
Westphalia, was present accompanied by mother 
Mrs. Elizabeth Staats Among well Own personages 
present were H. Hinrichsen and wif (of the Petes 
house ), publisher mMarage! ernst ul iTg wile 
publisher Robert Astor and wife, Ricter-! rma 


English Vice Consul, and publisher Ir. Curt Otto (1 


nitz Press) publisher Dr W Klink at wi 
attorney Dr Zehm and wifk attorney Mittelstedt 
Prof. Hans Hoffmar Dr \ Schering nd Prof 
tehr, of Leipsic University Mr and Mr | 
gen Lindner, Mrs. Emanuel Hedmondt and daught 
Mrs. Emma Baumann, Mr. and Mrs. Fritz von Bos: 

Dr. Paul Klengel, all of Leipsic Corservatory oncert 
manager Heimrich Hothan, of Halk neert manager 
Reinhold Schubert; artist Ernst Hoenisch and wife, pi 
inists Anny Eisele, Otto Weinreich, Theodore Raillard 


(director Zschocher Institute), Else Marburg 
Waldemer Sacks and wife 


Schellenberg Sacks, tenor Emil 


sopranos 
Anna Hartung, composer the 
Elly 


L. Scheiness 


sopraro Pinks, tenor 


and wife, violinist Cl 





ara Schmidt-Guthaus 
artist Prof. Bruno, Heroux, Karl Hermann and wife, Dr 
Getthold Henning, wife and daughter. Press representa 
tion included the Tageblatt by Wilferodt, the 
Volkszeitung by Hermann Roth, the sikalisches Woch 
enblatt by L. Frankenstein, the Neueste Nachrichten | 
Dr. Detleff Schultz, the Leipziger Zeitung by Arthur Sm 


MuSICAI lar 


Courter by its res 
nner, 


just now bringing out 


lian, THE correspondent 


The Rahter press is Frederick A 


Stock’s string quartet, op. 6, his symphonic waltz p. 7 
and his symphonic variations, op. 8 They will probably 

ready by the end of November. Rahter has also a 
epted another oratorio by Wolf-Ferrari, whos Vita 
Nuova” is already in the Rahter catalogue The new ora 


tori, carrying the title “Daughter of Jairus” (with Fne 
lish text) may be ready by the end of the year 
zene 
An all-Russian piano recital in the small conservatory 


hall at St October 12, had the Glazounow 


Petersburg. 


and fugue, Tschaikowsky sonata in G 
for 
aa 


prelude 
sky's 


Liadow, two pre 


Moussorg 


Salon,” Scriabine’s fourth sonata 


Arensky, “Au bord de Ia 


“Paintin 


and etu le 


mer” and Balakireff's “Islamey.” The artist was Vladimir 
Drosdoff, the piano a Schroeder and the hour of begi 
ning was 8:20 


a2eer 
oming inte 
add a 


use will try to 


The city is gradually its claim of metropoli 


tanism, just now ready t theater to the north 


The he 


built 


new 

serve the middle classes 

Director Haller, of Berlin 
ae ed 

added to the vi 


cast part 


Tt will be bv 


Walter Hansmann has been lin faculty 


f Leipsic Conservatory. He was for a number of years 
a pupil of Hans Becker at the same institution. He has 
played in the Gewandhaus Orchestra for a decade, and 


the violin faculty 
in Letpsic 


head of 


holding residence 


the last vear has been 
at Frfurt Conservatory, while 


He has long ago proven himself a most painstaking and 


durine 














successful instructor, initiated children of 
Dr. Anschutz (Gewar tach Verein), Arthur 
Nikisch and Julius Klengel into the noble art of playing 
the fiddle 
nner 
Violinist Résario Scalero’s second recital brought his 
n and piano setting of a Bach D minor p klavier 

sonata, the artist’s own sonata, op. 12, his setting of thre 
Scarlatti pieces, twelve variations with pian themes 
from Paganini’s sixty studies for violin, alone so tw 
wiginal solo pieces, op. 17. Scalero’s own sonata had i 
teresting episodes, t t g listinguish i n sin 
ilar works by better known masters. It was decidedly of 
the conventional moder ving only tl recommendatior 
that its intent was toward pure music The Bach sonata 

his setting will still be preferable to much material that 
s brought into concert by good artists, and s ther 
probably no harm ying and sett gz p 

e Paganini etudes. As p Scale hows ¢ 
ind accomplishment sufficient for the presentati of the 
two programs give! 























\t his first reeit Wilhelm ] s played the Brahm 
rf minor sonata, t Schuman t l, a G minor bat 
irolle, E flat romanza, ( r st ut tude ar the A 
it waltz by Rubinste so the Liszt twelfth rhapsody 
nder tl player S$ ext linary echanism and super 
sical head, the Brahms s t folded in vutiful 
yric sequence the ghout ihe ochumar;nt neval also 
PAUL SCHEINPPLU( 
Phe | Rest | 
the : t \ j 
vy well t I ! d { i low invt ! t piatr 
iterature where xtreme tf 1 fa t ! t 
nything. His tunefu d ! g ae 
Brahms- Paganini iriaty the best | nat 
teat w gong ong th W 
nee 
Vi lealer Ft ] t t 
| | . 5 1 } ‘ ert ilen for t 
f music student shout the ‘ Reside a list S ion 
portant concert dat rt ther ren nu 
rere 
Dr. Karl G sky Stuttgart t I 
te n the mportance | t 
tral and operat . ‘ played . , 
tire third act of { di I He 
be a sound and gifted n cia t tting er 
f overestimating terest that 
ces pera ca cat 
nue 
The sopran Henny g recital I 
temp. t folk g ri ter 
rgued badly for he n tl t t 
essavyed, but her r got t mt the regior ! 
npos ible wher ait tl | he ternated 
wit! ry poor whist! thre worthle 4 ‘ 
. written for he: mat or . 
nz ne 
1) H Brat recita t i 
Schumanr lenset ind Tset ' waky l I I 
y Loewe, to includ Harold,” Auf der | ‘ De 
eltere Beter,” “Die verfallene Miihle,” “He le 
Vogler.” “Tom der Reimer” and “Archibald D ] 
Dr. Alfred Hirte was the very capable my t 


Srause’s voice is probably 

good material, not vet under « , 
were mat fine 1 tie in bi 

diecriminating auditors took er woot 
Among the Loewe ballad Die 





rf the esper ial gems 





for the Scars 
f Mrs 
winds and 
lance 1t 


The recital took 


Charles 
ember 

attenc 
it was private, the 


omplimentary 


Patrick’s Roman 
Fiftieth 
Among 


“Faust 


street, +5 


them are 


iambers, 


, 
Douty I 
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worth, Hawley (all Aeenligic’ aenhaie a and a dozen 
of his own charming songs, among these the newly pub- 
“The Rain Drop,” “Serenade” and “My Star of 
Love.” Mrs. Gilberté read, and Mabel Pearry, contralto, 
sang three Gilberté songs at this recital. He has appeared 
in the following cities in the past month: Lynn, for the 
Browning Club, two groups of songs by Rogers, Beach 
and himself, Browning; Portlana, Me., Salem, 
Mass., Dorchester, Lowell, Providence and St. Albans, 
Vt. The Gilbertés return to their apartments in Hotel 
Flanders this week, giving their first musical, Wednesday 
November 24. 
nee 

The International Art Society, Mrs. J. Christopher 
Marks, president, had its annual installation of officers at 
the Waldorf-Astoria Hotel, October 25. Guests of honor 
were the Revs. Charles A. Browne and John A Williams. 
Club matters of interest and importance were discussed, 
and there was a large attendance. The committee having 
in charge the arrangements for the subscription dance at 
Hotel Astor, next Tuesday evening, November 9, reported 
most some hundreds applying for 
capds, thus assuring success, Mrs. Marks, called to Syra- 
cuse owing to the dangerous illness of her father, returned 
last week. 


lished 


poems by 


afternoon, 


satisfactory progress, 


nner 
Alevia R piano pupil of Carl M. Roeder, of 
distinctive ability and growing importance, was soloist at 
the meeting of the California Club in the Waldorf-Astoria 
Hotel recently, 


Lynch, 


nre*e 
Whitten, contralto, soloist of the First 
and synagogue of Atlanta, Ga., has 
York for study with Percy Hemus, the 
from a six months’ summer 
Mrs. Whitten has a most expres- 


Mrs 
Baptist 


irrived in 


James 
Church 
New 
just 


the 
latter having returned 
season in Kansas City 
and sings with distinct enunciation, 
“God Shall Wipe 
She is likely to be 
her return. 


ive yoice 


of 


making her 
Away,” by Sullivan, 
heard in church and concert 


singing most 
effective 
here before 
zneRe,e 
Dwight, who teaches voice and piano, is now 
Hall Wednesdays of each week. 
nme 
Zilpha Barnes Wood has been engaged as director of the 
the Washington United 


Harriet M 


at Carne gie 


choir of Heights Presbyterian 
hurch 

nenre 
Dennison teaches ear training, 


Emma K. 


succesfully 


and has pupils 
passed severe examinations. 
nner 
The Joseph McIntyre Trio gives concerts in Plainfield 
Montclair this week, Trio, 
Schitt’s “Waltz violin solos by 
Letz, and songs making up the remainder of the program 
At the December concerts in these Mr. MclIntyre 
present the Kneisel Quartet, soloists, 
celebrities as Campanari, John Young, Christine Miller and 


) have 


ind playing Smetana’s op. 15, 


Fairy Tales,” Hans 


cities 
and as such 


Sydney Byden have been engaged. Newark, the Oranges 








and Morristown will hear the McIntyre Trio, as well as 
New York City. This is the fifth season of the club, each 
year seeing a broadening field, so that now, with Hans 
Letz, an exceptional violinist, and Vladimir Dubinsky, able 
cellist, as members, it must take its place as one of the 
foremost musical organizations. Mr. McIntyre is a pian- 
ist of rare ability. A, Scotch-American by birth, he has 
made music a life study, and his brilliant execution and 
poetic interpretation have won for him warm praise by 
the most critical audiences. . 
2a 
Ola Thornton, piano .teacher, has studied with both 
Mason and Leschetizky, having also originated a simplified 
method for beginners. 
neRe 
Alexander Henderson makes a specialty of restoring 
voices that have been hurt by injudicious ways of singing 
or bad teaching. 
Ree 
At the Grand Conservatory of Music, Dr. Ernst Eber- 
hard, president, there are pupils from Porto Rico, Havana 
and Chili. 
nur 
Henry Holden Huss, Wilford Watters and others will 
assist in a musicale to be given at the Duble-Scheele 
music studios in a fortnight. 
RnRe 
Songs of Harriet Ware are becoming increasingly wel! 
known, leading artists playing and singing them both at 
home abroad. At Assembly Hall, Gardner, Mass.. 
Olga Samaroff played a program of piano pieces by Bee- 
thoven, Schumann, Mendelssohn, Chopin, Paul Juon, Sto- 
jowski, Rachmaninoff and Liszt, Harriet Ware’s “Song of 
the Sea” next to the last piece. 
RRne 
The American Academy of Dramatic Arts and Empire 
Theater School begins the season by presenting a four act 
Jean Webster, a grandniece of Mark Twain 
True,” at the New Empire Theater, 
November 4. 
RnReR 
originally an organist of Troy, 
played for several summers in Cooperstown, N. Y., 
removed to New York, where he played in Episcopal 
churches, and who became manager of Hotel Grosvenor 


and 


play by 
“When Dreams Come 
rhursday afternoon, 
William H. Purdy, who 
then 


several years ago, committed suicide by taking poison last 
Financial troubles were the 
ReRre 
a pupil of H. W. 
program at Mr. 
studios, last Wednesday evening. 


week. cause. 


Cecil Wright, 
an interesting 


baritone, Greene, gave 
Carnegie Hall 


Mr. Wright is one of 


Greene's 
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wartet need fear no rival in this country today."——Philip Hale, in 
1909. 
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the increasing number of young vocalists who believe 
that the best equipment for a singer is an all round 
musical education. 
musical department of Yale University, having done his 
Dr. Parker, organ work 
with Professor Jepson, and he is now taking a post grad- 
While _ his f program 
are pretentious, they mad 


nade no 


He has already graduated from the 


theoretical work with and his 


uate course there selections for a 


demands upon him that he 


characterized 


was not fully able to meet His work in 

by breadth and freedom of tone, and a nice appreciation 
of musical effects Mr. Wright will certainly he heard 
from in New York, outside of a studio He is engaged 
to sing a recital at Oberlin University the first week in 


November 
nere 


Che next monthly meeting of the National Association 


of Organists is set for next Wednesday evening, Novem- 
ber 10, at the Morgan Studios, 1947 Broadway Inter 
esting reports, discussions, refreshments and good fellow 


Mark Andrews is the president 
nner 
Alice Merritt Cochran, the New York 
tO give a before Lake 
Ohio, November 15 Another 
November 19, is with the Minneapolis Philhharmonic Cl 
Mrs. f 
Pittsburgh Festival Orchestra 


ee 


ship scheduled 


are 
soprano, has been 
Erie College at 


date, 


engaged recital 


Painsville, autumn 


Cochran is also booked for a spring tour with the 


Eduard Tak, former concert master of the Pittsburgh 
Orchestra, now is settled in New York, at No, 170 East 
Sixty-first street, where he will receive pupils and accept 
engagements for concert appearances Mr. Tak’s success 
in Pittsburgh should be duplicated here 

nne 

Mary Fidélia Burt has again demonstrated the surety 
and rapidity of the results that can be gained through het 
methods in the work accomplished for the boy prano, 
Master Brace Grenelle After only six months instruction, 
he has been chosen as one of the soloists at Grace Church 
New York He has sung with marked success at clubs 


and receptions. At the opening exercises at Adelphi Acad 


emy, Brooklyn, he was the soloist, singing Chaminade’'s 
Summer” most delightfully His execution in the scale 


passages and trills of the dificult number exemplified how 


very quickly facility, purity and precision can be acquired 
through Miss Burt's definite trill and cadenza exercises 
Frances McLean is another pupil whose singing has de 
rived much freedom and forcefulness from her sight read 


ug studies At a federation of the Suffrage Clubs 


recently held in Brooklyn, her songs were enthusiastically 
received, The interpretation and color contrast she 
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Opens January 6th with the New 
York Philharmonic (Mabler) 
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Busoni will be the star soloist of the Men- 
deissohn Choir Festival, Toronto. 
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showed in the two numbers, “Mavourneen,” by Margaret 
Ruthven Lang, and “The Lass with the Delicate Air,” by 
Arne, was an excellent example of the self command Miss 
Burt’s course gives, in teaching pupils to express what 
they already know and feel 
RRR 
Pupils of John Walter Hall, 


filling good 


at Car 
Lydecker, 
baritone, is with the company giving “The Man Who 
the New Hazel 


Jackson, soprano, is with the “Dollar company, 


whose studio is 


negie Hall, are positions. George 


the 
Owns Broadway,” now at York Theater; 
Princess” 
at the 
Ariola 


Hall whose progress has been marked this season. 


basso, and 


Mr 


Knickerbocker Theater. Sterling Hall, 


Davidson, contralto, are two more pupils of 


Hutcheson’'s Lecture on “Electra” in Demand. 


Seldom before has } 


the musical interest been so aroused 
the latest 


Hutcheson, who 


as is being manifested in “Electra,” masterpiece 


f Richard Strauss Ernest will give a 


of lecture 





series recitals on this opera preceding the 
premier performances by the Manhattan Opera Company 
: York, in the various cities, is greatly in demand 
manager, Frederick R. Huber, of Baltimore, an 
that his dates are almost filled 
utcheson’s New York appearance will be under 
the auspices of the MacDowell Club, of which Mrs. Bet 
Ali Haggin is president, From present prospects this 
lecture will be the red letter event of the 1 ica eas 
f the metropolis, and is being oked forward to wit 


especial interest by musicians and laymen alike 


Many requests have also been made from the Far West 


for these lectures, and it is very likely that Manager Huber 
will be compelled to arrange a tour of the Pa ( t 
for Mr. Hutcheson the last of the season 


Cullis as Teacher and Lecturer. 
Louis Norman Cullis, teaches f voice productior i 


lecturer On “\ ul Me inics is two studios New 
York, one at the Hotel End Kighty st eet and 
Columbus avenue, and the other at the West Side Y. M 
C. A., 318 West Fifty ve street Mr. Cul , f 
laim, like some vocal teachers, that great gers can be 
trained unless they hav tre gnt kine s 
s what he stat 
Na y Sof ' M 
a 4 ~ beca 
k e ‘ fet " t ca 
‘ t at k f i l ! 
} ] 
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Cora E, Guild at Chudoba Reception. 

Adolph Chudoba and Mrs 
twelfth wedding anniversary, in their 
October 31, the host 


Chudoba_ celebrated their 


Brooklyn home, 
himself selecting the mu numbers 


Sic 
played and Among 


William 


sung during afternoon reception 


the artists was Cora Eugenia Guild (soprano of 


C. Carl's choir), and her singing of Ave Maria,” with 
excellent violin obligato by Michael Coscia, “Inflammatus,’ 
“Carmena” waltz, and Cowen's The Swallows,” gave 


great pleasure to al Sweetness of voice, distinctness of 
enunciation, original concepti ind grace of presence 
mark her singing, and she wa universally admired and 
encored Mr. Coscia and his selected orchestra of six 
men played with fine expression, and A. de Chiara, | 
Cosentini, Josephine Croley and | Cerf were prominent 


iS solonts 


That Miss Guild (who may be heard Sundays 





at the celebrated “Old First” Presbyt Church, Fifth 
avenue and Eleventl treet invariably pleases is proven 
vy the following brief notices 
Miss ( s ‘ 
this " i ty 
N Attlet ) 
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‘ : 
{ 
' ‘ N 
' 
“ " 
Nort \ j 
Carl Lectures at Guilmant School. 
Reali w the ort é t the sul t ot gistratior 
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ec we ad 
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it 
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Special Recitals and Programs of Slavonic, 
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Hew York 


PROMINENT PUPILS Clara Clemens, 


» Emma Gleason, Dagmar Lundbye, Mra, F 
G. Crowley, Mra. W. E. Huise, Austin Max 
Connell Cesena McGrail, Margaret Penn 
Parrish, John Kimber, Sylvia M. Elcock, 
Horace H. Kinney, Lena Mason, Maude 
Stanley, D. Margherite Palmiter, Mra. T. RB 
Chambers, Alan Cassidy, Serafino Bogatto, 
Carolina Lazzari, Mra k Ayleworth, Mrs 
R. Littlefield, D. Therese Stahl, Carrie B 
L'Engle, Lucille Alexander, Stanley Beans, 
Wm. Kapitzke, Cara Christofferson, R. D 
Davies, and many others singing in Concert 
Oratorio, Grand Opera, Churches or teaching 
voice Write tor Circulars 
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ber 15, Conductor Stokowski is spending a couple of weeks 
at Hot Springs, Va. The sale of tickets for the concerts 
will begin at the box office at the John Church Company 
November 8. The auction of seats will not be held until 
November 15 and 16, at Aeolian Hall, and on November 
19 and 20 the seats reserved will be held at a premium. 
While of course the sale of seats will indicate the financial 
success of the concerts, which take place the afternoon of 
November 26 and evening of the 27th, the interest already 
manifest leaves little doubt that the orchestra is to receive 
a warm welcome. Immediately after its opening concert 
in Cincinnati the orchestra goes to Northern Ohio to fill a 
number of engagements. At Oberlin, Ohio, it will appear 
with the Oberlin Musical Union, where its afternoon con- 
cert will include the Beethoven “Ninth” symphony. In 
the evening Handel's “Messiah” will be given, under the 
direction of Dr. George W. Andrews, with soloists from 
New York City 
nemre 


The program of the fourth season of the Musical Art 
Society has been issued in handsome booklet form. As 
Edwin W 
Durst accompanist, with the following personnel 
Helen Boehm, Margaret Boland, 
Katherine F. Bowen, Madge I. Burgtoof, Augusta Clark, 
Mrs. Clarke W. Davis, Lillie Dickman, Clara B. Elder, Mrs. 
William M. Duane, Mrs. Thomas Faye, Mrs. Charles Ginn, 
Marie A. Kaufman, Anna Stella Humphreys, Lulu Kindel- 
berger, Marie E McCord, Anna Alice Muller, Mary Green 
Payton, Olga Rapp, Emma Rapp, Kathryn Smith, Isabel W. 
Mary M. Stanton, E. Corinne Stevens. Nora 
Stratemeyer, Monica Sutkamp Altos—Amelia Burdorf, 
Mrs. William A. Evans, Bertha L. Garver, Tirzah Graessle, 
Elizabeth Haight, Olive Hamer, Mrs Harper, 
Mabel Hill, Margaret Hunt, Gussie Litzendorf, Dora W 
Lyon, Mrs. H. K. Miles, C. Florence Meier, Rose Meyers, 
Mildred Merryweather, Charlotte Callahan-Nees. Mrs 
William Pfau, Maud Rains, Mrs. Frank J. Sackett, Mar 
garet Siewers, Laura Wilson. Tenors—William 
Connelly, Herman Dittmar. William M 
Hoffman, D. M. Hughes, Hou 
William Rimanoezy, 
Summey, Frank Wright 
Edwin L. Christina. Ernest Council, R. C. Dise 
rens, William A. Evans, James Hughes, George H. Katten 
horn, R. G. Lamberton, Albert E. McElroy, James G 
Reeves, Arthur L. Rohan, D. Walter Rogers, Frank J 
Sackett, Rev. P. G. Saffran, F. C Philemon B 
Stanhery, Edward Weidinger, William K. Wyant. Board 
of Directors Kattenhorn, president; Philemon 
B. Stanbery. vice-president: Olive Marshall, secretary and 
treasurer: Richard Vonder Brink. librarian: Charlotte 


Callahan-Nees, Isabell W. Sparkes, Olive Hamer, Martha 


heretofore, Glover is the musical director, and 
Sidney C 


in the chorus: Sopranos 


Sparkes, 


Corwin D 


sradley, 
George K Duane 
Joseph Hoefling. Jr.. H. J 
gaard Nielsen, J. A. Panther, A 
Ferdinand A. Schoeffler, D. F 


? " 
ASSES 


Sweeney 


George H 


Diekmeier, Mrs. Clarke W. Davis, A. William Rimanoczy, 
Elizabeth Haight, Tecla Vigna, John H. Miller. 

The program of the first concert, which wil! be given 
Thursday evening, Cecember 16, is as follows: 
.. Vittoria 
..Gevaert 


O Quam Gloriosum......... 
The Sleep of the Chi'd Jesus.. 
\ Joyful Christmas Song. . ait Vie 
While My Sheep (Seventeenth Century Christmas Hymn), 
Arranged by Jiingst 


....Gevaert 


Three Kings Have Journeyed... . .Curnelius 


Weihnacht (German folk song). -.....Artanged by Demrosch 
Cantata, The Lord Is a Sun and Shield.. 
Farewell to Sameer... ..cecesccence 

The Keel Row (Old Border folk song) 
Bold Turpin ; ‘ Bridge 
A Christmas Greeting ..... Pa on Sandie 
A Love Song . . Kantock 


.. Brahms 


. Brahms 
.. Dunhill 


Zigeunerlieder, op. 103 


The first of a series of artistic evenings arranged by 
the College of Music for this season will be given on 
Tuesday evening of the current week. In it the dramatic 
department will combine with the music department in 
presenting some monologues with musical accompaniment. 
The program arranged for Tuesday evening includes the 
poem, “The Funeral,” by the rising young Russian poet, 
E. Wijejaki, with the Chopin “March Funebre.” Joseph 
O'Meara, head of the dramatic department, will appear 
in the monologue; Victor Saar at the piano 

RRR 

Eta Chapter of Sinfonia held its semi-monthly meet 
ing in the chapter rooms at the College of Music Wednes 
day evening. After the business meeting an impromptu 
musical program was given by the following members 
Ernest La Prade, violinist; Hougaard Nielsen, tenor; Jo 
seph A. Panther, tenor, and Leo S. Thuis, Augustus O 
Palm, William Reddick and Grover Tilden Davis, pianists 

zee 

The first chamber concert of the season of the Cincin 
nati Conservatory of Music will be given on Monday even 
ing of the current week. It is to be a Brahms program 
and the 
Schroeder and the Messrs. Bernard and Julius Sturm. 
zene 
College of 


musicians are Theodor Bohlmann, Herman 


At the Music last Friday 


afternoon Elizabeth Fell Leib gave an interesting derion 


Metropolitan 


stration of the Fletcher method of teaching music to chil 


dren. Her audience was a large one, composed of both 
women and children. The 


adopt this method of teaching children, with Miss Leib as 


Metropolitan will in future 


instructor 
eRe 
The chorus of the Metropolitan College of Music, rum 
bering seventy-five students, will begin November 1 the 


study of Handel’s “Israel in Egypt,” and also “The Tale 


COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 


September 7th, 1909 
Write for New Catalog and Booklet of the prorram given during the 31st Academic Year 
Address: COLLEGE OF MUSIC, opp. Wash'tngton Park, Adjoining Music Hall, Cincinnati, Ohio 
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of the Viking,” Whiting. The latter will be given in its 
entirety in Cincinnati with orchestra. 
nere 

Sidney C. Durst has just had installed in his Price Hill 
home a fine new two manual pipe organ. The instrument 
was designed by Mr. Durst himself and is pronounced by 
all who have seen it a perfect model in voicing and case 
design 

nner 

Louise Harrison, the talented piano student of Fredericd 
Shailer Evans, of the Conservatory of Music, will appear 
with the Janet Kling Recital Company at Gallipolis, Ohio, 
November 3. 

eRe, 

Josephine Frank, pianist, student of Hans Richard, 
and Grace Graeter, who is taking a post-graduate piano 
course at the Cincinnati Conservatory of Music, appeared 
to great advantage at the musicale of Mrs. Simon Drukker 
on Wednesday afternoon last, the former as soloist and 
the latter as accompanist for Mrs. William Greenland, so 
prano, and for Mrs. M. C. Williams, who gave a number 
of folk songs. 

nner 

For the benefit of St. Matthew's Church in South Nor 

wood, a splendid musical program was presented on Friday 





SECOND SEASON IN AMERICA 
DR. LUDWIG 


ULLNER 


AND HIS ACCOMPANIST 


Cc. V. BOS 


Tour Booked from 
Coast to Coast 


Opening at New York Carnegie Hall 
October 16th, 1909 
SIX DATES STILL. AVAILABLE 


Apply for particulars to 


Concert Direction: MI. Hl. HANSON 
437 Fifth Avenue, NEW YORK 
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HE systematic course of ttition consists of 
Simple fundamental physiology of the vocal 
organs, indispensable to the vocal student. 


Exercises to Controt THE BreaTHING 
APPARATUS 


ATTACK RESONANCE 

Vowet Formation LEGATO 

FLEXIBILITY Tone Covorinc 

ENUNCIATION Diction 

Rererrorre. STYLE SIGH TREADING 

Ensemaece SinGiING LANGUAGES 
Correction and healing of voices injured by 


former wrong methods, overstrain, etc., etc 


Voice Trial, Mondays and Thursdays, | to 3, Metropolitan 
Opera House Building. 1425 Broadway, Studie 37 
"PHONE, 1274 BRYANT 
Voice Trial, Tuesdays and Fridays, 1 to 2, The Lintaugh’ 
2647 Broadway 


Moe v Ricaup speaks English, German. 
French. Spanish and Italian 
Indorsed by many prominent musicians 
Please address ali communications to 
THE LINLAUGH, 2647 Broadway 


"PHONE, 1162 RIVERSIOE 


Assisting Teachers for Languages, Acting and Piano 














evening. Talent from the College of Music was engaged for Musical Lincoln. 





the occasion and included Jennie Packham Crossman, con Lincoix, N Vet ) 
tralto; Ruth Morgan, soprano; Edna Guinchigliana, pian Lincoln is indeed very fortunate this winter in having 
ist; Herman L. Gantvoort, bass: Clifford Harvout, tenor pportunity of hearing so many great artists. October 2 
and Joseph A. Panther, tenor Antonio Scotti will be heard; February 24, Jan Jampolski 
nee and in addition to the above there will be e « ts by 
: the Temple Orchestra, Carl Frederic Steckelber re 
Antoinette Werner West, vocalist, has been engaged gn 1} > - s wpe : ‘ . 
: . . y tor, assisted by soloists of note 
a recital at Findlay, Ohio, early in November ‘ = Oy Coes Or wow 
RRR 
palanathrn rt zh Lucy H od. presid fs ; Vins 
rough Lucy aywood, president e Lu n Mat 
P success oO I ree %e ) s ire h r +} 

Phe cce f Marv Green Peyton, soprano, from the jnee Musical, and the officers of the associatior satisfa 
class of Lino Matteoli, of the College of Music, was so tory arrangement has been made with the University Scho 
pronounced in the Chautauqua work last summer that she of Music to present to music love | In t vint 
has been offered numerous engagements for next season. three artist concerts. as follows: David Bis) n, N 
Aside from a voice of magnificent quality, splendidly con <5: Teresa Carrefio, January 11. and April s the 
trolled, Mrs. Peyton is happily blessed with a personality Jey Quartet. It is to be h ped that t reputation t 

. as eae 6 ' 
that at once attracts. She will be heard at several of c¢oln now holds as a musical center w sheld 
the more important college recitals during the seasor ittendance of these concerts 
RRe RRR 
sernard Sturm, violinist, and Winifred Bureton, pianist Fred G. Ellis, of Omaha, " 1g 
will give a concert at Terre Haute, Ind., in November Matinee Musical in the Tem Wedne y, O 
RneRre Chis 1s the first of the regular « ert 
During the same month Hans Richard will play at Louis eason by this organization 
lle and Danville, Ky., Portsmouth and Granville, Ohi eRe 
Che University School of Musi la new s 
nRne : a : “ 

1 : — : ding this fall, t e used ex Pp 

Theodor | lmann gave one of his famous lecture-rec 

ls } ] j 4 } ] ! 1 nner 

s before irge audience at Kenosha, IIl., last Saturday asin 

Whitney Brothers Quartet was heard 1 
ral gh . ond 
nur = Oliver Theater fe ming or the Y. M. ( \ 
These concerts are always well ene I 
Che Orpheus Club prospectus for its eighteenth season 
which has just been issued, shows the following officers wall Wells Coll 
: ' : ner a o e. 
for the current year Alfred G. Allen, president; Morr: ullner at Wells Colleg 
Wic : ; ) , ihe tollowing lett tel of another Wull 
Vickersham, vice president; P. B. Stanbery. treasurer 
H. A. de Camp, secretary; E. F. Funck, librarian. Board “"“‘ . 
: \ 
of directors Anthony B. Dunlap, Robert Farbach, A. M RORA-ON-CA “ae 
Larkin, Max H. Loewenstein, W. C. Rankin, William Dear Mr. Hanson 
Weidinger; Edwin W. Glover, musical director, and Wil/i | wish to thank you fron 1 my rt f 
bald Lehmann, accompanist Che first concert will be ance of Dr. Willner at Wells College at 
given December 2, with Luella Chilson-Ohrman, soprano, terms as you granted m Che deep impre Dr. W 
loist Entra L. Niu ner’s art made on us struck us with such f that 
sprasenenanmcenaintpiomanensianeanianenmnans the day after the concert, every one of us feel xhau 
it is like reaction after a great « t 
Czerwonky with Northwestern Conservatory. Cordially yours 
(By Telegraph) (Signed Emm K. WINK 


MINNEAPOL Mins November 09 


? | 

Richard Czerwonky, concertmaster of the Minne = 
spiny Seen st nati ewe oe | GEORGIA HALL Maks 

| 

| 


as head of the violin department of the Northwestern 
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D. { October 31, 

soloists for the 
middle of December 
Edna Scott Smith, 
Backing, Arthur Gard 
members of church choirs here 
accepted of 


the Covenant, and her 


announced the 


about 


Ooprano, 


yen 
Vaspar, 


tenor; and 


taient, 


son has the 


position 
Church of 
a distinct gain to the musical 


ynmunity. 


nner 


Chadwick's “Noel” and Hammer’s “Fes- 


the amateur orchestra will render “Les 


symphonic poem, 
mn Re 

Symphony 

the 


Orchestra will give 
symphonies, at Belasco Theater, 
Che dates Novinber 

unuary 14, January 21 and February 4. 

RRe 

the auspice 

M. E. Church, 

formerly a pupil 
returned 


Hammer 
in 
2b, 


are Fridays, 


nd 
ta under 


of the Ladies’ Asso 
last night, pre 
of B. Frank 


from a two 


Metropolitan 


arine Met 


irty 


this city, but recently 
Xaver 
Edwinetta Schroeder, soprano; 
and B 
nrmre 

he pupils of B 


urse of study with Scharwenka in Berlin 
ting artists were 
Kaspar, violinist; Frank Gebest, pianist. 
are 
of 
160 


Frank Gebest 
Che first 
st’s studio, Saturday, October 
Adams, McLean, Dortch, 
Mi F, Lasalle Spier and Robert Bond 


Duff 


ie 
interesting events 


Graham 
Lewis, violinist, assisting 
nere”e 

i rl Waugh 
ad ring the 


in individual 


be heard in 
Miss Waugh 
later the 


will 
season 

recital in 
ton and elsewhere 
mre 

his sister, Isabella Gareissen, have 
» take entire charge of the vocal department 
the Dr. Bischoff 


vocal department and 


and 


nunary ucceeding late 


will be head of the 


house and UOsear UWareissen will be 


Miss 


College, where she 


Gareissen is a graduate from 
has had charge 
for the 


RnRe 


ertainment 


lent past six years 


of the 1909-10 season of 
under the direction of Henry 
bund” last Sunday 


che 


s “O 


Kreutzer’s 
Schoene Zeit.” 
the 


heard ruses 


The club was 


and Gao 


1 y 
SOonntagsied 


gram one of finest efforts 


was 


fortl The numbers rendered 
professional and semi-professional 
RnR 

cars past the soloist 


tenor in 


to a similar posi 


He 
Kemball 


accept 
picopal Church has been 
k's by Dr. W. M 
RRR 

b's Concert (¢ 


ourse was 


] Monday night in the 
The 
soloists, all local singers, 
Ma Miller Scott and Dr. 
Potter, Jr. This concert 
with 


ast 

ndree Cl program was one 

ngs | 
De Yo 
Louis A 


ne evening 


ry 


great success in 

n ne 

e Washington Symphony Orches- 
conductor, will be given this 

it Col The pro 


umbia Theater 


ire, “Hebrides,” Mendelssohn: elegie 
coronation march, Svendsen; 
Butterfly. 


Rakemann has reor- 


Swedish 


from Puccini’s “Madame 


Edna Sheehy 
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ganized, on a broad basis, the old symphony, of which 
Reginald De Koven had charge some years ago. The 
work will be cooperative from the start, but already prof- 
fers of financial assistance are coming forth, and it is 
quite certain that in a very short time the orchestra wiH 
be on a most solid footing. 
eRe 

The Rubinstein Club, composed entirely of women, had 
its first meeting this season week before last in the studio 
of Oscar Gareissen. The usual place of rehearsal is in the 
Arlington ball room, but owing to a convention held there 
on that date it was noi available. There were fifty-four 
members present, and the officers elected at the spring 
meeting were installed. They were: Mrs. Hobart Brooks 
(formerly Kate Neal Scott), president; Mrs. William A. 
Domer, first vice president; Mrs. A. M. Blair, second vice 
Blanche A. Yewell, secretary; Edna Sheehy, 
and Mrs. Edwin L. librarian. Mrs. 
Blair, who conducted last season, was reappointed, and 
Mrs. E. P. Dickinson was selected as accompanist. The 
Rubinstein in its first did very 
beautiful work, and this year has mapped out a very fine 
series There will be three large evening concerts, for 
the associate members and their friends, and one public 
concert, for which admission will be charged. Last year 
the work was confined to two evening concerts, but the 
demand from non members to hear the productions of 
the club has been so insistent that a departure from the 
original plan has been decided on. The organization was 
gotten together for the purpose only of giving concerts 
and entertainments for its associate members, and it is a 
matter of gratification to the members and the conductor, 
Mrs. Blair, that the scope has so soon widened. More 
ambitious works will be presented this year than last. The 


president ; 


treasurer; Yewell, 


season, last year, some 


singing members are the most prominent soloists in Wash- 
The club has had the most phenomenal success, 
and carefully, all has 


ington, 
and here we must speak softly 
been harmony—there was only one resignation when the 
members faced each other this year and that was merely 
for the purpose of transfer from the active to the asso- 
ciate list. All bills were paid last year when the work 
was over and a substantial sum was in the treasury. The 
membership is now limited to one hundred singers, all 
women, and from the number of applications to be acted 
on the full quota is assured immediately Among the 
honorary or associate members there are some very inter- 
esting musicians, instrumentalists, who will also be heard 
at the In addition to the four appear 
ances there 
recitals when the soloists of the club will be heard, but 


club's concerts. 


mentioned above will be monthly morning 
the outside world will not get to hear these. 
nRre 

The Washington College of Music has opened its sixth 
year and reports the largest registration in the history of 
the institution. Fulton §S. Carr, Bertha Thiele and Lee 
Crandall were apointed during the summer to fill vacan- 
Mr. Carr, who will teach pipe organ, 
has been for some time the organist at St. Andrews. Miss 
Thiele will come to Washington ofce a week from Balti 
more to give lessons on the harp. Lee Crandall, a pupn 
of Ysaye, has charge of the violin department William 


G. Oust, regular harmony teacher at the college, has beer 


cies on the faculty, 


detained in England owing to the death of his mothe. 
but will in November. Sydney Lloyc 
Wrightson, president of the college, is organizing a musi- 
cal history class, which he holds once a week in addition 
to his vocal classes, A matter of extreme importance is 
the announcement that William Shakespeare, the famous 
English vocal teacher, will be in Washington and teach in 


resume his classes 


the college during the months of January and February, 
1910 Following this Mr. Shakespeare will tour the 
United States with Wrightson as the exponent in song of 
his style and method of voice production. 
RRR 

It appears that Washington is to have the opportunity 
of being proud of one of her sons—Richard Pierre Back- 
ing. Backing tenor who has been studying with 
Wrightson for the past five years and has taken instruc- 
He has a remarkable voice, sing- 
Backing has 


is a 


tion from no one else. 
ing high D flat in a ringing head tone 
been studious and has not brought himself to the front 
while undergoing training until Very recently when he 
accepted the position of tenor soloist at Calvary Baptist 
Church in this city where he now is. Backing is the 
selection of the Washington Choral Society for its tenor 
at the first concert in December. 
RnRe 
The Musurgia Club was heard in concert Monday night, 
assisted by W, Alfred Faiconer, H. B. Crosby, R. F. Bing- 
ham and G. F, D. Rollings. The occasion was a benefit 
given under the auspices of the Y. P. S. C. E. at old 
Masonic Temple Hall 
RRR 
An institution of which Washingtonians are justly proud 
the Von Unschuld’ University of Music, Marie von 
Unschuld, president. The curriculum of this university 
is most complete, the faculty composed of the best teach- 
ers that can be procured. The pupils here are given the 


1s 


opportunity of solid study under efficient tutors and no 
time is wasted in pranks and useless side issues. The 
course of study is necessarily severe to meet the standards 
and requirements of Von Unschuld, but the results at- 
tained are eminently gratifying. The sixth school year 
was opened October 1. There has been added to the 
curriculum this year a weekly chamber of music practice 
for the pupils of Madame Unschuld. In connection with 
a recital to be given in November the first gold medal 
combined with the diploma of virtuosity will be bestowed 
on one of the artist graduates. Von Unschuld has just 
given to the world a new work, a practical supplement 
of the Pianist’s Hand, based on the principles of Lesche- 
tizky—this supplement being in the form of niaeteen 
studies selected from Czerny’s Finger Dexterity. They 
are worked out with great thoroughness and artistic taste. 
The faculty includes besides Von Unschuld, Hermann C. 
Rakemann, Daniel Breeskin, L. E. Manoly, Paul Pearr, 
Robert E. Seel, Fred Patzschke, J. L. van Poucke, Albert 
V. Wacker, Walter F, Smith, Samuel Johnson, Lieut. 
W. H. Santelmann, Helen Hyatt, Sig. G. Napoleone Car- 
ozzi, Ernest Lent, Susie Root-Rhodes, Clara Saunders, 
Signora M. Lanzilli, Henry Lazard, Herr C. J. Schwartz, 
Sarah W. Howe, Cordelia A. Johnston. 
Epwarp C. Hentz. 





Points of View. 


The program was “Hansel und Gretel” 
With “I Pagliacci” to end; 

The singers were all in fine fettle, 
And everything seemed to transcend; 

But the comments of people attending 
Were varied as varied could be, 

Were disdainful, uncertain, commending— 
But, stay! Let us quote two or three: 


« 


Miss Klurk, of Brooklyn, in the family circle: 
“Why, Mame; you here? Oh, ain't it great! 
We got in half an hour late, 
The Subway slipped a trolley. 

Say, ain’t Caruso just immense ? 

My waist looks just like thirty cents; 
It does—-don’t try to jolly!” 


“Do see the di’monds on her head— 

That second box—the girl in red; 
She isn’t very pretty. 

Gee-whizz! those dresses are a sight; 

Why, I could look—there goes the light! 
Aw, isn’t that a pity?” 


Mrs. John X Miner, of Montana, in the orchestra stalls: 
“Yes, John; I wish these songs was sung 
In somethin’ ’sides a forrin’ tongue; 
We'd understand ‘em better 
My sakes! that cunnin’ Grete] child 
A-workin’ nights—it makes me riled! 
hey hadn't oughter let ‘er! 
“As soon’s the second part is through, 
I tell you, Pa, what we'll do: 
(I love to watch the waiters, 
An’ rich folks gotter set the pace!) 
Let’s try that stylish Martang place 
For steak an’ stewed pertaters.” 


Mr. Rhinestone, of Chicago, in the dress circle: 
“Well, Ikey, dere is dis to say: 
One wass a silly, baby play, 
And very little funny. 
De odder, dough, wass radder neat; 
And den, two operas, all complete, 
Is someding for der money.” 
Mrs, Banquer, in her parterre box: 
“I drove my coach today—'twas fine! 
What's that? Afraid I must decline, 
The Dychess comes to dinner, 
There’s Amy in the Golders’ box; 
Do see her brand-new auburn locks; 
Why, here comes Bob—you sinner! 


“My sister's wedding? That's next week; 
We hardly had a chance to speak. 

(My husband’s snore—please wake him!) 
The Count is here, of course, you know; 
His relatives came, too; and—oh, 

I'm glad I didn’t take him! 


“Well, we must rush away; my aunts 
Expect us at their farewell dance. 

Why, thanks; just there my coat is 
Our carriage number? Yes, that’s right. 
What opera did we have tonight? 

I didn’t think to notice.” 
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Hermann Klein indicates that Mr. Kk las a hig 
ion of Weld’s ability as a teac 
i , Brcusrein Hatt 
) 
% TILLY KOENEN’S SECOND RECITAL. » Lexan, September 
My Deas Mr. W I am g t : aking 
m ¢ cx Ha New \Y 
It is K s n 
' RESIDENT CELEBRITIES GREET THE FAMOUS DUTCH CON- that © sa 
: TRALTO AT HER ELECTION DAY MATINEE. rad - meri 
1c 
lilly Koenen’s second New York recital followed nine senting the music acceptably Miss Koenen received : 
days after her triumphant debut. Responding to many re- some lovely flowers. Her future appearances are awaited W 
quests, M. H. Hanson, the manager of the Dutch artist, with keenest pleasure Pilly Koenen is certain to | 


secured Mendelssohn Hall for the afternoon of Election come a popular favorite in America Miller-Van der Veer Notices 


Day, in order that the newly made American admirers 





. , , : . heed Mill nos : ‘ 
of the singer might hear her again. In the fine audience Reed Miller, ter d Nevada Va : 
’ 1.1 Y ev nr 
that greeted her were many resident celebrities and sev Calvary Choir Installation. Miller ezzO sopra 
ral leaders of th shionable set hose who h he : ' : South last month, 1 : Mille 
eral leaders of the fashionable set. Those who heard the Calvary Choir, Edward Morris Bowman, musical di . . 
famous contralto for the first time quickly conceded that rector. will install the newly elected officers at Calvary : ‘ ‘ 
she Oo e undul eT or r¢ . c r > \ i Ni vy WwW 
he had not been unduly heralded, for Tilly Koenen is Church, on West Fifty-seventh  stre« Thursday nig! 

a great singer because she possesses a great voice and November 4. This will be the program | pic ig i V i 
a brain that enables her to make the most of her rare , 
rift The } ley ; t } } . int y narks Mr. N 
gifts 1¢ program included more familiar lieder than , 
“rae ‘ no 5 ( S S 
the list presented at her debut, but no one ever tires of , \ 

, ‘ * ‘ ? . 
hearing lyrical masterpieces (that are familiar), when Address, 71 Beautif and the P 
interpreted by an artist of Miss Koenen’s rank. This was Emma L. Trapper (of editorial staff of 1 M AL ( 
her program: Piano s The Magic Fire-S The R \ 

W I 
Vittoria mio core , . Carissit Mr. And 
ly Beethoven Stanzas to ¢ ‘ Pie - Sone Mi 
Dic Schul Ida W s gx 
Scl H ¥ Eyke I } ( ‘ 1 j ) \\ “ 
Wie He van Eyke ' 
Die M > H van Eyke M \ 
Lied H an Eyke ( 1 ma f ( ( 
Widn « Schr al i e M \ 
I g t Schumann f at x V. Pearsa x 
Die Hitte Grieg transcription f the gras ma f W 
Eros Grieg The officers-elect will be escorted by the offic . ‘ 
Eight gypsy song Brahms by past oft 
. ‘Gre , I atic 2) 
he Carissimi, Beethoven and Schubert numbers in the sey , 
KK th “ 2) \ 


first group were delivered with a nobility of style that 
awakens in the minds of men and women only thoughts 


that are uplifting. The beautiful low tones, the rich mid — s Triumph in nore se M 











dle register, and glorious high notes blend in a way The following is a copy of a cablegram p 
that compels all who listen to marvel anew at the wonders New Vow Staat g October 1909 r 
f the human vox Even if Tilly Koenen lacked in- Marie Rappold’s triumph in Leip 
telligence, she would be remarkable singer, because of Ma Deut of Gs Midediie Cus oi 
nature's endowment; but, combined with a marvelou , om te Frewees S the J SS ' 
voice we have a young woman of profound mentality, and from the universal commendation of the 
1 sincere and delightful personality. Miss Koenen revealed ‘prano achieved 
her individuality in the four songs by her compatriot, 
Henrich van Eyken, lieder well worth singing, by the Severn Pupils’ Musicale. 
way Vibrating from passion to tenderness in the first Mr. and Mrs. Edmund Severn will give their first 


' 


and second of the Van Eyken songs, she succeeded in pupils’ musicale of the season at their New York 
bringing out the spirit f mystery in “Die Geister am 131 West Fifty-sixth street, Tuesday evening, Nove r 9 
Mummelsee,” and in the “Lied der Walkire” she revealed 


a strain of the heroic , 
‘ Frederick Weld's Studio. 


In the Schumann and Grieg songs, and lastly in the cycle 





f ¢ vpsy ng } Rr ’ } Ww gain heard at her Frederick Weld has made a good beginning t new 
oO ivpsvy songs, by B she as agai : at h 
best. As a final encore sl ng a charming cradle song %*24!o _131_Carnegie | Hall The following letter f : 
es ‘ Titial THC c > t + Ww teat ttt Tatiic A) —E 
by Mendelssohn 
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CHICAGO CONCERT MANAGERS AT WAR. 


Keen Competition Raging to Secure Patronage of City’s 
Musical Devotees—Many Conflicting Dates. 


By Maurict 


yunday xan 


ROSENFELD 


iner, October 


1909. ) 
particularly 


24, 
the East, 


different operatic forces in its 


is raging in 
involying the 

lacking a permanent opera organization, 
in the local concert field. 


of the 


ot its own 
Of hostility on 
sted 


rich 


the part local con 


nife themselves a couple of weeks 
advertised to 
rhe 
had 


another 


wert 
Sunday 


and Gadski 


t Sem 
in recitals on the afternoon 


er who had Mm«e 


01 certain date for her 


Same 


Gadski's recital in charge 


concert, when 


| opening his season some weeks 


date of his opening concert 
ifternoon, and Chicago was 
ituation of hearing two 
date The 


excellent 


for the German 


perplexing 


irtists on the sam man 


mbrich, however, gave an reason 


in saying that he gave way 
which occurs this afternoon, the original 
Sembrich 

Mme contracted a 


ng the last days 


Sembrich 
of her voyage to America, 


the affair, 
npelled to cancel her Chicago engage 
the Gadski's recital 


rs in the preliminary skirmish. 


left managers of for 
gainsaying that a keen competition is raging 

oncert managers in the city, and further 
patent the fact that on 
will be One take 
\uditorium, where the new Philharmonic Or 


rivalry 1 from 


nicerts will 


given 
Chevalier B. Emanuel, assisted by Frederico 
1 Metropolitan Opera House of 
Bloomfield-Zeisler, the 
Ludwig Willner, the 
Orchestra 


nor from ¢! 
ind Fannie Chicago 
German 


Hall 


will render a re 


will appear D1 
inger, will present a program at 
' 


Hamlin, the 


(pera 


{ hicago tenor 
House 


the artists who 


(L,eorae 
Grand 


will visit us this season are 


th the Manhattan Opera House, others are 


ct with the Metropolitan management, and 


| come here who are members of the rew 


ra Compapny 
ner years, when all the visitors were brought 


esident there was no chance of 
ut under the various managers there 1s 


pecuniary 


impresario, 


nfusion, besides a great 


that this city 
Sunday 


can support more 


afternoon, and it is also 


h attraction (musical) will have 


course, the 


rival managers hope 
d friction which exists at present in 

»¢ so far-reaching in its virulence as to 
already apparent in the fact that the 
would not relinquish a clause in 
Auditorium 
ra Company ot 
here at a time not 
Metropolitan or 


Cheater so as to pet 


Oscar Hammer 

ot opera 
*s of either the 
heard in conjunc 
canceled their 


which 


who were to be 


nic Orchestra have 


nt for different reasons, 
influences were brought to 
afhliate 

beginning of the musical year, 
the 


seems 


do not 


rivals 
to be 
for the 


between 


a conflict 
muutsiders it only 
the 


prove a 


tivities of city, but 


necessarily restriction 


able to 


vill only be appear under 
Eastern opera companies did not 

ve local representatives in Chicago, 

th the Dippel-Gatti-Csazza and Ham 
ins have resident agents here, and they 
That, no doubt, 


the managerial 


field closely 


foundation for 


rivalry, and so we see that a war in musical affairs in 
New York makes its influence felt in Chicago. 


mre 
SCHUMANN-HEINK MAKES FIND HERE. 


The World Renowned Singer Hears Vanda Christone and 
Will Teach Her—Has a Brilliant Prospect—Neenah 
Young Lady, Who for Some Little Time Has Studied 
with William Wilson Houston and Who Is Well 
Known in Appleton, Sings for Great Artist Yesterday 
—Is Told She Possesses Every Requisite to Become 
Renowned. 

(Appleton, Wis., Daily Post, October 21, 1909.) 

Miss Vanda Christone of Neenah, well known in Apple- 
ton and for some time a pupil of William Wilson Houston 
of this city, instructor in vocal music, yesterday afternoon 
received information that gladdened the hearts of her nu- 
merous friends and which bespeaks a brilliant future for the 
young singer In substance, the information consists of 
the announcement on the part of Madame Schumann 
Heink, the world renowned singer, that she has discovered 
in Miss Chistone remarkable vocal talent and has decided 
to have her come to her home next summer to study 
music. Mr. Houston was with Miss Christone yesterday 
afternoon while the latter sang for Madame Schumann- 
Heink When he was seen this morning details of the 
interview with the famous singer were given out as fol- 
lows: 

“The interview was arranged for by Fred Felix Wetten- 
gel Miss Christone and I, accompapnied by Mr. Wet- 
tengel, went to Oshkosh yesterday morning and by appoint- 
ment met Madame Schumann-Heink at 11.30 o'clock. The 
latter had agreed to hear the Neenah young lady sing 
several songs and give her opinion as to whether or not 
her voice. Mr, and Mrs. Edward 
had offered for the occasion. After 
hearing her sing Madame Schumann-Heink 
gave a detailed criticism of her voice, complimenting her 
very highly and telling her she must work for three years 
on her voice before she can expect finished results. The 
great singer told Miss Christone that she possessed every 
an artist if she will only give up 
everything to her art The great artist told Miss Chris- 
tone that she wanted her to come and live with her at 
her home next summer so she could give hera lesson every 
She also invited her to come to Chicago with her 
will hear her 


there is a future for 


Paine their home 


two songs 


requisite of becoming 


day 
teacher at Thanksgiving time, when she 
sing again and begin her instructions with her. A dis- 
tinct understanding between the great singer and Miss 
Christone was had before the former departed for the 
depot and definite arrangements will be made at once for 
the Neenah young lady's stay next summer at the home of 
Schumann-Heink.” 

Miss Christone is to be congratulated, for Madame 
Schumann-Heink has had but few to whom she has been 
willing to give any time. Appleton friends of Miss Chris 
tcne will be more than pleased at learning of her appar- 
brilliant 


ently prospects 


Ree 
HEIRESS LEAVES BANDMASTER. 


Edna Egan’s Romance with Vessella Ends by Her Return 
Home. 
(New York Tribune.) 

Cincinnati, Oct. 18—A dispatch from Atlantic City, N. 
J., today, saying that Bandmaster Orestes Vessella and his 
young wife, formerly Edna Egan, daughter of Thomas P. 
Egan, millionaire manufacturer and former president of 
the Cincinnati Chamber of Commerce, have separated, 
was verified by her father. Mrs. Vessella has teen living 
with her parents in Cincinnati for two months. Mrs. Egan 


said: 


“Yes, my daughter has separated from her husband, and’ 


the separation is final. I do not care to go into details.” 


Vessella married Miss Egan five years ago, following a 
wooing During a summer visit with her 
mother at Atlantic City Vessella dedicated a dreamy 
waltz to Miss Egan ard played it every day. When the 
girl returned to her home here Vessella carried on his 
courtship by telephone daily at a dollar a minute. The 
wedding took place in Cincinnati three months afterward 


sensational 


MUSICAL OUTLOOK IN WEST IS GOOD. 


Splendid Plans for Entertaining the Public with Concerts. 
(The Duluth, Minn., Saturday Night.) 

Formerly Europeans sneered at America’s musical 
efforts, then they became amused; later they began to take 
notice and now there is no more fruitful field for the 
artist than this country. At that America leads in the 
world of music, but her progress during the past ten 
years, more particularly the past five years, has been such 
as to warrant the prediction that within another decade 
this country will be at the forefront. The Metropolitan 
and Manhattan grand opera seasons are unsurpassed in 
the world. Chicago is soon to have its own grand opera 
house and its grand opera organization similar to that of 
New York and the remarkable progress made by the 
Thomas orchestra, which, under the management of the 
late Mr. Thomas became one of the highest class musical 
organizations in the United States, gaining the support of 
the music lovers and financial men of that city to the 
extent of an endowment of half a million dollars, has 
encouraged other cities to make like efforts upon a some- 
what smaller scale. The Minneapolis symphony orchestra 
has developed into a remarkably high class organization. 
while the St. Paul orchestra is rapidly becoming a factor 
in the musical world of the northwest. 

Just the other day citizens of Baltimore pledged a $100,- 
ooo guarantee to secure the presence of the Metropolitan 
grand opera company for a period of twenty days. Chi- 
cago has for several years had the privilege of hearing 
grand opera at home. Ina few years, let us hope, interest 
in music will be sufficiently developed in the northwest so 
that Duluth citizens will let no season pass without giv 
ing the music lovers of the northwest the privilege of 
hearing for two or three weeks the best grand opera in 
the world. 

Splendid progress is being made in this city along mus- 
ical lines, It is scarcely to be expected that at this early 
Stage, this city, or any northwestern city, can have devel- 
oped a musical organization attracting general notice; but, 
that will come in due time. Concert organization and 
symphony orchestra must be developed. It is probable 
that as soon as the people of Duluth are ready for a sym- 
phony orchestra, there will be a healthy organization of 
that character in the city. 

Meanwhile, let us make the best of what is here and 
assist in its development. Let the public encourage mus- 
ical talent. Last winter, every Sunday afternoon, at the 
Masonic temple, a free program of music was presented, 
under the direction of Professor Custance, that was suffi- 
ciently well partonized to warrant its repetition next win- 
ter. We hope that Professor Custance and those cooperat- 
ing with him will see their way clear to resume the con- 
certs. They are highly educating in their influence. Then, 
there is the oratorio chorus. It is not without the realm 
of possibilities for Duluth to have a real symphony orches- 
tra within the next year or two. Good progress is being 
made. A more determined effort should be made to 
secure a cooperation of the musical talent of the city in 
order to insure the healthiest results. 


DOPPLER’S PRINCIPLE. 
(Chicago Record-Herald.) 


This is an effect first discovered by the man whose name 
it bears, which explained fully two things that had up to 
said discovery been a great mystery to men of science. 
It was noticed that on receding rapidly from a musical 
instrument of a certain pitch the pitch became deeper, and 
on approaching rapidly the pitch became higher. The 
same effect was noticed if the instrument itself was moved 
instead of the auditor, thus proving that it was not a 
peculiarity of the human ear. The effect may be noticed 
in the whistle of an approaching train—as it comes up the 
the pitch his very high, and when it recedes the pitch be- 
comes lower, although we know that the whistle gives out 
the same pitch as far as it is concerned all the time. 

So the cause had to be concealed in the motion some- 
where. It must be understood that when a certain sound 
has a certain pitch it means a certain number of vibra- 
tions a second, and consequently a certain number of 
quickly successive sound waves in the air. Suppose that 
the instrument is pitched at what is known as C, 











sound waves out 
still 
that many in his ear and will hear the pitch C. 


ever, the auditor moves toward the source of 


it is giving five hundred and twelve 


each second, and an auditor standing will receive 
If, how 
sound he 
immediately begins to receive more than that number a 
second on account of his scooping up more sound waves 
than was intended, as can be readily seen. The same prin 
ciple applies when he leaves behind some waves that he 
ought to receive and hears a lower pitch 


rhe 


principle, however, comes in the study of light. 


greatest and most astounding application of this 
rhe color 
of any light depends on the same thing that the pitch of 
So it has 


been found that the stars or planets receding from us 


sound does, the number of waves a second 


while those toward 


If one 


turn more red, coming rapidly us 


could go fast en 
would easily change from red to blue or 
ing to 
applied successfully to tell actually whether a star is mov 


become bluer ugh it could and 


vice versa, accord 


the direction it moved Chis principle is now 


ing at all or not and thus has helped out astronomers 


to a wonderful extent 


The change in color of the stars is too small of course 


to be detected except by the special instrument known as 


the spectroscope, and this instrument does it by showing 


that certain lines shift their position 


i 
WILSON G. SMITH’S MUSIC NEWS. . 


(Cleveland Press.) 


Preliminary announcements for the coming musical sea 


son indicate local artistic development The symphony 


concerts, begun experimentally, have become both a social 
artistic Not of 


certs reflects negatively upon one’s pretensions to artistic 


and function to be a patron these con 


culture Through this veneer of functional 


latent 


propriety a 


sense of appreciation will in time percolate until 


what was once perfunctory will become a matter of cu 


tural enjoyment Thus art appreciation is imperceptibly 


evolved from social demands 


It is through the success of the symphony concerts that 


the artistic upbuilding of our community is discerned 
Representing the highest phase of artistic entertainment 
the symphony concert indicates the local artistic trend 
It is therefore encouraging to note the increasing popu 


larity of this class of entertainment. 


Following in the wake of the symphony concerts come 


the cencerts of the Rubinstein, Singers and Harmonic 
clubs, each of which gives to its patrons a vivifying art 
stimulus We have as vet only attained that growth 
wherein massed effort appeals to our capacity for an art 
enjoyment The more intimate phases of art presenta 
tion, such as chamber music and recitals by soloists, as 
yet appeal to but a limited public. Pianists who play to 


crowded halls elsewhere attract but scant recognition in 


our city 
whose artis 


Concert artists—especially instrumentalists 


try has captured Europe—possess but little commercia 
value here. Their appeal is too intimate and personal to 
attract genera] attention and interest Of course there 


to sensational advertising 


which offers art in the guise of artistic freaks 


are exceptions, due primarily 
Dollars are inveigled into the box office to satisfy public 
curiosity rather than a genuine interest and appreciation 
of art presentation 
Long hair and eccentricity of manners too often impress 
the public more than interpretative genius and inspiration 
Chere is noticeable improvement in local conditions and 
ultimately the esoteric circle of art lovers will expand to 


a larger and more progressive public It is merely a 
matter of education, and we are entering upon the 
threshold of a broader and keener appreciation 

nner 


CITY BAND WILL PLAY IN PARKS. 
Municipal Music Commission Rapidly Perfecting Concert 
Arrangemeats —First Performance Expected November 4. 


(Los 1900. ) 
Not only will the municipal music commission provide 


Angeles Express, October 22, 


a series of band concerts in the public parks for the season 


of 1909-1910, but it also is probable that the commission 
will arrange for band concerts in the public playgrounds 
of the city at least twice a month 

To make this plan possible it will be necessary to 
employ two bands, a main organization of 35 pieces for 
the park programs and an auxiliary band of 20 or 22 


playgrounds The first idea was to split 


the playgrounds, but this was found 


pieces for the 
the main band for 


mpracticable 


The work of the new commission is now well under 
way. EF. A. Geissler having been chosen chairman and J 
F. Sayler secretary 

It has been decided that the first concert of the series 


will be held in Central Park Thursday afternoon, Novem 
her, 4, if it is possible to make all necessary arrangements 
by that time 
Hartley Hamilton 
municipal band and he has been instructed to proceed with 


has been chosen director of the 
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These musicians 
They will play for 
the city every Thursday and Sunday during the first sea- 
son. Outside of these days the members of the bard will 
be free for employment elsewhere, as the appropriation 
$10,000 is too small to admit of control of the entire time 


the organization of a band of 35 pieces. 
will be chosen for their ability alone 


of the organization, as is the case in many other cities 
where municipal bands have been created with a much 
larger appropriation. 

If a band is employed for the playgrounds, it will be a 
band already organized and the commission will pay sim 
ply for the two days a month put in 

“The municipal] band proposition this season is more of 
an experiment than anything else,” said Chairman Giessler 
today to 
If all goes well this year, we propose to 
for 


“Our appropriation is too small accomplish 
great things. 
ask the 


$25,000 


city council next year an appropriation ol 


to 
in excellent band and give concerts every afternoon and 
night. 


or $30,000 This would enable us maintain 


“For the present, the concerts will be given only in the 
afternoons, but we hope, when the weather clears up after 
the first of the year, to provide for a number of evening 


concerts. Of course, when the band plays in the evening, 


the afternoon concert will be dropped.” 
nner, 
BY THE WAY. 
(Worcester, O., Daily Republican.) 
That the great singer Madame Nordica is a woman 


whose heart goes out to the afflicted was illustrated by 
little the concert 


the 


incident which occurred at the close of 


on Thursday evening Among those who attended 


the city, who 
Madame Nordica 


as the unfortu 


concert was a young woman resident) of 


afflicted, being unable to walk 
the 


nate young lady was being carried to her seat, sh« 


sadly 
happened to look out over auditorium 
mad 
inguiry of the men on the stage as to who the young lady 
condition had been brought about 
take 


as the 


was and as to how her 


which was t 
the 


her 


the 


It so happened that as 
Madame Nordica to the car 
father of the 


chair 


carriage 


was gomg by door 
young was _ lifting 
Phe had 


horses until she spoke a few words of kindly cheer to the 


woman inte the 


wheeled great singer the driver stop his 


afflicted one, and drawing a rose from a number she had 


in her hands handed it to the young lady, who will doult 


memento of the noted singer 


mzRe 
CHORAL SOCIETY’S WORK GOING RIGHT AHEAD. 


Important 


less treasure it as a 





Meeting of Executive Committee Held Last 
Evening at Director’s Rooms. 
(Florida 


Considerable 


Times-Union, Jacksonville, October 29, 1909.) 


important business was transacted at the 
regular weekly meeting of the executive committee of thé 
Jacksonville Choral Society last night, in the rooms of the 
director A of 
Stryker the 
things the matter of electing a permanent accompanist was 
brought up and Miss Bertha M Jackson 


unanimously 


musical majority members were present 


and President was in chair. Among other 


Foster, one of 


ville’s most accomplished musicians, was 
This will be welcome news to 
the 


Miss Foster, and it insures excellent assistance to Musical 


chosen to fill the position 


many who know and understand artistic ability of 


Director Novitzsky, from the piano 
The plans for the first concert of the season, to be given 
early in December, were discussed and special committee 
appointed to take up various parts of the work for prep 
The exact date of this concert and the full 
} 


gram will be announced 


aration pr 
within a few days 

Reports from the secretary and treasurer showed that a 
large amount of music, to be used during the season by 
the society, had been received from the publishers and was 
available for the conduct of the chorus work 


the 


Among of 
cruits for the chorus was discussed, and every effort wil 
be made to bring in Prof. Novitzsky 
tated that the male section was already excellent, being 


the commiutteemen matter securing re 


many new singers 


fully up to that which took part in the first festival, A 


great many more sopranos are needed and there is als 
plenty of room in the ranks for additional tenors and 
bassos. Rehearsals take up only an hour and a half of 


one night each week and the opportunity presented for all 


who love vocal music to assist in this splendid work 
should not be neglected 


NEW STYLE “ANGEL,” WORTH 
$1,000,000, TAKES CHORUS JOB. 


Oatman to Study Stage at $20 Per Before Risking Any 
Real Moncey. 
(N. Y. Evening World.) 
From the beginning of the history of stage 
the “angel” has invariably put in his money first and har 
vested his experience after the show closed. Dudley E 
Oatman, therefore, ranks as a Christopher Columbus in 


“angels” 












the “angel” line, for he has determined to discover 
game before putting any money into it 

He has joined the Anna Held “Miss, Innocence” com 
pany as a chorus man at a salary of $20 a week and will 
make his debut at the Grand Opera House next Monday 
evening 

Through the death of his uncle, Pumeray Cir f 
Denver, a year ago, young Oatman fell to $1,000,000 
cash and considerable mining property i le ( k 
He came East and he 4 country ce I 
N. J. He is now building a summer home on Melrose 
avenue, Jamaica, L. I 

Oatman is imbued with the idea that he re : 
double his fortune in the show busi: it ert lat 
it will be necessary to acquit practical knowledge o 
the game frst Wit end view h lecid t 
begin his managerial career behn the footlights 

zn ne 


SCHUMANN-HEINK FOR “ONE RELIGION.” 
** No Churches, No Protestants or Catholics or Mohamme- 
dans, Just One Religion.’’ 


‘ 
imerican 


(New York 





Chicago, Oct 8 Mme krnestina Schumann-Heink 
the prima donna, was told today for the first time that 
the brilliant young lawyer who won her heartiest admira 
tion in Los Angeles three years ago is the man who dra 
matically committed suicide after robbing a | in Hig 
land Park last week Lhe singer gave it as her opinion 
that belief in God nd “ d ave ecked 
Lamar A. Harris i is downward rst She told in 
words that were almost poetry of how such a religior 
has moulded her own life 

Speaking of her meeting w ndan uid 

[hey made a banquet f t I ins 
you know it was t or All w k te wship 
ill was cheerfu some Of it was even tu 

In the middle of it that ge fellow got and he 
poke about my musk t, and t my mother 
hood Chere were many ! ny, and tear 
came in our eyes as he talke sent 
So pure, so sweet! I| have at h t 
tribute to music l got | excites | threw him 
flowers. Everybody talked of | brilliant addre l 
even looked forward to seeit mi aga 

Gott!” the singer exclaime ikitgw a dra at atti 
tude again “There ought to be great religion to keep 
people from doing things like that [here ought 1 r 








just one religion, not chu 
lics and Mohammedans and 
over the world; one big imple 
the truth, at the bottom of all re 
rules the work What is God 
Love is light and sunshine an 
ill people only would live that 
would be spared liow much 
be!” 
nne 
ORIGIN AND AIM OF ORCHESTRA. 
(Toronto World 

It is very evident that nto is taking mu prid 
and delight in that perma organization—the Toront 
Symphony Orchestra. Onl) “lr years ago the instrument 





first sounded in unison in their feeble attempt to produce 

orchestral music, the dream which had inspired the 
mductor, Mr. Welsman, almost from childhood, gave 

promise of being realized. | he fa f 1906, Dr. Ed 

ward Fisher, the founder of the Toronto Conservatory of 

Music, and Mr. Welsman co-operated ir rganizing witl 

between thirty and forty members what w er illed 

the Toront Conservatory Symphony irchestra 1 it 

progress was so pid that two ts wer i t 

first seasor During the ea 07-08, 1 

were given and } 708-09 ‘ easor thly 

erts are arranged f at w t the miner 

artists in the world will t Ain f 

chestra is to give week cert {ft hig t cl 

musk and thu make tseif a great educational f t 

the musical life of Toront Kngagements are also being 

made to play in several outside centres. In 1908 tl 

was also changed to the Tor phor 

niltee Of Management ‘ »D t wit Mir f { 

os chairman 


ee 


PRIMA DONNA GETS $50,000 
FOR THE LOSS OF FIVE TEETH. 


ry i? ’ , 

St. Petersburg, Oct. 2 Mile | 2 ‘ ‘ 
peratn irtiste, 1 receiving the grat atoms ! 
friends over a most satisfactory victory in her struggl 
damages from a railroad company 

Some time ago Mile. Edoua va wa veling 
Russian Government Railw f Ee Petersb 
to Moscow. Because of mproperly t switch the ts 


ran into a siding, and the ach in which the prima donna 











iolently shaken that she was thrown Fusion candidate for Borough President, and Adam Feh- 
mel, president of the United Singers of Brooklyn, were 
cut and five of her teeth were Res among the prominent persons who took a keen interest 
a ee " i in the program. Mr. Fehmel made the remarks at the 
but Mlle. Edouardova de- : sh | presentation, 
singing was impaired, and : 
laimed $100,000 from the rail- ~ 4 RUBINSTEIN CLUB SEASON. 
iat The Rubinstein Club will open its twenty-third season 
under the musical direction of its founder and conductor, 
William Rogers Chapman, with a musicale to be given, 
Saturday afternoon, November 13, at the Waldorf-Astoria 
Lilla Ormond, the favorite Boston mezzo soprano, who 
has made such a furore in London, will sing, and Jasch 
Bron, the Russian boy violinist, called the wonder of 
Europe, will appear by special arrangement with Daniel 
: ’ Mayer, of London. 
NEWARK SEASON OPENINGS. The Rubinstein Club has a membership of five hundred 
J., November 1, 1901 Baconuxy, WM. ¥., Mevemher 1, 1909 ladies, well known in the musical social life of the city, 
and this season promises unusual attractions to its pat- 
rons and friends. For the first concert, December 14, 
Lillian Nordica will be the soloist, and will sing the “In- 
Oy iy? oF srt hir? o perce flammatus,” from Rossini’s “Stabat Mater,” with the 
ffy Mr. Lichstein penaise in , EY aaa he Fe Chopin chorus—to close the program. 
ind plays in the big, pBarcarolk iaphyie teues ‘a ...+.MacDowel The choral membership is increased to 125 voices— 
facile technic, a large Hexentanz th teees reese MacDowell and will be heard in new part songs. The club enters 
great dash and energy. tudes rey ne owes eeete its twenty-third season under particularly happy auspices 
it empty Wieniawski oe ae pa so at ae ; —and its membership, both social and choral, is greatly 
Sarasate and Reh Rhapsodie Hongroise No. 6 ia : een ae increased Over any preceding year. Mr. and Mrs. Chap 
Caverhall-Cameron’s rhe recital will take place in the opera house of » man are so well known in the musical world that much 
tude and the “Sixth Academy of Music, and is to be under the auspices of is expected at their hands, and only the best in music 
Au Courant,” de- the Brooklyn Institute of Arts and Sciences. will be offered by the Rubinstein Club. 
msiderable abandon, a At the second concert, February 8, 1910, Mme. Liza 
Mrs. Stuart Close, the pianist and teacher, has issued Lehmaum will give the “Persian Garden” with her own 
ir Russell, conduc- cards announcing Wednesday afternoons and evenings as Quartet of soloists. The officers are Mrs, William Rogers 
form on November 3 her “at home” days, The Close residence is at 248 Han- Chapman, president; Mrs. Eugene Hoffman Porter, vice 
following cast: Mar- cock street. president; Mrs. Samuel J. Kramer, vice president; Mrs 
Frank Crox neRre Samuel Lane Gross, vice president; Mrs. Elmer A. Miller, 
Harry Truax; \ report of the first of two performances of “Der recording secretary, and Mary Jordan Baker, correspond 
Marshall; Wag-  Freischiitz” Monday night at the Academy of Music will ing secretary and treasurer. 
rted to be the best pe found on another page of this issue of fuer Mu:icar Directors.—Mrs. John H. Griesel, Mrs. Charles F. Ter- 
Courter, huae, Mrs. John Hudson Storer, Mrs. Lawrence F 
nme Braine, Mrs, George Walter Newton. 
orium on Novem What art critics would call a strong portrait of Bee- Reception Committee—Mrs. Alfred W. Cochran, Mrs 
rancis Rogers thoven graces the cover page of this week’s Bulletin sent John Alton Harriss. Associate Chairmen: Mrs. Min 
out by the Brooklyn Institute thorne Woolsey, Mrs. G. W. McElhiney, Mrs. W. W. 
director, will give nee Mountjoy, Mrs. Jesse Drew Beale, Mrs. R. W. Jones, Jr, 
cembet Phe solo As already announced, Kreisler will play one of Wieni- Mrs. T. Avery Lamb, Mrs. H. C. Hallenbeck, Mrs 
ind Gertrude Karl, awski’s violin concertos at the concert of the New York Charles Tollner and Mrs. Francis J. Blodgett. 
Symphony Orchestra in Brooklyn Friday night. An- Committee for Afternoon Musicales.—Mrs, John Fre 
other number which Kreisler will give is the Sarasate mont Murphy, chairman; Mrs. Elias S, Osbon, secretary 
first of the con “Gypsy Melodies.” The orchestra is to play Beethoven’s and treasurer; Mrs. Alexander H. Candlish, head usher 
ction with the or- fifth symphony and numbers by Smetana and Rimsky- Ushers: Mrs. W. M. Bernard, Mrs. G, H. Danforth, Mrs 
I i Korsakoff. L. V. Armstrong, Miss E. E. Hermance, Mrs. W. O. 
—————$___— nee Fredenburg, Mrs. W. S. Horry, Jeanne McLaughlin, 
Plainfield News. “he Young People’s Symphony concert at the Academy Mrs, Art J. Bowne. 
P viet N. J.. October 20, 1909 of Music Saturday afternoon, November 6, which, by the Press Committee.—Mrs. Louis EF, Manley, chairman; 
vicinity were interested in the way, will be conducted by Walter Damrosch, will be de- Mrs. John Hudson Storer, Mrs. Carl E. Spilker, Mrs. R 
York, there has been little yoted to German composers The list embraces Handel. L. Cartwright, Mrs. C. E. Braxmar, Mrs. B. F. W. Orr, 
concerts; however, events Bach, Haydn, Mozart and Beethoven—giants, every one Mrs, Albert W. Harris, 4 
i. .e autumn of them Finance Committee-—Mrs. J. Bowman Huff, chairman; 
eRR mee Mrs. Elias S. Osbon, Mrs. John H. Griesel. 
ft t Avenue Pres \t the Pouch Gallery, last’ Thursday evening, Leopold Printing Committee.—Mrs. Arlanden C. Bridges, chair 
begin a tour of Wolfsohn presented his pupils in an interesting and com man; Mrs. J. W. Hedden, Mrs. Cyrus V. Washburne, Mrs 
is a pupil of a mendable piano recital Mr. Wolfsohn’s excellent train- R. J. Ehlers, Mrs. Wilbert Garrison, Mrs, Charles S. Van 
ing was evident throughout and especially praiseworthy Patten and Florence Gildersleeve. 





This added injured feel- 
al injuries and she 


The case was tried be 


ifter various experts had 
impaired singing, she was 
a verdict which 
Dit a tooth 


Saturday night at a This will be the program which Madame Carreno will 
romising artists, Arthur Play at her recital in Brooklyn Wednesday evening, No- 


been in this coun- Vember 3: 


verhill-Cameron, of 





were his orchestral accompaniments on the second piano 
oncert Tuesday Those who took part were Martha Leiser, Alice Porter, Library Edition of Art Songs. 


Sylvia Jacobson, Lillian Abraham, Adele Boughere-Smith, The Library Edition of Art Songs published by J. H. 


Cecil David, Bertha Goldenberg, Irene Catharine-Archer, Remick & Co. elicits favorable comment on all sides. Not 
ical activity over Edward H, Wolf and Bernard Kessner. long ago Madame C. Trobin, who is interested in sight 
of Rutgers College mene reading and in the musical training of children, sent to 
ial life. The Rut Several thousand persons took advantage of the lovely these publishers a letter of which the following is an ex- 

another tour this weather last Sunday and flocked to Prospect Park to wit- tract: 
ness the ceremonies connected with the presentation of 


. 2 vi Some time ago you were kind enough to send me some children’s 
Weber’s bust to the Borough of Brooklyn. The bust, as : wig o> cg a eee 


: songs by DeKoven and two by Pulitzer, which you asked me to 
n by Beulah Dun is well known by this time, was won at the saenger fest look over. I did look them over and find them very satisfactory 
venue Presbyterian held at the Madison Square Garden in Manhattan last indeed and I will adopt them for my classes. “Off to Slumberland” 
part of November June. It was accepted for the city by Park Commissioner ro es Little py egy deserve special mention; also 
: eer >t : ° , “The Pussy Cat,” by DeKoven t is just songs like th that I 

tive State, Texas, Kennedy. Maixine Neiderstein, a daughter of John Nei- : mi . ee ee eae an 
ee : x : need—words either with a touch of pathos or a touch of humor 

Fort Worth, Mar- derstein, Clerk of Queens County, was entrusted with the hat will appeal to children ranging from 6 to 14 years 
two stops in Okla- gracious task of unveiling the handsome prize. President 
ind Guthrie Carl Lenz, of the Northeastern Saengerbund, whose home Professor Schwickerath, leader of the Aix-la-Chapelle 
is in Newark, N. J., delivered an address, and the sing- Singing Society, will perform Arnold Mendelssohn's “Pa- 
lerry Orchestra, et., under the direction of Carl Fiqué, sang a number of ria” and Hahn’s “Promethée triomphant.” 





1¢ First Methodist German songs, including Kreutzer’s beautiful work, “This 
“The Star Spangled Banner,” sung Friedrich E. Koch’s Biblical oratorio, “The Flood,” is 
sand by chorus and assemblage, was another impressive feature to have its premiére a: Cologne, November 18, under 
ee Ae of the occasion Comptroller Metz; Alfred E. Steers, Steinbach. 


: Concert Pianist 
C. UETMAING AMAUO ~.:*<=0~ 
bad 437 Fifth Ave., New York 


SEASON 1909-10 CHICKERING PIANO 
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New Brunswick is The Lord’s Day 
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CLARA DE RIGAUD AND SOME ut 
3 # OF HER LATEST ARTIST PUPILS. 
































l Clara de Rigaud is a singer and teacher whose influ- fine for light opera. He advised her to aim for grand Bohm Ich iebe Dich,” by Grieg, and “Hor Sweet 
ence 1s being felt on both sides of the Atlantic Ss aS «Opera he young singer did distinguish herself as one Home” as an encore Che students applauded he wit 
l learning and varied accomplishments, but is blessed wit t the flower maidens at the performances of “Parsif: nrestrained enthusia Harry Graboff, pianis 
something more alluring than these, for she has the evan it the Metropolitan Opera House Iwo years ago, when Lisette Frederick. violin dd nt resting numbers 
escent quality called “charm,” and with the feminine grace Jean de Reszké commissioned Mary Garden to pick out Max Liebling g en engage is M ‘ 
there is blended the power and magnetism that attract two American girls with fine voices, Miss Garden, after Rigaud rccomy t this se 
As a teacher Madame de Rigaud is without a superior. hearing Miss Torré, wanted her to go abroad, but it was Madame de Riga gives voice trials Monday 
As a woman there are few who could fill her place im impossible for the young singer to leave home that year Thursdays from to thre t r st $ 
society Recently a well known operetta composer sent for Miss the Met: politan Opera | Building Tuesday 
Authorities, both in the Old World and in America lorré, but as she was afflicted with a bronchial coug ridays from < to tw ‘ k she tric Voice 
have proclaimed her ability as an instructor First of she did not respond She could have had the position he uptown st in The Linlaugh, 2647 Broadway 
all, Madame de Rigaud makes it evident that she desires had to offer, but she decided to wait until her cold was Here is what the nee nger, Sophie R 
her pupils to keep the professional separate from the per- completely cured Frankfort-o1 Main. writes about the R 
sonal. She does not encourage friendship from thos Fanny Ferguson, who sang with success for several met | of lt 
who come to her studios to have their voices trained. She seasons in the Savage Grand Opera Company, and wh | I M 
is a born disciplinarian, and thus forces her pupils t bey had equal success on the tour as prima donna sopran ; 
her by adhering strictly to her method of training Be with the Philharmonic Concert Company, of Chicag x “ s of t r I f ta . 
ing herself a singer and linguist, as well as a woman of pects to be in New York soon after the New Year i r f ume Rig 
wide reading, she is in the truest sense a teacher Phere wrder to take another term of lessons with Madam 1 8 : 
is no hesitation, no uncertainty and 1 trifling at the de Rigaud Madame Ferguson is now on tour and has 
Rigaud studios een especially engaged for some neerts in t Nort 
All of the pupils mentioned 
in this sketch owe their pres 
ent success m opera . 
and church singing to Ma 
dame de Rigaud Her ‘ 
juaintance with mai ef : 
most prominent condau TS 
directors and managers en . 
ables her to assure pupi 
der her instruction a hearing 
when they are prepared t n 
ter public work 
lrieda Langendorff the F 
prima donna, is continuing ; _— 
her lessons with Madame d acs 
Rigaud this season , 
Madame Langendorff is on 
of the noted mezzo contraltos : 
1 Germany, and, as will be 
recalled, she has filled er 
gagements at the Royal Opera 
m Berlin, other leading oper 
houses in Germany, ar at 
the Metropolitan Oper 
House, New York. As a 
ert singer, Madame Langer 
dorff's fame is worldwide 
Her triumphs at the recent | 
Maine Music Festivals will be » 
recalled This season 
many bookings both i ' iH N 
cert and oratorio 
Olive Scholey, a Canadia 
contralto, now studying in New York with Madame de west together with Madame Langendorff Cle 1} R 
Rigaud, has been heard in her country both in choirs entine Tetedoux is another soprano fro t * 
and at concerts with the Toronto Festival Orchestt Rigaud studios whose singing has appealed to the t 
Chorus, together with Emma Albani, the famous pri discriminating musicians Miss Tetedoux has sung f ss 
donna, but evidently Miss Scholey ing s she was Signor Tanar forn ry j lir ) t tl \ 
held her « ig She no de ~ *r - sec a lin : a } ré . we s "He é - y — igs * : a s | ae } Hamlin Delighted Bostonians. 
i h g g ly aling a tm attan pera House; for Vincent 4’ Indy | French 
voice and received most complimentary press notices ymposer nd for Mrs. Anton Seidl She has filled er George Haml a Bost 
Miss Scholey has been heard in churcl here, but it is gagements with oratorio societies, and was for thre rce OF § ple 
reported that she is preparing herself for a concert career years soloist at All Souls’ Church, New York, and on 5 a , vi 
in America and in‘her big country north of the United year her lovely voice was heard in the choir of Fglise rn lerg = ' 
tates Managers predict that she will find no difficulties du St. I sprit, one of the French churches in the metrop- ~* a 
to wim renown after she leaves the de Rigaud studios, olis Most extravagant praise was showered upon Miss wits t t ety . ‘ : 
and that she will be one of t tars next year, her con Tetedoux the past summer when = she ing the ar ‘geerrorine ' 
cert season beginning about the ist of January Hear, Ye Israel from Mendelssohn's “] , at a TM SF any ' : ' 
Marie Volpe, wife of the musical director of the Vi Ip ‘hurch m Guntersville More will likely be heard f Facer OF SOpen ‘ 
Symphony Society of New York, is one more de Rigaud Miss Tetedoux during the winter cact that 2 ogee Hall 2 
pupil, with the brightest prospects ahead This is Ma Marion Winant, another high soprano in the de Rigaud - 7 - Mi de = 
dame Volpe’s third seas with Madame de Rigaud It studios, has been called by competent critics “The ideal West, wh ‘ : 
is announced that her charming voice will be heard next church singer.” Although only twenty years old, Miss ' ~ 
season with the Volpe Symphony Orchestra Madame Winant’s voice has been heard in the principal churches of ¥ 
Volpe sang with great success last season at the concert Plainfield, N J Madame de Rigaud is working wit the New } I g P 
which Madame de Rigaud gave at the Waldorf Astoria Miss Winant this autumr m a musical sketch whict it writs | n gement tt Vien: (ner 
Fadis Elias Torré, who possesses a dramatic mezzo is hoped, she will present under the management of Mr cided to g ea gutur 1 Wagner Wag 
voice, sang when she was sixteen year ld for concerts Mannering more important works will ther place pon t 
ut the Montefiore Home alternately with Lillian Russell Monday afternoon of last week, Madame Langendorff with all pos © Cal ind =brilliant mting hve 
Ihe Shuberts heard this ung nd talented singer, but gave a recital at the dé Rigaud studio in the Metropoli mallest role w be mm the iT” Ll recognized 
she did not accept any engagement from them, preferring, tat Opera House Building [he great singer was heard and famous Wagneria: gers from abroad 
as she says, to wait for an operetta engagement offered in a program that showed her voice at its best Besides vited to assist egotiat with Dr. Hans R 
her by one of the resident mposer Reginald de arias faom “Samson and Delilal and The Prophet procet ¥ I that , 


Koven, after hearing Miss Torré, declared her voice too Madame Langendorff sang Still Wie die Nacht.” by direction of the performances of t Nibe gen Ring 





Minn., October 30, 1909 


have a season of grand opera 


distinct surprise as well as a 
had contemplated the 
Metropolitan 


company is 


se who 
irtists from the 
But the 


we wil at 


opera 
the 
the 
saintly city. 


least have 


we want to go to 
trip to the 
there for four days and 
sday, Friday, Saturday 
April 21, 22, 23 and 
not coming 
the 


matinee, 
opera company 1 
c It that 

four day trip to this part 
thor 

time in 


seems 
the 
the 
best to spend all the 


that 


com 
for 
canvassing situation 


the auditorium there is 


possible to accommodate 
each performance 
fact that it would 
pull up tor one 


people tor 
Also, there 1s the 
:dditional 
And so, 


© spend all 


expen to 


taking everything into 
the time in St 

ind or fifteen hundred peo 
Paul for each performance of 


de opera in this city 


ire tor 
nner, 

1inman, of this city, has been engaged as or 

Church in St. Paul 
nner 

ot the recita 


Mabel 


ptist Church 


Peoy e’s 


occurred 
gave her 
\ugustine 


season here 


\ugustine con 
Miss 

European studies 
four 


has 
time from het 


and Thibaud 


juaintances were al 


for years—and 
hear her 
fash 


rather 


X10US 
well filled 
Che 


violin 


the church wa with a 


idience program was 


nata for and piano, op. 30, 
Saint-Saéns rondo cap 
put 
(to 
ry enthusiastic 
Her 


the best 


neerto; 
hort numbers—but she sufficient 
to hold the 


\ 


audience capture 
bursts of 
the Saint- 
did, and 


has splendid 


number playing of 


probably thing she 


means ti siest She 


and y pure intonation—quite a re- 
that 
had 


concert 


mes to she 


consider 
that 


iorning of the 


was 
not had 
Donald 
a finished 


with a bow she 


who presided at the showed 


piano, 


mpaniments and splendid temperamental 


He is one of the new 


Music, Oratory 


instructors 


and Dra 


THE MUSICAL COURIER 








matic Art. Miss EDEN was assisted in her recital by 
Agnes Lewis, who has recently returned from New Yok, 
where she studied with Oscar Saenger. Miss Lewis’ fine 
contralto voice was heard to advantage in “Awake Sat- 
from “Semele,” by Handel, and in three short 
songs by Newton, Del Riego and Chadwick. Among 
the musicians noticed in the audience were Hamlin 
Hunt, Heinrich Hoevel, William S. MacPhail, Charles S. 
Noonan, James A. Bliss, Wilma Anderson Gilman, Mrs. 
John Dahl, Mrs, Harry Jones and Mrs. Skidmore. 
nner 

The first pupils’ recital of the season at the Minneapolis 
School of Music, Oratory and Dramatic Art was given 
Tuesday evening in the school recital hall. Vera Giles, 
a pupil of Carlyle Scott, Mary Hallinan, 
pupil of William H. were heard in 
following program: 


urnia” 


$o- 
the 


pianist, and 


prano, Pontius, 


Moszkowski 
Mozart 
Liszt 

. Schumann 


Waltz, op. 57 

Pastoral Variations 
Waldesrauschen 

The Lotus Flower F 
My Ships Went A-Sailing 
The Gladdest Music of 
Haunted House 
Br'er Rabbit 

O Had I Jubal’ 
Ballade, A flat 


Jerceus 


June ; 
MacDowell 

. Mac Dowell 
Handel 

. Chopin 

. .Chopin 


Lyre 


Scherzo, B flat minor Chopin 
nme, 
that 
Augustana Lutheran Church, when original com 
In the ren- 
dition of the Sergquist was assisted by Clara 
Williams, Bliss, Harry Phil- 


lips, bass, and a male chorus of picked singers rhe pro 


An interesting given Friday 
in the 
positions of J. Victor Bergquist were heard. 
Mr 


soprano; James A. 


concert was evening 


program, 
pianist ; 


gram was as follows: 


Piano—Fantasie Serieuse (Fate, th eternal mystery that « 


haunts us). 

Songs 
The Human Note 
My Sheperd is the 


And the Lord Saia 


Living God 


Piano 
Etude 
Nocturne. 


Impromptu 


Chorus— 
Toner, 
Naer solen ler ur varens sky 
Piano 
Meditation. 
Harvest 
The 
Songs 
Sunset 
Paths Unknown 
Of Death 
Sonata No in C 


Song 


Funeral Tree of the Sokokis 


Song 


Organ dedicated to William C. Carl 


rhe 
the 
from 
Some of 


minor, 


best thing in the program was, without question, 
It is pretty good organ music, taken 
and the in really brilliant 
good to listen to and some of 
all 


audi 


organ sonata 


point of view, finale 
the 


not particularly interesting, 


any 
songs are 
them are but taken all in 
the program was one that gave pleasure to the large 
ence that heard 

RRR 
about and choir 
of his 
organists missed some of their choice collections 
postludes and the like, that at last 
suspicion that he had taken the books without permission 
their 


a conviction when the wife of one 


organist 
It is said that two or three 


good a local 
master is being told 
brother 


of voluntaries, 


\ pretty story 


and 


began to percolate into minds This suspicion at 


of the or- 
a book in 


last became 
see her husband's name in 
another church. When the husband heard of it he made 
a trip to the church where the plunder was being kept 
recovered his hook and 
ered that books belonging to other organists were there. 
He notified the others, 


ganists chanced to 


and surreptitiously own discov- 
and they went down and recovered 
their property without saying anything to any one about 
it, and it is said that one of them also took a couple 


of books that did not belong to him, giving as the excuse 
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NORTHWESTERN CONSERVATORY 


MINNEAPOLIS 
Departments of Music, Art and Expression 
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elementary to post: graduate work NORMAL CLASSES 


many of them peoteccionst artists of wide reputation. 


COURSE —Prirate and class arin in all departme ats, from 
0. A. EVERS, President 


that he wanted the original organ book swiper to come to 
him for his books so that he could give him a piece of 
his mind. And that it where the matter stands just at 
the present writing. Those in the know are awaiting de- 
velopments with keen anticipations. 
nner 

The first monthly meeting of the active section of the 
Thursday Musical was held at the home of Mrs. Harry 
Jones in Washburn Park Thursday afternoon, Ednah F. 
Hall read a paper-on “The Folk Songs,” and this was 
followed with four old English ballads sung by Mrs. Wil- 
liam Morris, Jr. Eieanor Nesbitt Poehler contributed 
‘sheaf of “Musical Notes,” after which Francis L. Ross 
sang four modern English songs. Aagot Julsrud was 
heard in the Proch “Variations” and some Brahms songs 
Emma T. Loe sang the berceuse from “Jocelyn” with vio 
lin obligato by Anna Louise Woodcock, and Mrs. Frank 
Ensminger sang a group of English songs. The next 
meeting the Mrs. J. B. Gilfillan 
Clifton place, 


will be at home of on 
Ree 

At last the size of the Minneapolis Symphony Orches- 
tra is settled. There are to be seventy-six men on the 
stage for each concert and on special occasions the or- 
chestra will number from that up to eighty men. But 
the reguiar number will be seventy-six, of which fourteen 
are new. Some of the new men are Richard Czerwonky, 
concertmcister ; 
Lubowski, 


Carl Scheuer, second concertmeister; Cal 


mon and a wonderful Russian boy violinist 


violin section are Frederick Baum anJ 
seven cellists, the most in- 


Two others in the 
William Bartz. ‘There 
teresting addition 

Steind], of Chicago. 
ably the first man from that far away lard to take up mu 
Carl Schmidt, of 
Knowlton, 
has been 


will be 


being E. Dalman, a pupil of Bruno 


Dalman is an Icelander, and is prob 


as a profession in this country. 
is the other new cellist. T. H 
late of the Pittsburgh Symphony Orchestra, 
added to the viola section. Carl Woemper and his son, 
Heinrich, of Milwaukee, will play first and second flute. 
Mr. Woemper is said to be one of the very finest flutist: 
in the West. Albert Koelher, late of the Leipsic Phil- 
harmonic Orchestra, has been engaged as first trumpeter, 
and W. C. Marlow will play first cornet. There are still 
two or three new men to announce, and their names will 
be given out before the first concert. 
mre 

Piano pupils of Kate M. Mork and vocal pupils of Stella 
W. Spears, of the Minneapolis School of Music, 
nounced to give a recital in the school hall on the after 
noon of November Io. 


sic 
Kansas City, 


are an 


zeRme 
Members of the faculty and students of the Minneapolis 
School of Music will the centenary of Robert 
Schumann. Special programs will be given. 
nue 
Alice O’Connell, of the dramatic department of the 
Minneapolis School of Music, read before the Woman's 
Club. of Minn., last Friday evening. 
ee 
Vera Townsend, a former pupil of Mr. and Mrs 
Charles M. Holt, of the Minneapolis School of Music, is 
with Max Figman this year 
nReR 
Florence Graling, a senior piano pupil of Wilma An 
derson Gilman, of the Minneapolis School of Music, will 
give a piano recital in the school hall, Wednesday after 
November 3, at 2.30 o'clock. 
ner 
Choirmaster J. W. Lyon of Gethsemane Church is hard 
at work with the boys’ chorus for the production of the 
“Children’s Crusade” by Pierne, which is to be sung by 
the Philharmonic Club with the assistance of the Sym 
phony Orchestra on the evening of November 19. Re 
hearsals of the work, under the direction of William H 
Pontius, are progressing nicely and every one is waiting 
for the night of the production, The work created such 
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splendid impression last year that every one is anxious 


to hear it again 


Mr | 











and Mrs. Carlyle Scott entertained on Thursday 
evening, for Dr. James Davies, who is now connected with 
the university About eighty of the Minneapolis musi 
cians were invited and spent delightful evening. Dr 
Davies, whe is a thorough artist, contributed largely to 
the program, and Mr. Eisner also played a couple of se 
lections in his usual cl d interesting manne Dr 
Davies sang, among others, “! M« s Herzene Kron 
kein,” “Morgen,” and “Traum du die Dammerung,” 
by Strauss; “Sontag,” by Brahms; “Verborgenheit,” by 
Woli; “Wieder Médcht du begegnen,” by Liszt, of 
which “Sontag,” by Brahms, and “Die beiden Grenadiere,” 
by Schumann, were, perhaps, the favorites 
Oscar Hatcu Haw ey 
Jomelli in Victoria. 

Vicrorta, B. ¢ Octobe 2 909 
Madame Jomelli’s concert in Victoria tonight was one 
of the greatest artistic triumphs the Pacific Coast has 
known Her magnificent voice was heard to superb ad 


vantage in a varied program, extending from ballads to 
compositions of a more dramatic description She was 
all temperament, and yet her repose was absolute. Ther: 


n her singing; but where shall 
Breath 


was brilliancy and rapture i 
one look for more sublime pathos and tenderness? 
of the 
interpretation and perfect enunciation 


beautiful 
all 


Phere 


control, command voice, phrasing, truc 
these character 
m 


Phe 


one, prove d 


istics were worthy of special mention was chi 


a woman’s queenly dignity 


of manner, too; and yet 


audience, which was a large and representativ 


to be very enthusiastic over the fair prima donna and also 


her competent assistants, Marie Nichol violinist, and 











Magdalen Worden, pianist May this tri oon return 
for their influence is inspiring 
If any criticism is to be made it may be said that at 
times the accompaniment might well have been louder, and 
the grand piano opened Artists like Madame Jomelli 
ind Miss Nichols are well fitted for orchestral support 
More tonal background would heighten the effect of their 
melodic climaxes lhe program follows, the event being 
the first in the Musical Society's series thi caso 
Lento doloros Po All t 
I ata G i 
M Nic Is 
\na Thai Masset 
Mada | i 
aust fantaisic W ic aw sk 
Miss Nik s 
Nymphs and Sylvains Bemberg 
Du Bist dite ruh 
Indian song Charles 
Madan Tomei 
Chant Russe J haves La 
Spanish danc« Sarasat 
Mi Nichols 
hte Chaminade 
( ha berm 1 
Longing r 
Mada | 
Maria (with i bligat G 
Ma M Nic 
May HAMILTON 
Masical Education in Sherman, Tex. 
SHERMAN, Tex., October 29, 1909 
With no large town nearer than Dallas (two hours 
and half by rai nusic lovers in this city depend upon 
the teachers in the Sherman College for their artist: 
nd intellectual treats Occasionally, artists from other 
places come here and give concerts, but tl s are tew 
nd far hetween Mr d Mrs. Car of New 
York, now established here, have done much to awake 


the artistic desires of the Shermanites Mrs. Venth, | 
the way, ts now in New York, where, it is reported, she 
is to interview managers about a new opera and a new 
ballet which Mr. Venth has composed during his sojours 


here. October 25 Mr. Venth opened a series of historical 
violin recitals at Kidd-Key Chapel, connected with the 
college. He treated sonatas by Handel and by Heinrich 
J. F. Biber, a composer who lived in Germany in_ the 
middle of the seventeenth century A work by Corelli 


also on the 
into the 


I dep irtment 


entitled “Folies d’Espagne,” was program 


spring Mr 
at the college 


The lectures will continue until f 


Venth the 


ir 


is head of violiu 


and Mrs. Venth has a number of piano pupils from the 
best families here . 3 
Ethel Newcomb's Engagements. 

Ethel Newcomb, the pianist, played last month in Lon 
don, Canada, with tl New York Symphony Orchestra 
inder the direction of Walter Damrosch. Miss Newcomb 
played the Mendelssohn concerto in G minor and was 
well received by the critics and musicians of the city 
Miss Newcomb’s bookings include two concerts Buf 


falo 


s in Western New 
Washineton, D. ¢ 


public and private engagements 


York 
to fill 


After 


m 


and other appearanc« 


Christmas she goes to 


6 





Sr. Paut, Minn., October 3 209 
lhe acoustics of the Auditorium will be vastly improved 
this vear as a soundproof roof has been placed over the 
stage and will stand ai an angle to reflect the sound out 
into the house Heretofore there has always been an 


of the sounds into the upper regions of the stage 


and this has 


escape 


| hy to have been a defect 


But 


some 


ween thought 


in the architectural plans the plans are all right, for 


the building was not erected especially for a concert room 











ind with the exception of that roof on the stage the 
acoustics are fine. But before this communication appears 
in print we will know all about it, as the first symphony 
concert will take place on Tuesday night, and \ 
will have an opportunity to judge of the effect of the new 
roof The last four rehearsals of the orchestra will 
in tl Auditorium after this, and it is thought that this 
will add greatly to the tone volumne as the men will be 
entirely familiar with the acousti f the hall and tl 

ul ! l meert tn the large place before it takes 
place Signor Scotti is the first sol ll rt 
the prologue from “Pagliacci” am: At 
the secord mcert Madame arre SOLE t 
S} will play the Tschaikowsky meerto and the rchestra 
will p schaikowsky fifth symphon Domenic 
1D, Alberts e¢ new harpist of the Symphory Orchestr 
will te the soloist for the first Sunday concert tesid 

great concert etud will play ct of variatio ! 
The Last Rose f Summ 

nue 

Novemlhe Fe O'Bri Walter Logan and Rosa 
Bourdon will appear befor he Schubert Club in a pian 
trio and sol All thr ire popular artists in St. Pau 

nee 

Louise Albee says she has been playing a lot of Debuss 
stuff lately, and that it has been appreciated whereve 
she has played it, even by people who were not musicians 
‘But then, you know,” she added with a twinkle in he 
eye, “it is splendid stuff to play down at the lake wher 
the old upright piano badly out of tune Becau 
when you tell people that you are playing Debussy they 
look very much interested and are very enthusiastic wher 


" 
i] 


whether th 
stuff 1 


you get through and they never could te 


piano was in tune or not ( it is really great 





play at the lakeside.’ 
nne 
Mrs. Charles D. Robinson née McMillan, has has bee 
ppointed official accompanist of the Symphony Orch 
tra Before her marriage, a few months ago, Mrs. R 
son W vell known as an accomplished pianist 
zene 
¢ § f season tickets for the symphony mcet 
losed Wednes« ight the record of selling sevent 
per ent. more seats tha r before in the 
year istory ft rganizatior Of course ther ‘ 
al 2 1 seats te ul yet t it looks very 
‘ 1 “ ¢ a capacity house at ecacl neert 
Marager Frankel | received mail orders from every 
irge tow in the State nd from towns outside the State 
Many the tickets have been sold in Wisconsin and one 
order came from Mott, N. Dak. seven hundred miles 
from the concert hall 








\ wireless from Mrs. | H Snyder to Mr. Snyder was 
received the first part of the week She was then one 
thousand miles at sea and said she was feeling fine and 
had not missed a meal. She expected to arrive at Rotter 
lam some time this weck and from there was going to 
Zurich to meet her son, and then to Florence, Italy, where 
she expected to spend the winter 

zene 

A letter from Alma Voedisch, the musical manager who 
is looking after Scotti's dates in the West, says: “Have 
had a great many funny experiences and heard a great 
many funny things about Scotti One physiciar id to 
me: “Why, Scotti, the last time I heard of him he hac 
delirium tremens, and was about throw me from a third 
story window; hut he died Another man told me that 
he didn’t care to see Scotti again, as he had seen him 
it the Seattle fair doing tightrope stunts Whicl 
would seem to indicate that even with such an eminent 


artist as Scotti there may be some people among the better 














educated classes who have not heard of him Wh 
reminds one of the story of Mr. and Mrs. Parvenue wl 
were dining at a near swell restaurant the early days 
of their new richness The menu was in a languag 
foreign to them and when they neared the bottom of tl 
card they saw the ume Botticelli there “What kin 
ot cheese js that “Hush!” commanded Mr. Parvenu 
in a hoarse whisper as he glanced apprehensively arol 
the room to make sure that n mre had heard his terior 
wife Hush! do t display your ignoran here B 
ticelli is t a cheese, it is wink And eve 
find out that the note at the ud of tl enu vited 
to go to the house art gallery and iN " at se 
riginals th t Florentine ster paint 
| | ‘ et ; 1 
il ev ot week was the song ecita y 
tierbert Witherspoon at the Park Congregational Churx 
hursday night [his concert was under t pices of 
the Schubert Club 1 was the first of the artist recital! 
to be given by i rganization during the winte Mr 
Witherspoon was splendid voice, and sang a most exa 
ng program ww ner th thoroughly captivated th« 
very large audier His progra was one of t most 
splendid that has : a sal : se fi 
| ) i that as eve given here including iS it al 
ymngs from the 1 mast and t ew B M 
ind Sct ert we tr $1 name 2 
while tl ew W p l by Br S 
Pierne Sinigaghia we |! Solomon ' 
group he ing? Sev songs—l[-nglish, Scot ind ty 
nat He was w ly \ und ¢ | a! 
I } nr , ‘ 
iwa I prog 
\ 
4 Se 
I 
Mit 
lie O 
| ‘ Ni 
\ re { 
i he \ 
I : | 
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\ gh M Wit D “ 
t pe ded 1 t ' t ' ing 1) 
to appea he ; t cdhience i 
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wx Hermann K An anf i 
\mert pu 
' r 
! al 
in N y x 
A a t 4 SS . 
uw cs 
musi 
What f re 
th the 
Ib Ww 
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That t 
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best, becaus< " , 
tT} ‘ : oS M } A 
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€ st am iatior ‘ 
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Dr. W. Rhys-! t ha 
at the Winona Seminary, Winona, Mis 
Oscar Hatcu Hawtey 
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helping to an understanding of a much misunderstood 
genius~—Berlioz. 


Madamé Schumann-Heink’s recital at the Academy of 
Music, on Thursday afternoon, was all that anticipation 
had planned it to be, which is saying much. A large audi- 
ence, a delightful and sympathetic accompanist, and our 
splendid contralto in her best voice, made this a notable 
writes “our contralto,” for the 
warm hearted singer seemed very near to each one of her 
That great personality claims us, and in return 


event Naturally, one 
audience 
her a place in our hearts as a personal friend 
recital. 


we give 
It seems useless to give a detailed critique of this 
Choose what song you will, who can put the voice or ex- 
pression into it that will equal Schumann-Heink ? 
Mendelssohn four Schubert songs, three 

with a number of other German, English, Irish and 
American songs made up the program. And then there 
were encores, and Brindisis, “Lucretia Borgia” aria, a cra- 
dle song of Weingaertner, and a most thrilling rendition of 


“Erl King.” 


Five 
songs, 3rahms 


ongs 


bands 


the 


Fri 


d something 


Schubert’ 
and motifs atscnia ig 


nee 
activity of the Philadelphia Orchestra is simply 
astonishing. It is doing such an amount of playing that 
wuld be an easy all the 
paper allotted to Philadelphia music, to the Philadel 


and even for 
brought The 
ith his won 


ugh one long it w matter to devote space in 
allowed 


behold 


So ( ach 


. ' 
eny 


and phia Orchestra concerts alone While not wanting to d. 


this, its work has such an interest, its place in civic life 


ond, to sink js of such importance that it is impossible to pass over 
mention, even though 


And so this brief mention of 


to another jmportant concerts without some 


joined jt be in 


ompressed form 
the rst of a series of popular concerts given at the Acad 
Music last Wednesday Of 
was no surprise to her “Merry Wives of Windsor,” “Danse 
Maccabre, the 


perfectly played, but it was a surprise to see an 


evening course it 


emy ot 


“Invitation t« Dance” and “Tannhauser” 


rverture 
immense audience pack the Academy and exhibit the great 
For these 


est enthusiasm popular concerts were quietly 


ening bars planned and announced without any great hurrah or wild 
usceptible advertising 


and 


So it was natural to expect them to grow and 


gradually build up an audience. But no—they have sprung 


up, 


ire hungry for music 


in immediate and popular success At last the people 
Joseph Schuecker, harpist of the 
rchestra, made his first appearance in Philadelphia as a 
once His playing of the 


soloist, and won the audience at 


ledeschi Spanish dance and Edmund Schuecker’s Mazurka 


displayed his own powers and the possibilities of his beau 
titul instrument 


given on 
T he 
Quartet, November 11 
Kaltenborn, first 
viclin ; Baure, viola; 
November 18 is the date of 
Kinder, and Nan 
mtralto For 
Martinus 


December 2, 


free public concerts will be 
the Drexel 
Kaltenborn 
Franz 


\ series of 
L hur 
formers 
Che 
Herman 
Mark 


md 


SIX 


day evenings at Institute, 


the 


per 
will be 


consists of violin ; 


quartet 
Kuhn, 


Skalmar 


and 
the 


second Ernst 
ellist 
with Ralph 


concert organist, 


Reid Ejichelberger, c November 25. James 
Gelder, violinist; 

Frederick Max 
Townserd Stuart, soprano. Decem 


Wilson A. Chestnut, 
Cantaves Chorus, under the direction 


organist; van 


M. Dickinson, 


i Becket, pianist 
Zaidee 
\. Gordon 

t December 16, 
May Porter, Mus 
with Abbie R Susanna E 
Philip Warren Cooke, tenor; Henry Hotz, bass; 

R. Wagner, trumpet. 


RRR 


recital will be given at Witherspoon Hall 


Mitchell, organist; 


sac December 27, oratorio con 


Keeley, soprano; Dercum, 
itralto 


I’ rederick 


Friday evening, November 5, by Emilie Fricke, pianist 
cellist of the Philadel 


Among Miss Fricke’s numbers are Liszt's 


Herman Sandby, first 


stra 


Gromes” and fugue in E minor, 


the 


ssohn;: 


Dance of 
Mendel 


Ibe, Schulz-Evler 


prelude 
a group of Chopin numbers, and “Blue Dan- 
Mr, Sandby 
Hungarian rhapsody by Popper, and 


transcriptions will play 


i Boecherini sonata; 
These last of her own 


Witson H 


1 Norwegian and Danish folk song 

omposition PILe 
Tone and Timber. 

b. “My 


prices 


With 
this 

old piano of ours.” 

that to last 


dear, there’s no use talking coal at 


present we'll have to burn wood winter 


m thinking of breaking up that 


Wife There isn’t enough wood in 
Symphor Vv | 
chords and 


Strange ib u are mistaken. There = are 


Evening Transcript 


MacDowell Club Benefit. 
MacDowell Club 
Theater Monday 


\ recital for the benefit of the 
Students’ Fund was given at the Lyceum 


wee k 


Homer interpreted by 


program consisted of songs 
the 


this The 


itternoon of 


by Sidney Louise Homer with 


A tea followed the musicale at the 
MacDowell Club 


at the piano 


ioms of the 


{OBITUARY 


Carl SobesKi. 

Carl Sobeski’s untimely death, which occurred last 
Thursday at the Deaconness Hospital, in Brookline, Mass., 
shocked a wide circle of friends in and about Boston. 
For the past two years Mr. Sobeski traveled through the 
Middle West, Texas and Mexico on a recital tour, then 
returned to Boston this fall and reopened his studio in 
Huntington Chambers where he had previously a studio 
for six seasons, intending to divide his time between Bos- 
New York, in city he had many 
friends and had sung with much success. About three 
Mr. Sobeski taken ill seemed 
indigestion, and repaired to the hospital where he sub- 
mitted to two operations, but it was impossible to save his 





ton and which latter 


weeks ago was with what 


life. The deceased singer and teacher was born in Den- 
mark forty-five years ago of Danish and Polish parents; 
was educated abroad, and for several years was popular 


CARL SOBESKI 


in I 


celebrities 


ondon drawing rooms, He was well known to many 


and was always the typical host in his famous 


studio recitals Sobeski’s friends were numerous, and 


he was known literally from ocean to ocean as an unusual 


man in many ways—always lending a helping hand to 


any one in need—always charitable in his expressions of 


others—and possessed of a most generous and manly 
His songs are well known to many singers and 
Love You,” “In 
Mr. Sobeski's 
remains were interred at Forest Hill Cemetery in the lot 
Worthley, of whose delightful 
musician the 


» a pupil of Sobeski for many 


nature. 


are: “Cradle Sdhg,” “Reconciliation,” “I 


Exile,” “Spring Song,” and “Wake Love.” 


Brookline, in 


of George 


home the was ever a welcome guest, 


daughter, Elsie, having been 


years 





Florence Hyde JencKes. 
Mrs. C. F. Bates, of 
known as Florence Hyde Jenckes, was suddenly stricken 


Houston, Texas, more widely 
by death, as she sang in concert, on Wednesday evening, 
She fell to the platform 
unconscious and never recovered consciousness, dying on 


Mrs. Bates 


culture, much charm, and unusual gifts 


October 27, in her home city 


the following day was a woman of broad 
She had a large 
sang much, socially 
and in public work, church and concert Mrs. Bates is 


survived in her immediate family by her husband, C. F 


class of vocal pupils, and personally 


Bates, and her sister, Nellie Hyde Farmer, instructor in 
vocal music at Syracuse University 


John McCormack 


Manhattan Opera, arrived from Europe last week. 


an Irish tenor who will sing at the 


Otto H. Kahn, of the board of directors at the 
Metropolitan Opera, returned from Europe a few days 


ago, and predicts a successful musical season here, 


one 
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MUSIC IN MONTGOMERY. 
Montcomery, Ala., October 26, 1909. 
The musical season of Montgomery was ushered in 
by a brilliant piano recital given by William Bauer, who 





has recently come to this city to be a member of the fac 


ulty of the Eilenberg-Lindner Conservatory of Music. The 

music hail of the Jesse French Piano Company was 

crowded with a representative and cultured audience. Mr 

Bauer's performance was a source of sincere satisfaction, 
‘ 


and he proved himself to be a pianist of great ability 
The recital began with a Beethoven sonata (op.III) which 
was given in a broad and scholarly manner; then followed 

brilliant Schu- 


i1ck-Brahms, and the 
The 


the first 

Chopin numbers, and Debussy’s 
“Reflets Dans I’Eau “Butterflies,” a Schulz- 
Evler Etude” and “Venezia e Napoli” 


interesting and enjoyable program. 


a dainty gavotte by Gh 
which ended 


three 


mann toccata, group second 


group consisted of 
Rosenthal’s 
con 


“Octave Liszt's 


cluded the 


nner 
The Ejilenberg-Lindner Conservatory of Music has 
opened the fall season with a very large list of pupils 
Bessie Leigh Ejilenberg is president and Georg F. Lindner, 


manager. 


nReRe 
Mrs. Hugh Brown, a soprano of note, has recently come 
to Montgomery from Chattanooga, Tenn. Mrs. Brown 
has studied with Oscar Saenger, and has a rich voice of 
great range. 
nRre 
All of the choirs have resumed work after short vaca 
tions Most of the churches have paid choirs, and the 
music is of a high order The organists of the different 
churches are as follows: First Presbyterian, Miss Boothe; 
Central Presbyterian, Mrs. Tarilton; Dexter Avenue Meth 


MALKIN 


Season 1909-10 
GREAT RUSSIAN CELLIST 
Pirst Appearance, Soloist Symphony Society 
DECEMBER 5 
DATES NOW BOOKING 
J. MASSART, 68 West 117th Street, New York 


eomun SCHUECKER 


(SPECIALLY ENGAGED) 


SOLO HARPIST 
METROPOLITAN OPERA CO. 


TUmHOG 














odist, Mrs. Minderhout; First Baptist, T. C. Calloway; 
St. John’s Episcopal, William Bauer; Court Street Meth 
odist, Rienzi Thomas; St. Peter’s Catholic, E. L. Mer 
riam; Jewish Temple Beth-Or, E. L. Merriam 
nRre 
The Sternfeld studio has reopened for the season. Miss 
Sternfeld has just returned from Europe, where she spent 
part of the summer in study 
nne 
The Alabama State Fair is being held in Montgomery 
this week Concerts given every day the Helen 
May Butler ladies’ band of Chicago 
T. C. CALLoway 





MacFadyen's Songs Popular. 


Corinne Rider-Kelsey, the soprano, sang Alexander 
MacFadyen’s “Love Is the Wind” at the recital given by 
Mrs. Kelsey and George Hamlin before the Art Society of 
Pittsburgh last Friday night. Sibyl Sammis MacDermid, 
the soprano, also sang two new songs, just published, “I: 
ter Nos” and “A Birthday Song,” at her recital given in 
Music Hall, Chicago, Ill, last Tuesday night The press 
was unanimous in its praise of these songs, as the follow 
ing notices will attest: 

MacFadyen's “Love is the Wind” took the fancy of t 
and was with general satisfaction repeated Charles W. Cadu 

the Pittsburgh Dispatch 

Repre was give t tw . I N and \ 

y Song by Alex Ma y \ « 
se work t splayed 1 

<b ( « R i-Hera 

Alex Macl f hed tw i N 

« t } ‘ } F t 

Among other ted singers who are to use these songs 





Albany RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE DIRECTION; 
J. E. FRANCKE 
24 West 3ist Street, New York 


Personal Address : THE CHELSEA 
222 West 23d Street Hew Tork 











Mas ROTHWELL-WOLFF 


DRAMATIC 


SOPRANO 


Opera, Concert, Oratorio and Recitals 
MANAGEMENT : 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





HELEN GAUNTLETT 


Pianist-Contraltc 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 








Persona! Address — 134 Carnegie Hall, Sew York City. Management—). 8. Pood Bureau, Metropolitan Life jas. Bidg., &. ¥. 











TOLLEFSEN TRIO 


“WME, SCHNABEL- TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 


Por Terms and Dates Address J. E. FRANCKE, 24 West 31st St. 


Personal Address: 1166 46th Street, Brookiys 





In America December and January 





GERVASE ELWES 





THE NOTED ENGLISH TENOR 


THE WOLFSOHN MUSICAL BUREAU, 


1 West 34th Street, New York 





Perfect Singing Voice 


Artistic Tone Production 
most vital need. The first 
struction on the subject based 
anatomy is now offered thr 

Great improvement in range, 
power and control by a simple 

and natural method Write tor book 
Dr. George A - Grouiliet. 14 Artington St. 


ger's 
course i im 
1 scientiic 
yugh corre 


is the sm 


spondence. 
sweetn tss, 





BORNHAUPT 


VIOLONCELLIST 
Concerts and Musicales 


MOZOMO 











coming are Jeanne Jomelli, 
Arral, Caroline Mihr 


Dufault 


during the 
Hamlin, Blanche 


Duffey and 


season 
Hardy, J. Humb 


Paul 





In Port. 
Enrico Caruso, Bella Alten, Malvina ( 
Leonora ‘ har 
Augusta Doria, Armand Crabbe, Gi 
Mazarin, l 


sons interested pera, arrived her 


euse }, 
naud, 
Marietta 
ef 


nem pert 


from Europe. 





WANTED 


young man piano student as 


WANTED—A 
rchestra, concerts and pia 
age and particular Add 


1eR, 437 Fiith Ave., City 


WANTED—Ladies and eg 


and 


pianist 


harpist } 


chestr 


il experience necessary. ( 1 repertor I 


120 Willoue y St.. B klyn, N. Y 


Studios, 





YOUNG twenty-four 
years of age, 
sity graduate preferred, 
pianistic and musical, as 


Europe under the best masters. 


MAN, American born, not over 
pianist of attainments, coliege or univer 
has opportunity of a thorough 
as 

One 


All expenses will be 


well art, education in 


selection will be 
made from among the applicants 
paid. The object is to test American temperamental 
and artistic capacity. All applicants address, in writing, 
with study and family pedigree, “L. C. D.,” care of Tue 


Musicat Courter, 437 Fifth avenue, New York 





OPPORTUNITY 


be 


Dis 


oro 
S 


TO CONSERVATORIES AN 


tinguished European violinist can secured as 
Highest credentials. Also soloist and chamber 


Address “X. Y. Z.,”" Musicat Covarrer. 
TO LET 
SUBLET.—Nicely 


House Building. F 
Address “Studio,” 


fessor. 
music. 








studio. Metropolitan 


two or three days a 


ro furnished 


Opera r one, 


1425 Broadway 


week 
PIANIST 
SOLO or 


o 

ru 

7 “* 

Oo ACCOMPANIMENT 


Management: ANTONIA SAWYER MUSICAL AGENCY 
251 West 88th Str et. Corner Broadway 


>: GUIL 
ALBERT SPALDING 


EASON 1909-10 
In EUROPE_sO Concerts Arranged 


Nevember and December in Prance and Engtend. 
January in Athens, Constantinople and Egypt. 
Pebruary and March in Austria and Germany. 
April in Italy and Spain. 

Address 


J, de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


TOWNSEND H, FELLOWS 


CONCERT DIRECTION 


Artists for 
Opera, Concert, Oratorio, Church. 


New York 


Soprano 


STUDIO 41 


1425 Broadway 
EW YORK CiTy 











are European Representative 





We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Buliding 
1 West 34th St., New York 


ee 691 Murray Hil! 


necncve"’ AMERIGAN MUSICAL DIRECTORY 


Which np? the ADDRESSES of MUSICAL SOCIETIES, CLUBS, Etc. 
Price, $2.50 Delivered. 


439 Pifth Avenue—Telephone, 1292 %th—New York 





Careful training on the Cello for Selo, 
Orchestra and Ensemble Work 








zowzme 


) YOUNG 


ss W. 8. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-7th Ave., Hew Tork 





Boston 


OLGA SAMAROFF, 


206 East 40th Street, New York 
Direction: C. A. Ellis, 
$0 State St., Boston. 


“The Steinway Piano Used.” 


Teacher of Bett 
Peirce, California; Bianch 
New York, etc. 








na Freemar 
¢, couce 


“de BERG LOFGREN 


TEACHER OF VOICE 


Tone Placing to va —Hesttat, Oratorio and Opera 


and Virginia Pi 


f B ton Grand Opera Co S 
rt coloratura soprano Mrs Dorrs Kesal 


Residence studio: 12 Westland Ave., ‘Be OSTON. 





THE MUSICAL COURIER 


Recital Tour Oct. 18 to Nov. & 
Middle West 


Wasagement: Ww. R. ANDERSON 
&,West 38th Street 
NEW YORK CITY 


CHARLES 
NORMAN 


ss GRANVILLE 


BARYTONE 


YA7M. EXBANINT “CELusr 


CONCERTS, RECITALS, MUSICALES 


i383 WEST 42ND STREET, - - NEW YORK 
5200 WASHIN.TON AVENUE 


cos OLIWER 


CARL BRUCHHAUSE 


STUDIO: $1 East 59th Street, New York 








Studio 


FLIZABETH PILLOW 


SOUTH SIDE STUDIO: 





SOPRANO 
PUPILS 
Voice Production 


PIANIST 


Concerts, Spereaee, 
Musicales 


Telephone, 1946 Plaza 











F 
R 
I 

E 
D 
aw 


Direction--R. EB. J 


Langendorit =: 


St. James Building, New York 





Francis MOT LE 


BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 
Phone, 3101 B: yant 





Sigor DADDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 East 59th Street, New ¥ rk 
Tel., $736 Plaza 


ELAINE DE SELLEM coiau. 


Management: The Wolfsohn Musical Bureau 


Personal Address : 4101 Drexel Bivd., Chicage, Ill. 
Phone, Drexel 9349 





Master School for Violinists. RAICH AT. BE Es. 


BOHUMIL MICHALEK, Director, 
most rigid searching investigation will result in a strong tonfirmation of the fact that our 
in School is immeasurably superior to any similar institution in this countr Year book mailed 


FINE ARTS BLDG., CHICAGO. 


ALTA MILLER, Soprano o| LUCILLE_ TEWKSB URY 
Oratorio, Concerts, Recitals 
EVANSTON, CHICAGO | Address: 1452 East £4th Place Chicago, Ill. 
anston 318 Management: E. A. STAYRUM, Steinway Hall 
LI ‘ 42 Third Street Union Hii, H. J, 


ESTHER PLUMB: 
CHRISTINE BROOKS «uc: 


MARIE ZECKWER === 





Concerts, Recitals, Seachian, 
1707 HINMAN AVE.,, 


Telephone, Ev 





English Violinist 
In America, Season 1909-10 


Contralto 
Oratorio 
Recitals 
Concerts 


Address: 525 Orchestra Bidg., Chicago 





626 Orchestra Bidg., Chicago, tlt 





SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 106 North 34th St. 
Phone, Preston 4181D 


MANAGEMENT: 
WALTER R. ANDERSON 


5 West 38th Street 
New York 


DRAMATIC SOPRANO 
For Terms and Dates, address 
Musical Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, CHICAGO 








= a 


‘BOWNE 


RAGNA LINNE 


The WALTER SPRY PIANO SCHOOL “*4z22.5""" 


Arts 





STUDIOS 
KIMBALL 
HALL 





I Building, ¢ hic "ago 
t Dy tment; Witmor Lemont ead 
Catalog mailed on ay ‘oli ation 


HANNA BUTLER 


of Juvenile Department and 





SOPRANO 
Addrees: Auditorium Building 
Wabash Avenue, Chicago, Ill. 


Resident Address: 1220 Winthrep Avense 
Phone, Bdgewater 7701 


! 


HANS C, FELL organist 


Pupil! of Alex. Gullmant. Cenartel of tntignnteaes Boulevard 
Christi — 
Address: 458 Ridge 
THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
nous yan AND INSTRUCTOR ewig eames MUSICALES 
Carnegie Hall, Rew York, ‘Phone. 
1 to 6 Tuesdays and Tt... 





poe SLAG LLY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 


Kansas City, Mo. | ——— 


Water S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 





» SEVCIK 


The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, ogg Col- 
bertson and a score of other artists, is pub- 
lished by Bosworth & Co., Leipsic, Londoa, 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms. 
dents of all countries. 


Founded by F. Mendelssohn-Bartholdy in 1 
Students received at Easter and 


Yearly attendance, 950 stu- 
ichaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely: Piano, 


all stringed and wind instruments, 
opera, chamber music, orchestra, 
music, literature and esthetics, 


—_ solo singing and thorough training for the 
and sacred music, theory, composition, history of 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


OR, ROENTSCH 





George Shortland 


STEINWAY PIANO USED. 





KEMPTO 


PIANIST 


10 So. 18th Street 
PRILADELPHIA 








MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
Hit ARTS BUILDING, CHICAGO, ILL 





LANKOW VOCAL STUDIO 


25 WEST 97th STREET, NEW YORK CITY 


MRS. JANE 


OS 


successor ro MADAM ANNA LANKO 
Specially prepared by her, and seven years a teacher with 4 in her studios. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phesc, 348 38t0 








CDP sz=-rom>n 


BENEDIC 


CONTRAETO 


WALTER R. ne ANDENaON 
§ West 38th Street, Kew York 
Phone, 348 3800 





T 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4**'tertum tuuaine, 


VICTOR HEINZE, President CLARENCE DICKINSON, ae DR, WILLIAW CARVER WILLIAMS, Registrar 
hoo i students 4 compl purse of study in each department. A faculty 
Unequaled opportunities “to or the ore uah education, Send for new catalog 


cosMoPcLI TAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Bullding, Chicago 


PAUL W. McKAY |Louise St. John WESTERVELT 


ee BASSO CANTANTE 
Concerts, Oratorio, Recitals | 
Address: 2957 Michigan Avenue, Chicago, 1. 


GUSTAF HOLMQUIST| LOUISE SYBRONTE MUNRO 


BASS-BARITONE COLORATURA SOPRANO 
$04 Kimball Hall Chicago, In. 





PR, yom ‘ms 


328 Wabash Avenue CHICAGO 





CHICAGO | Studio; 520 Fine Arts Building 


ITALY. — | 
woe AVERSA CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Write us regarding your masical needs 


DEL CONSERVATORIO DI NAPOLI 
impestazions della Voce. Diztome Vocale. — 
4 Pore Bonoparte 


SOVANN CASTELLANO 


Maestro di Canto 
MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA ¥ INCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES | 
Pierence, Via dei Conti?, P 2de, 


eR Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
either Society or Artist. 





JOSEPH SCHUECKER 


SOLO HARPIST 
Pittsburg Orchestra 1908-09 
PhiladeiphiaOrchestra 1909-10 
Address: total Valton, Paitadelphir 





— LD 
Organist 


KIMBALL Aer 243 nee Ase CHICAGO 


PIANO ‘oO SRGA N 
CONDUCTOR—Apollo Musical Club, Mendelssohn 


Club 

Ce ee 

THE STERNBERG SCI SCHOOL OF MUSIC 
CONSTANTIN VON 

Comesste — odes” in ‘all branches. 

Puller Building. ro South 18th St., Philadelphia 


Ss ELE: FR TW OOYP 
Fine Arts sh aay Seam, 





most 
ical Interature on pianoforte playing 
or years.” 
her. ali D 
Eminent Toes poe ny HS 


Antonio 
Racal Besl, J > eee 

doc; Dramatic Art, Winnifr ust; 
tic bensina, Mabel R. Wentworth; French, Gas 


t A t, Ph.D. 
on rau an be 


Artist members of the f 
for Recitals, Concerts and M 

Crass of Fall Term, September 14, 1909. 
H. HOLMES, Secretary. 


Send for 





CLARENCE DICKINSON 


CONCERT ORGANIST 
Hott Church. Conductor 


Organist and Choirmaster Bric 
Mondelssoha Glee Cloke sit 2 Fifth avenue, New York City 


KARLETON HACKETT 


TEACHER OP SINGING 
Kimball 


EER 


eneert, Craters, Recital 
ie Seats 18th in Toth Street 


ARTHUR DUNHAM 


CONCERT Y Soa NIST 


“ARTHUR. BURTON 


BARITONE 
Fine Arts Building 


Gottschalk Lyric School 
wencreted, i Musical Education 

ere ocal, Teachers exclusively 
MBALL HALL, CHICAGO, ILL. . 


Mrs, , STACEY. WILLIAMS 


STUDIO; porigen.6-1. 
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THE 


Palhwin 


PIANO 















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely.”—Pugno 






“A great Piano! 






“A tone which blends so well with my voice.””—Sembrich 







THE BALDWIN COMPANY 


MANUFACTURERS 
142 VV. FOURTH STREET, - - 













CINCINNATI 

















NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors; Cart Hern, Aucust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfectior Professionals 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, Examiners anno Lecrurers 
Albert Ross Parsons Modest Altschuler Paul Ambrose 
Kate S Chittenden Leslie J. Hodgson Fannie O. Greene 
R. Huntington W< r Elsa von Grave George Coleman Gow 
Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman Daniel Gregory Mason 
McCal! Lanham James P. Brawley Mary Fidelis 
agth year begins Monday, September az7th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


S. PFEIFFER @ Co. 


Tel 4567-79th 220 East 86th Street, New York 


Fine OLD VIOLINS Violas, Cellos and Basses. Leather Cases and Prench 


Rosins, Fine Tested and Silver Strings our speciality. 


Artist? airl by the semounee 
Violin Maker and expert. . MR. WM. V. PEZZONI 
VIOLINS IMPROVED 


:SEND FOR STRING PRICE LIST:—— 


SEND FOR CATALOGUE. 





Evcar ©. Sttver, 














CONCERT DIRECTION 


BMIT GOTMANN 


MUNICH, Theatiner St. 38 GERMANY 
ORESS, Konzertgutmana, Munich TELEPHONE: 
oo gency for a ecw Scouertng eons and musical , 
anagem oe tours and sin concerts in important towns of Europe 
. — concer ~~ aleatien of concerts and conferences in Munich 
reatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artiste know the rarity 
of violine whose tones are 








aats. 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 








Representative of more than 400 artists, includ : yn ah trom lowest G te A 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, oh to ane a aide 
Sembrich, Risler, Van Rooy, Hekking, Carrefo whose tone qualities are die 
and many other celebrities. Also manager. of the tingw: in power, inten- 
Berlin Philharmonic Orchestra and of Arthur sity, brilliance, evenness, 
Nikisch. eympethy. perfection of open 
\ fifths, stopped Gfths, —— 


Principal Agency for Music Teachers 


ONAR Berlin, W. 


Schelling St. 6 


CONCERT DIRECTION 
Apply for 
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yonwin | be gg 2 
Arties 

Poach —epich | ‘ “ei! gied! 


Leonard’s 
“Ilustrated Musical News.” 














ison with ether sew or famous 
A Old violins: If desired. gredual 
s Reindah! Grand Meee, $206.09 charge accounts opened. 
REINDABL VIOLINS 
Y Usep axp ExDORSED BY 
e Bernard Listemana 
Chee Gnpperowits ea! Kote ANOTE REINDABL 
TENOR and TEACHER E fisberkorn Prins Kreator Atelier: 318 Athenseum Sid's 


VOCAL INSTRUCTION 
607-8 Carnegie Hall Phone 


Azel Alezander Rall 
OE ER Py 


28 East Yen Bares Sires! 
CHICASR WLINO, U.S 





1350 Colsmoes 


A. BB. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
The Editor-in-Chief of Tus 


Musica. Courizr 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





REFERENCE: 











A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 
HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 








Branche-institute, Berlin-Charilottenburg, 8-9, Kantestr. 
CONSERVATORY: Development in all branches of musi OPERATIC AND DRAMATIC SCHOOL 
( omplete Training for the Stage ORCHESTR, AL SCHOOL (comprising al yo and all er- 
chestral instruments) SEMINARY Special training { achers 
Principal Teachers: HARMONY AND COM OSITION Alexander n Fielit P. Geyer, Wibela 
Klatte, Prof. Arno Kieffel, Prof. Philipp Ruefer, Prof. E. | Taubert, Art Willner PIANO 
Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Fr nberg, Bruno Hinze 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Latzenko, Gustav Pot Prof. Ph. Ruefe Mart! a Sauvan, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Prof. | Tew 
bert. SINGING—Mme. Auer-Herbeck, Marie Berg, Eus Brieger, Fra M Brieger- Palm, 
Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber Frau Pre f. Selma 
Nicklass-Kempner, Nicolaus Rothmuch) (Reyal Chamber Singer), Wladyslaw Scidemann, Dr. Paul 
Bruns, Adolf Schultze, Sergei Kiibanasky, Alfred Miche OPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender Alexander Fidemann, Max Grinberg, T! dore Spiering, &c., 
&e. HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director CELLO— 
Erich Hollaender, ugen Sandow, & 
Prospectuses may be obtained through the Conservatory Pupils received at any . nsultation 
ours from 11 a m. to i p. m 





Royal Conservatory of Music Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papile, 82 Recitals, 116 Instructors 


Education from begianing to Full oume or singe branches. Principal 
eee 2 Ee Te ST tete 2 granted also st other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 


STEINWAY']|| ie 
PIANOS eso X Hamlin 











STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal — in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y Y 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 

; i PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS ™ 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“{IMBALE" 


CHICAGO, ILL, U. S. A. 


ralbye 


© Seuliaes ite World's Best 
oS SS fete lg le) 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO ; ! M ER in the SOHMER PIANO of today 


It is built to satisfy the most 
I kee fe Be ie es 
Pecan poe PIANOS appeal to the most critical musical taste, and are 


ALE SOv ai more favorable comment today than any other 


The advantage of sucha piano 
appeals at once to the discrimi- make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


nating intelligence of the a 
artists s 2 2 8 33 3 Character of Tone, Sympathetic and Responsive Touch, Beauty 
=f | and Modernity of cases. 


SOH H M E R & CO. O. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 
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BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











